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THE EDITOR'S PREFACE. 



"W ith no greater feeling of gratification has any previous volume 
of the " Standard Lyric Drama" been brought to a close, than 
the real pleasure with which we contemplate the conclusion of the 
present, and behold before us that which, we trust, we have ren- 
dered an Edition of Weber's immortal " Der Freischutz" worthy 
of its great reputation, and of itself. 

The reasons why we so especially advert to our own pleasurable 
feelings on this occasion are, that it is mainly owing to the 
influence of the Work at present embodied in this series, that the 
" Standard Lyric Drama" ever had existence. After a childhood 
spent for the most part in seclusion from all the things of Art, in 
the south of Ireland, family circumstances induced our re-esta- 
blishment in London ; where our ear, as a child, chancing to 
catch some of the striking melodies of this Opera, a Idndly 
relation amused our circle one winter-evening by a narration of 
^the Legend and Dramatic Plot connected therewith. Most 
vividly did this tale of horrors seize upon our youthful imagina- 
tion ; and most clearly do we remember the period, when we were 
permitted to go to the play for the first time alone 3 and, procuring 
pocket-money, ran off to the pit of Drury Lane to witness the 
performance of this Work, in 1839. A sleepless night was the 
result, and a confused terror of Samiel and the Wolf s-Glen 
monsters intruded for the next fortnight upon our Homer and 
Yirgil lessons at school, bringing us, too, into sad disgrace with the 
Mathematical master for (as may be guessed) inattention. Well 
did the constant relation of its wonders to gaping schoolfellows 
change our patronymic to the soubriquet of " Der Freischiitz" 
from first-form to sixth ; and well do we recollect how thoroughly 
this Freischutz-mania coloured the whole of our youthful existence. 
In its gratification, one night we were led to the door of the 
German Opera, in 184$ ; and there, consulting a young gentle- 
man for the time by his watch, gradually entered into conversa- 
tion with him, found him a kindred spirit, on a kindred errand of 
youthful homage to the shrine of a mutual idol, Weber; and 
laid the foundation of our after-friendship with a very dear friend 
and brother-editor. Together, — he adopting Music as his pro- 
fession, ourself enjoying it for recreation, and enabled to do so 
by a continued residence in London,— we, year after year, have 
heard all the best and greatest g'ems of the Art which have been 
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offered to the Public ; and the more prominent result has been 
the establishment and carrying out of this Series,* which it is 
our devout hope and trust may continue increasing, maintain- 
ing the position to which it has attained, for many many years to 
come ; and which we sincerely hope for health, strength, powers, 
and opportunities, to enable us to continue, and carry on as 
begun, with improvements where we can improve. 

The Work we now present has sadly suffered in this country 
for want of efficient representation on the stage. In 1824, and 
the first years of its performance here, it was then, unfortunately, 
the custom to mutilate all Foreign Operas for our theatres, under 
the absurd idea of rendering them " adaptations for the English 
stage;" so that, with half the music cat out, the rest twisted and 
turned in every possible way, this admirable Work was given to 
our audience, until a German Company came in 1833, and per- 
formed it in some respects as it ought to have been. However, 
though this Company contained one or two good singers, the 
whole performance was unequal ; and the same remark may 
obtain in regard to all the German Opera Companies who subse- 
quently have visited London. We want a performance of this 
Opera by a band, chorus, and principals equal to those at the 
Hoyal Italian Opera, Covent Garden. The work is published 
in Italian, and, they say, Pauline Garcia is magnificent in it : if 
so, why not give it us ? it would surely " draw." How grandly 
Mario would sing the tenor-scena, too ! It is a pity, and a shame, 
that so original, popular, and dramatic a Work should remain 
shelved, as it has been of late, for want of adequate performance. 
Mentions of English Opera are now rife ; let us hope that, if a 
Company is formed next winter, we may have " FreiscMtz" 
through the instrumentality of this our English Edition, properly 
and well put upon the stage. Sims Reeves has been educated 
mainly in the Italian dramatic school ; but we well know how he 
would sing the tenor part of this Opera, and only hope he may 
be induced to try it. The recent publication, too, of the Chorus 
parts of all our Operas in the " Standard Lyric," greatly facilitates 
their being put upon the stage, either here or in the country. 

There is a great deal of dialogue, it is true, in the original 
Opera ; but it is all necessary : — ourselves will never sanction the 

* See "Preface" to Vol: the First. 
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" cutting" it. Dramatic singers should be as good elocutionists 
as vocalists ; and, when a " dialogue Opera" does occur, should 
be able to do the spoken portion of it justice. Again; how 
admirable the Trench are in this respect ; as any body, who has 
lately heard the elegant "Domino Noir" at the St. James's 
Theatre, may testify. The scene between Caspar and Max 
(Act I. Scene viii.*) would be very fine in good actors' hands ; 
see how Max is gradually worked up to the point by the artful 
and wicked Caspar! Shorten this dialogue; where is all its 
dramatic force then ? 

Wishing most particularly to get this Volume a most extended 
circulation we earnestly beg of all those who will possess it to 
give it further recommendation ; and we trust that the estimable 
lady to whom we have dedicated it, may see how much we are 
indebted, in the creation of this Publication, to the fondly-remem- 
bered husband whose chef-d'oeuvre we reproduce, in a manner, it 
is hoped, worthy of him. 

Our acknowledgments are particularly due to the "Foreign 
Quarterly" and to " Mr. Hell's Edition of Weber's Posthumous 

* Scene X, according to the " Complete Libretto." 



Works/' for the assistance they liave been to us in providing the 
subject of the following " Memoir" and " Account." Nor must 
we forget to add our sincere thanks to MM. Jules Benedict and 
Ferdinand Praeger, for several kind suggestions and anecdotes 
furnished by them ; nor to pay just tribute to Mr. J. It. Planche's 
kindness in allowing us to make use of the interesting letters 
written by the Composer to him upon the subject of " Oberon" 

Mr. Rockstro's diligence as a student procured him a MS. copy 
of the Score in his own hand-writing. Such a work (it may seem 
incredible) has not been published even in Germany ! To him, 
therefore, we are this time more than usually indebted, both for 
the having this Score at command, and for the very masterly 
manner in which he has reduced its beauties, so as to be compre- 
hensive at the Piano-forte. To the Publishers we also return our 
sincerest thanks, for enabling us to carry out all our views in 
regard to this Work, the darling of our youthful admiration, and 
the undiminished idol of our more mature judgment. 

J. W. M. 

London, July 1, 1849. 
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>)T is a circumstance to be much deplored, that a grave 
hiatus exists in the Annals of Musical Biography at 
present unfilled, and one which we the more regret, 
since, though happily we are enabled to slightly 
approximate the sides of the existing gap, still, it 
does not lie in our power to heal the wound as completely as 
we could wish— the omission is that of an efficient Biography of 
one of the greatest men of his day, the celebrated Carl Maria 
Von Weber; and though we believe letters and private family 
papers, tending more thoroughly to elucidate his career, are in 
the hands of one of his pupils, and ultimately will be brought 
before the Public ; still, a Musical Record of the origin, progress, 
and workings of the Musician's mind (save what may be gleaned 
by a consecutive reviewarof his Works), is, we fear, lost to the 
world. Pity it is that the materia left by poor Weber at his 
death were not confided to the care of a contemporaneous 
musical friend, instead of being deputed to the more literary 
predilections of Herr Theodore Hell. 

This gentleman announces himself as the executor of Weber, 
and guardian of his sons ; and in this capacity of executor he has 
laid' before the Public the Posthumous Works of his deceased 
friend, accompanied with various dissertations of his own, critical 
and biographical* He cannot well be complimented on the style 
in which he has performed his task ; his materials follow each 
other in sad disorder :— now a portion of a romance by Weber 
himself; now a thin layer of biography from Herr Hell; then a 
set of musical critiques'and occasional notices of matters musical 
by Weber ; then another portion of his biography by the execu- 
tor; then Weber and his criticisms again. Want of order is not 
all that is to be complained of. Musicians, who cannot afford 
time, like Gretry, to exhibit a portrait of their own mind, should 
at least confide their musical MSS. to a musical executor. Their 
life is not safe in any other hands. What the Public expect from 
the biographer of Weber is a sketch, at least, of the peculiar fea- 
tures of his mind as an Artist ; of the gradual culture by which it 
was formed ; the circumstances which furthered, and the obstacles 
that repressed, its progress ; his habits of study and composition, 
and some attempt to trace those influences which, operating upon 
his peculiar temperament, gave rise to that wild spirit of romance 
which breathes through his compositions. What Herr Hell^ on 
the contrary, gives us, is a long discussion on his literary abilities 
as a Poet and as a Novelist, in which field the executor seems to 
look upon him as another Salvator; general remarks about his 
wit, humor, and conversational powers, and the cordial fellow- 
ship in which he lived with Kind, the author of " Der Freischutz" 
and some other of the better spirits of Dresden; while, with 
regard to the immortal part of him, his habits and efforts as a 
Musician— his book preserves a decorous silence. Hell feels he 
has no one to take the principal part in his assigned ^ duty. In 
stage language, he cannot " double" the musical critic with the 
literary; and so, consoling himself with the reflection that 

* Hinterlassene Schriften von Carl Maria von Weber, herausgegeben 
von Theodore Hell. Dresden und Leipzig. 1828. 

Lebensbeschreibung von Carl Maria von Weber. Gotha. 1829. 
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Weber's fame as a Musician will stand high enough witnout Iris 
aid, he devotes himself to the task of elevating his nugce- hcerance 
to a corresponding altitude. 

We fear, therefore, that any information we may have it in our 
power to communicate through the medium of this Work must be 
meagre and scanty ; but, with the aid of one or two sources, we 
shall endeavour to lay before our readers some authentic particu- 
lars relative to this great, we may truly add this good, man. We 
shall try as much as lies in our power to make him speak for 
himself ore.pwprio, both from his autobiographical remains, the 
letters of his whicii we may obtain, and a concise view of his 
Musical productions extant, in their consecutive order. 

We shall begin with portions of an interesting sketch which 
Weber has given us of himself ; it is dated Dresden, 26th March, 
1818:- 

" I was born the 18th December, 1786, at Eutin, in Holstein. 
My education was conducted in the most careful manner ; and as 
my father was a musical man, and had distinguished himself by 
his talent as a violinist, a preference was almost unconsciously 
given to my pursuit of the Pine Arts generally, and of Music in 
particular. The original tone of my mind was also influenced by 
the retired manner in which my family lived, and by the character 
of the few visitors we had, who were chiefly middle-aged men of 
various accomplishments. Care was also taken to keep me from 
the company of wild and boisterous playmates ; and thus I was 
early taught to seek companionship within myself — to live in the 
little world of my imagination, and to seek therein my occupation 
and my happiness. My time was principally divided between 
Painting and Music. Of the former Art, I successfully cultivated 
several branches ; I worked alternately in oil, in water-colours, 
and in crayons ; and also obtained some portion of skill in the 
employment of the etching needle : but I did not follow up these 
occupations with any degree of order ; and they were, I know 
not why, silently suffered to be discontinued. Music uncon- 
sciously engrossed my whole soul, and succeeded entirely in sup- 
planting her sister. 

" Peculiar circumstances, and occasionally mere caprice, induced 
my father frequently to alter his place of residence. This was 
attended with its disadvantages in respect to me ; for the conse- 
quent change of masters produced an uncertainty in my studies, 
and it not unfrequently happened that a fresh teacher would raze 
to the ground all that his predecessor had been endeavouring to 
build up. These evils were, however, more than compensated by 
the necessity which it compelled me to feel of becoming my own 
instructor, and depending upon my own energies. I reflected, 
analyzed and compared, and sought to deduce a series of well- 
grounded musical principles from what I heard, read, and thought. 
To the excellent Hauschkel, of Hildburghausen, I am, however, 
indebted for whatever skill I possess as a Piano-forte player ; his 
zeal and care laid the foundation for a characteristic and power- 
ful, though simple, style of playing. He was very particular in 
rendering me equally adroit in both hands. I enjoyed the benefit 
of his instruction in the years 17.96-97. 

"My father observed the gradual development of my talent, 
and, with the greatest kindness, resolved to spare no sacrifice to 
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give it every degree of cultivation. With this view he took me 
to Salzburg, and placed me under the care of Michael Haydn.* 
I was aware of the value of the instructions of so celebrated a 
man, and laboured earnestly, but I cannot say with any degree of 
success. That master was then far advanced in life, and of a 
very grave turn ; there was too awful a distance between the old 
man and the child. At the same place, in 1798, my kind parent, 
by way of encouragement to future exertion, printed my first 
production, consisting of six Fuc/heUi, which was noticed very 
favourably in the Musical Gazettef of the same year. Towards 
the end of 1798, I went to Munich, where I received instructions 
in singing from Yallesi, and in composition from the present 
Organist of the Royal Chapel, Mr. Kalcher. To the kind and 
luminous instructions of this master, I am indebted for much 
important knowledge of the means of Art, and for the facility of 
employing them ; particularly with respect to the treatment of 
subjects m four parts, the laws of which should be as familiar to 
the Composer as those of orthography and metre to the Poet ; for 
it is such knowledge alone that will enable him to -present his 
ideas to his hearers with clearness and perspicuity. 

" I continued to apply to my studies with unwearied assiduity, 
and now found a preference for dramatic music growing rapidly 
upon me. Under the eyes of my master, I composed an Opera, 
called, "Die MacJit cler Liebe und des Weins" 1 wrote, besides, 
a Grand Mass, several Sonatas, and Variations for the Pianoforte, 
Yiolins, Trios, Songs, &c. ; all of which, however, were afterwards 
wisely committed to the flames. 

"About this period, the art of Lithography was first brought 
before the Public by Yon Sonnenfels ; and the restless activity of 
the youthful mind, which seeks with eagerness all that is novel and 
exciting, again diverted my attention from its legitimate object, 
and created within me the idea of rivalling that ingenious person 
in his singular pursuits. I procured a variety of tools, and setting 
myself earnestly to work, at length almost fancied myself the 
original inventor ; at least I felt sure that I had hit upon a more 
perfect system, and could construct a superior machine. Pull of 
this notion, and anxious to carry on the process upon a larger 
scale, I urged our removal to Preyberg, where all the necessary 
materials could be more readily procured. This mania, however, 
quickly subsided; the mechanical nature of my new occupation, 
the fatigue and annoyance attending it, and, above all, its tendency 
to cramp and deaden the more intellectual faculties, soon made 
me glad to give it up, and I returned with redoubled zest to my 
musical pursuits. 

" I now set to music " Das Waldmadchen" an Opera, from the 
pen of the Chevalier von Steinsberg. It was first performed in 
November 1800, and spread farther than I could afterwards have 
wished, being given fourteen times in Yienna, subsequently trans- 
lated into Bohemian, and likewise performed with applause in St. 
Petersburg. It was a very crude and jejeune production, though 
in some parts, perhaps, not altogether destitute of invention. 
The whole of the Second Act was composed in the space of ten 
days — one of the unfortunate consequences of those marvellous 
anecdotes of celebrated men, which act so strongly upon the 
vouthful mind, and excite to imitation. In the same manner did 
an article in the Musical Gazette awaken within me the idea of 
composing in a style quite different to that I had previously 
adopted, of bringing again into use, old, forgotten instruments, 
&c. Pamily affairs having called me to Salzburg, I composed 
there, according to my new plan, " Peter Schmoll und seine Nach- 
barn" in 1801. On the appearance of this Opera, my old master, 

* Brother to the illustrious Joseph Haydn, 
f Leipzig Musikaliche Zeitung. 
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Michael Haydn, either finding, or fancying he had found, some 
original talent therein, honored me with a kind mark oi his 
esteem. * This piece was performed at Augsburg ; but, as may 
be imagined, without any particular success. The overture I 
subsequently retouched, and had it engraved by Gombart. 

"In 1802, my father proceeded with me. on a musical tour to 
Leipsic, Hamburg, and Holstein, where I diligently collected and 
studied Theoretical Works. Unfortunately, a Doctor Medicinrp, 
destroyed all my beautiful systems with the constantly-recurring 
question, " Why is this so ?" and overwhelmed me in a sea of 
doubts, from which only the formation of a system of my own, 
founded upon natural and philosophical principles, gradually 
delivered me, as I sought to trace the excellencies of the old 
masters to their fundamental causes, and to form them into one 
definitive whole within myself. 

" I now felt myself strongly impelled towards that great empo- 
rium and resort of musical talent, Yienna ; and, on visiting it, 
might be said for the first time to have entered the world. Plere, 
in addition to the society of other eminent masters, among whom 
was the immortal Haydn, the venerable patriarch of his Art, I 
became acquainted with the Abbe* Yogler, who, with the generous 
feeling common to all great minds, of cheerfully assisting the 
earnest endeavours of others, opened to me, in the frankest spirit, 
the treasures of his knowledge. By his advice, though not, I 
confess, without much reluctance, I gave up several favorite 
projects, suggested by the fervor of youthful inexperience, and 
dedicated nearly two years to the most intense study of the Works 
of various great masters, analyzing the structure of their compo- 
sitions, the execution of their ideas, and their employment of 
means, all of which I strove, as far as possible, to make my own. 
I published nothing at this period but two tuning Works — 
Yariations, and a Piano-forte arrangement of Yogler' s Opera of 
" Samori" 

" An invitation to fill the situation of Music-director at Breslau 
opened to me a new field of exertion, and afforded me fresh op- 
portunities for acquiring a knowledge of effect. I there created 
a new Orchestra and Chorus, retouched several of my earlier 
Works, and composed the greater portion of the Opera of " T.ube- 
zahl" which afterwards appeared under the name of Professor 
Rohde. The numerous duties and occupations of my office did 
not, it is true, admit of my paying any great attention to original 
composition ; but, at the same time, the better was I enabled to 
digest the various principles of Art I had from time to time 
adopted, and to convert the more valuable portion into whole- 
some intellectual food. 

"In 1806, that true lover of the Art, Prince Eugene, of Wir- 
temburg, invited me to his court at Carlsruhe, in Silesia, where I 
composed two Symphonies, several Concertos, and other pieces of 
music. But War having destroyed the neat Theatre and elegant 
chapel of this Prince, I was obliged to proceed upon a profes- 
sional tour, under very unfavorable and disheartening circum- 
stances, but common enough at this turbulent period. I, there- 
fore, came to the resolution of renouncing the Art for a time, as 
her public servant, and resided at Stuttgard, in the house of the 
Duke Louis, of Wirtemburg. While in this situation, incited 
and encouraged by the friendly suggestions of that excellent man, 
Danzi, I completed the Opera of " Silvana" or rather remodelled 
it upon my former work " Das Waldmadcken," and composed a 
piecd called " Der erste Ton" besides several Overtures, Choral 
pieces, Compositions for the Piano-forte, &c" 

Even if Weber could have eaten the bread of idleness, it was 
not in his nature to sit down in indolence. The same activity of 

* Gerber's " Dictionary of Musicians." 
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mind, which in early youth engaged him in Painting, Etching, and 
even the more mechanical labor of Lithography, made him devote 
the hoj'ce intercesswae which he could spare from his professional 
avocations (and these intervals were, not many) to the cultivation 
of Poetry and General Literature. He published from time to time 
short criticisms on professional subjects, new Operas, Concerts, 
or Elementary Works on Music generally, anonymously, or under 
the signature of " Melos," " Niemand," " Simon Knaster," or 
some such pseudonym, most of them distinguished by acuteness 
and depth, often by force and happiness of expression, and uni- 
formly by a noble candor and sensibility to the merit of others. 

Resuming the thread of his autobiographical sketches, he says, 
"At length, in 1810, with renewed fervor and renovated hope, 1 
once more started on a professional tour ; and from this epoch i 
may date my final, unreserved, and irrevocable devotion to the 
Art. All that time has since done, or may effect, with regard to 
my talent, is the smoothing off, as it were, of sharp angles, and 
the ripening of my powers of conception. I traversed Germany 
in various directions; and the eagerness with which my per- 
formances were accepted and my endeavours crowned — the atten- 
tion bestowed upon them, in spite of the unfavourable circum- 
stances of the times and the evil endeavors of some — called all 
the powers of my mind into action, and, as it were, consecrated 
me a true priest of the Art. At .Frankfort, Munich, Berlin. 
Yienna,_ &e. were my Operas performed, and my Concerts well 
attended. At this period, too, and but a very siiort time before 
his decease, I had the happiness to spend some days with my old 
friend, the Abb 6 Vogler, and beheld, with deep interest, the 
venerable man devoting the last remnant of his faculties to the 
instruction of his promising disciples, Meyerbeer and Gansbacher. 
In company with the hitter, I spent some of my happiest hours. 
At Darmstadt, in 1810, I composed an Opera, entitled " Abon 
Hassan" I afterwards returned to Vienna, just in time to see 
the Abbe Yogler breathe his last. Peace to his ashes !" 

In 1811 Weber gave a concert at Berlin, at which was pro- 
duced the Oratorio by Scheile, " Gott und die Natur" the music 
by Meyerbeer, and from which Work, Weber truly predicted the 
great subsequent renown of his illustrious friend, the Composer of 
tc Robert le Liable' 3 " Les Huguenots" and " Le Prophete" In 
summing up his judgments upon this remarkable Oratorio, Weber 
exclaims, " Let Herr Meyerbeer only go forth in the paths of 
Art, exercising the perseverance, assiduity, and discretion so 
manifest in him hitherto, and from his genius we may prophecy a 
ripe rich fruit." 

" Up to 1816," he says, "I directed the Opera at Prague, 
after having completely reorganized that establishment. Devoted 
wholly to my Art, and living in the perfect conviction that I was 
born only to cultivate and extend it, I relinquished the manage- 
ment at Prague, my object being attained, and everything done 
that could be effected with the limited means of a private manage - 
ment. All that it henceforth needed was an honest man to watch 
over its welfare." In a letter to Liebich, the stage-manager at 
that city, he states that he had at last come to the resolution of 
giving up his obnoxious situation. 

" Think not, however," he observes, in conclusion, "that this resolu- 
tion is founded on any feelings of irritation or pride, but in the firm con- 
viction that I can no longer remain here for good. While I continue to 
hold the helm, my management will always afford me the 3ame pleasure, 
and be distinguished by the same exertions." 

Accordingly, with unpretending patience, he labored for months 
before laying down the direction, to complete and simplify all the 
arrangements of the Opera for his successor, to fill up catalogues, 
inventories, and so forth, so as to reduce the Operatic chaos into 
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order and regularity. Having done so as well as he could, almost 
at the sacrifice of any attempt at composition of his own (for his 
residence at Prague is hardly distinguishable by any Work of 
consequence save his Cantata of " Kampf und Sieg" and his 
Music to Korner's " Leyer und Sehwert") he resigned his office. 
We find in the Leipsic Musical Gazette of the year 1815, a critique 
by Weber on the Opera " Alimelek" of M. Meyerbeer. In the 
introductory part a bitterly sarcastic philippic is uttered against 
his countrymen, who, with all their <f pretended patriotism," per- 
severe in their absurd adulation of whatever is foreign, and unac- 
countably neglect " such excellent original Works as this Opera" 
by a native composer. " M. Meyerbeer," says Weber, " has 
hitherto acquired fame only as a Piano-forte player, while but 
little justice has been done to him as a Composer. The great 
Works by which he has proved his genius —the Operas " Jephtha" 
performed in Munich, and " Alimelek" produced at Stuttgard, 
and often repeated at Prague, and his grand Oratorio " God and 
Nature" (before-mentioned)— have either been passed over in 
silence, or mentioned in terms of doubtful praise." "It is truly 
melancholy, that a Composer should be so often at the mercy of 
individuals, whom either mere chance, or the vanity of seeing 
themselves in print, or even hunger, has made the heralds and 
proclaimers of the public opinion. Plow often is their judgment 
influenced by illiberal selfish motives!"* Weber returns at last 
to the Opera " Alimelek" and after stating with how much wit 
and genuine humor the story (from the " Sleeper Awakened" of 
the Arabian Nights) has been dramatized, he thus concludes — 
" The unity and keeping of the whole Opera is an advantage that 
few compositions like this possess. In addition to which, how 
many proofs of a devoted study of the Art, — what a beautiful 
combination of original melodies in various forms, each preserving 
a character peculiar to itself ! No prolixity in the Work, all dra- 
matically true, all full of lively imagination, of lovely, and fre- 
quently luxurious Airs ! The declamatory part always correct, 
with an abundance of rich and new harmonies ; a judicious use of 
the Orchestra, often so combined as to produce the most striking 
effects. — Such is this Opera, from which I could easily select 
specimens to prove all that I have said, if experience had not 
taught me that such passages, when detached, cease to be what 
they are in union, therefore incapable of producing conviction." 

Subsequent to 1816, Weber proceeds : " I again lived for 
some time unoccupied, visiting a number of places in succession, 
and calmly awaiting the summons to an enlarged sphere of acti- 
vity. I received many handsome offers from various quarters ; 
but the invitation to me to found a German Opera in Dresden 
was the only one that had sufficient attractions to induce me to 
accept it. I have now entered, I trust, with becoming industry 
and care upon this interesting duty ; and if a stone should be 
laid over my grave, these words may with justiqe be inscribed 
thereon :— 

" HERE LIES ONE WHO MEANT HONESTLY TOWARDS MUSIC 

AND TOWARDS MEN." 

Thus wrote poor Weber in March 1818. In all probability, he 
little dreamt, when at the age of thirty*one, he penned this inscrip- 
tion, that in eight short years it would be put into requisition ! 

Residing mainly at Dresden from the commencement of 1817, 
we first discover in his correspondence, intimations of his friend- 
ship with Kind the poet : he thus writes to him hi the March 
| of that year, enclosing a bill for 20 ducats, and from this letter 
] we perceive the first indications of that wonderful co-creation of 
I these two united friends and worthy men, the " Freischutz " — 

* Against this indirect attack upon the " Musikalisclie Zeitung" the 
editor, Mr. Rochlitz, defends himself in a subjoined note. 
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" Dear highly-honored friend, 

"Parent the second sends his heartiest greeting to Parent the 
first ; and with it that which. w r as agreed upon for the pious ' Jgdthe,'* 
with sincerest gratitude and thanks for a Work so well brought to a close. 
At 6 to-morrow evening I purpose bringing Herr Hofr: Bottiger to you, 
iu order that we may have the delight of enjoying the pleasant fellow's 
society once more together. 

" "With heartfelt love and sincerity, 

" Yours, 

" Weber. 

"Dresden, March 3d, 1817." 

In this year also we find that his marriage was solemnized ; his 
wife was the celebrated actress Caroline Brand, with whom he 
had formed an acquaintance when at Prague. She proved an 
affectionate and dutiful partner in his joys and cares, a welcome 
solace in his many and inward sorrows : he thus writes to Kind 
on the day before the ceremony took place, from Prague, whither 
he had journeyed from Dresden to celebrate it : — 

" My little bride welcomes from her heart every thing relating to 

Kind She rummages amongst the scraps we brought with us (your 

Poems), and we read together all that sing of Love and Affection ; they 
are many, and turn up frequently. 

" Best thanks for the * IAederkreis?\ (I mentioned it to you last Sun- 
day evening) and for all your kind loves. Willingly would T chit-chat 
longer, but my eyes droop, and the bridal-eve must have its due meed of 
rest. 

" God bless you all, remain happy, well, and assured of the love of 

" Yours, 

" WE.BER. 

" The best Solo voices are the two Zukkers ; Wilhelmi or Bergmann ; 
and Hellwig or Mezner; as the piece stands. Good-luck ! 

" Prague, the 2>d §ber 1817, 11$ at night. 3 ' 

The weariness, the fever, and the fret of incessant occupation 
and wavering health, to which he was exposed during his resi- 
dence at Dresden, will be better seen by the following. Weber 
had. been rash enough, in an unguarded moment, to promise to 
review some musical production of a brother artist, and had been 
prevented by his multifarious avocations from fulfilling his pro- 
mise. He had in the meantime received a most impertinent 
and vexatious letter from the brother of the musician, to which 
he thus replied : — 

" I was indebted, when I left Prague, to my publisher, in a variety of 
Works already begun and paid for. I went to Berlin. I gave no con- 
certs, that T might lose no time. I worked day and night, and had 
already completed my task, when I was invited to Dresden to assist in 
the formation of a German Opera there. I came, and found prejudices 
to contend with, obstacles of every kind to overcome, engagements to 
form, correspondence to carry on with all quarters of Germany, a corps 
to organize from the foundation, for an Opera, which, with all its 
limited means, has since obtained the approbation of the court and the 
public. It was a hard time of restlessness and care, and my health was 
broken by it. The pressure of employment on all sides was so great, 
that I had no time to think of composition. I had been deprived of all 
social intercourse with my friends, some of whom had scarcely received 
a token of my existence for a twelvemonth. I had hoped to carry 
through my arrangements for my marriage in the end of August, when 
the task was suddenly imposed upon me of composing an Italian cantata 
for the nuptial ceremony of our Princess Maria Anne, to be completed 
at the very moment when I was in the midst of my arrangements for my 
new residence, The ceremony was put off from day to day, and this 
period of uncertainty, ni^ht and day, I shall never forget. At last, on 
the 30th of August, I was allowed to set out. I completed my mar- 

* Probably one of the earliest titles for the Opera, 
f Circle or Series of Songs. 
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riage at Prague on the 4th of November, and paid a visit on family mat- 
ters to Mannheim. I had taken your brother's Work with me in the 
carriage, that I might avail myself of any moment I could find, but it 
was impossible. In the end of December I returned, when a fearful 
heap of arrears aw r aited me. I pledged myself to the King to prepare a 
mass for his birthday, which was to be my greatest Work. It was com- 
pleted on the 8th of March, 1818, being the fruit of nocturnal labor, at 
a time when I was on the point of taking leave of this world altogether. 
My colleague Morlacchi had been travelling in Italy on leave ever since 

the end of August 1817, and thus every thing lay on my shoulders 

Can a man, who has been conducting the Opera for the last three years 
and a half, without playing a single piece of his own, though he had 
every facility for so doing, — who is still indebted to his publisher in the 
completion of Works begun a year before, — who has been for the same 
time in a manner dead to his friends, — who has been unable to complete 
the Opera which was expected at Berlin, — be accused of thinking only 
of himself, or wishing to suppress the talents of others ? Both here and 
at Prague I have purposely represented nothing of my own, in order to 
convince the world that there may be such beings in it as directors who 
can foster the talents of others, and can be contented without listening 
eternally to their own music. I have not succeeded it would seem, and 
it grieves me to the heart." 

On the occasion of his marriage, Weber had, in his extreme 
love of simplicity and fear of display, forbidden all music ; but to 
his surprise and emotion, no sooner had the priest concluded the 
ceremony, than a burst of music from the organ, and the voices 
of his scholars, who had been anxious thus to express their sym- 
pathy, greeted the newly-married pair. These proofs of sympathy 
from his scholars were not undeserved. The task of instruction, 
even amidst his numerous and distracting avocations, had always 
been discharged by Weber with that zeal and conscientiousness 
which pervaded his conduct in all the relations of life. Young 1 
as he was, his distinguished talent and enthusiasm for the Art hacl 
early attracted towards him many pupils, and he seems to have 
mingled with his musical tuition an almost parental regard and 
anxiety for their success in life, and the general formation of their 
character. He censured their moral errors with the same readi- 
ness as their musical, he harmonized their whole mental constitu- 
tion, and endeavoured to impress upon it that piety, charity, and 
unshaken but unpretending rectitude of purpose which distin- 
guished his own. Some passages in a farewell letter, addressed 
by him to a pupil who was about to leave him to commence his 
career in the world, indicate a remarkable union of tenderness 
and good sense : we subjoin them. 

" My dear Emilius, 

" I feel myself called on, before our parting, to repeat to you in 
writing what I have so often verbally endeavoured to impress upon your 
heart. When you became my scholar, I felt myself charged with the 
care of your whole being, for I cannot separate the artist from the man. 
You know how thoroughly I despise that miscalled ' geniality/ which 
considers the fife of an artist as a license to all excesses, and a permission 
to violate all the restraints of modesty and decorum. True, an indul- 
gence in the dreams of fancy is but too apt to infect our intercourse with 
real life ; it is pleasant to feel ourselves so carried away. But here it is 
that a man must preserve his strength of mind, and make his choice, 
whether by governing his feelings he shall move at once freely and stea- 
dily along the path which is pointed out for him ; or whether, not pos- 
sessing, but possessed by his feelings, he shall be whirled quickly about 
like an insane Fakir in the worship of wretched idols. Persevering dili- 
gence is the true spell by which these mischievous influences on the 
heart are to be counteracted. How absurd to suppose that the mind is 
cramped by the serious study of means ! Free creative power is the 
result of habits of self-control alone ; the mind must be content to move 

along beaten paths, if it would finally reach the region of novelty 

Dear Emilius, with your acuteness, ambition, and talent, you sin against 
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Heaven, your parents, your Art, and your instructor, if you abandon 
yourself any longer to idle dreams and extravagant excesses ; if you do 
not study with firm perseverance, and with that order and method which 
alone can teach a man how to live in, and for, the world. Your unsteadi- 
ness, your disregard of promises and appointments, have become a bye- 
word among your friends. It is the^proud .distinction of a man to be 
thejlave of mVword. Do not flatter yourself with the illusion that you 
may be careless in such matters, and not in things of greater importance. 
It is little matters that make up the mass of life, and the fearful power 
of custom will soon prevent the best intentions from being reduced to 
action. I trust, however, in Him who directs all things for good. In 
the lives of all of us, there are turning points which are decisive of our 
future existence for good or evil. Let it be your care to enter on the 
right path ; keep before your eyes the duties of your Art ; learn to be 
true to yourself, and your own feelings will richly reward you for any 
sacrifices which the effort may cost." 

It is gratifying to learn that the individual to whom this pater- 
nal remonstrance was addressed, justified by his after-conduct the 
hopes of his instructor. He died early, but not without manifest- 
ing in the subsequent part of his behaviour, the impression which 
Weber's advice had left upon his mind. 

In the laborious duties above-mentioned, Weber's time had 
passed down to 1813. The absence of Morlacchi, to which he 
alludes in the letter already quoted, had thrown upon him the 
whole duties of the Opera. In 1818, after finishing the Grand 
Mass for the birthday of the King, the state of his health was 
such, that he received permission to return to the country. 
Until about the close of 1819, he had been in the habit of furnish- 
ing a series of regular criticisms on Dramatic Music, from several 
of which we have quoted. These he now abandoned, partly ou 
account of the state of his health, partly from an invidious attack 
upon him in a Dresden newspaper, where he was accused of labor- 
ing to suppress all talent but his own, and that of his flatterers and 
proteges. These observations were on occasion of the announce- 
ment of Meyerbeer's "Emma diRodrigo" and " Alimelek" which 
had been played at the Royal Theatre that Spring, and their 
object was to produce the impression that Weber had been unjust 
to the merit of his old friend. This consideration alone induced 
the former to notice the attack, which he did in a most conclusive 
reply. But perceiving by experience the thousand vexations to 
which the most honest reviewer is exposed, he in a great measure 
abandoned his Musical criticisms. During his tranquillity hi the 
country, however, he composed part of his " Preciosa" the story 
of-which is taken from one of Cervantes, " Novelas Exemplares :" 
this was first produced in the spring of 1829* (?) at Berlin. The 
principal part was written for Madame Stach, one of the finest 
women, and first actresses on the German stage ; the character 
of Preciosa gave her an opportunity of displaying her talents in 
dancing and singing, and also her skill on the guitar. The words 
of the Melodrama were by Mr. Wolff, himself one of the best 
actors of the day. He had certainly not availed himself of all 
the interest with which the' romance of Cervantes abounds, but 
the magnificence of the decorations, and the beauty and originality 
of the music, atoned for the weakness of the drama, and it 
acquired a high degree of popularity in all parts of Germany. 
Weber also during this retirement commenced another Opera, 
which had been long before commissioned for the Berlin Theatre, 
the subject of our present Yolume, the well-blown " Der Frei- 
schutz" founded on a theme from the " Sprache und Geschichte" 
of August Apel. Kind, by whom (as we have said) the text of 
the Opera was provided, had first given it the name of the 
" Jager's Braut" which was afterwards changed to the former 

* Hogarth says 1822. 
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more striking title, to a German ear at least. These labours 
were for a time interrupted by the sickness of the composer's 
wife. However, on the 12th of May, 1820, Weber writes thus 
to M. Godfred Weber:— 

" My best thanks for the analysis you have sent me ; it is admirable. 
With respect to the dissection of syllables, I had hoped I knew something 
of the way in which verses should be declaimed; bat are there no cases 
in which the truth of declamation ought to give place to the rounding of 
the melody, and vice versa? '. But who the deuce is infallible? I am 
sure I can speak for myself, for no one has less pretension that way. 

" Only think that my good woman has played me a trick, by giving 
me a boy a month before her time ; but, thank God, they are both doing 

well But why do I say this? Perhaps I may be foolish enough 

to drop off before you ; and upon my soul, I am almost certain that suck 
will be the case," 

Weber travelled much in the Autumn of 1820 ; we find him 
visiting professionally Halle, Gottingen, Hanover, Brunswick, 
Bremen, Hamburg, Lubeck, &c. and finally arriving at Berlin, to 
bring out his " Freischiitz" 

This celebrated Opera came out at the newly-erected Theatre 
there on the 18th of June, 1821. The effect produced by the 
first representation of this romantic Work, which we shall never 
cease to regard but as one of the proudest achievements of Genius, 
was almost unprecedented. It was received with general accla- 
mations, and raised his name at once to the first eminence in 
dramatic composition. The day after its second performance 
Weber thus addresses Kind, who was then staying at Toplitz : — 

" My much- loved friend and fellow-parent ! 

"Victoria! but we can shoot; ' Der Freischutz* has hit the 
mark. Let me hope that our friend Hellwig* may , have from his own 
eye-witnessing, better described the event than I can do ; for this brief 
moment is merely a stolen one; and I need address you in propria per- 
sond to do the recital complete justice. The second representation of 
yesterday went off with the same eclat as did the first, and the enthu- 
siasm was equally as great ; for the third, to-morrow, there is not a sin- 
gle ticket left on hand. Nobody can call to mind an Opera so well worth 
the seeing, aud since the ' Olympid (for which every thing was done 
that could be), it is the completest triumph that we have seen. You can- 
not believe with w r hat an interest the whole glides on, and how excellently 
all sing and play their parts. What would I not have given for you to 
have been there ! Many of the scenes are longer than I should have 
thought ; for example, that of the Bridesmaids. The Overture and this 
Bridal-Chorus were re-demanded; I would not, however, suffer the 
action to be interrupted the critics will now have their fling ; I cheer- 
fully enclose you the first I have read ; the others I will bring with me, 
since I think to give my Concert on the 25th, and return to Dresden on 
the 1st of July. The bad weather may detain you at Toplitz ; I shall, 
therefore, see you at Dresden, and relate what cannot be so well expressed 
in writing. Besides, I feel so full I know not what to write. In what 
an amount of gratitude am I not indebted to you, my dear Kind, for 
your magnificent poem ! What variety and scope you have given me ; 
and how my soul has been enabled to pour itself out iu illustration of 
your deep and profound verse. I embrace you, and beg you accept my 
thanks, promising to bring with me a wreath for you, the just reward of 
your muse, and which you must hang up to remind you of my great and 
many obligations. 

" Gubitz, Wolf, &c. desire to be sincerely remembered to you. I am 
not so eager about Hoffmann, every one warns me against him ; but I 
hold some faith in him as long as I can. Now a joyful farewell for to- 
day, I will write simultaneously to Schmiedl aod Roth habeat sibi. 
God bless you, and accept the love of one who loving, highly esteems 
you. "Yours, "Webek. 

" Berlin, June %\st, 1821." 

* Then Regisseur of the Dresden Theatre. 
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Prom this interesting letter we derive more satisfaction than 
from the detailed reports of fifty reviewers; however, for the 
satisfaction of our readers, the criticism enclosed by Weber to 
Kind, and others, will be found in the " Account" sequent to this 
Memoir. ' 

Tn January 1822 "Freischutz" was played at Dresden, in 
February at Vienna, and every where with the same success. 
The first question put to a foreign amateur on his arrival in Ger- 
many was, " Do you know the e Freischutz' of Maria von Weber?" 
"No," is the reply. "My, then, and get rid of your culpable 
ignorance, and we promise you pleasure— admiration — delight — 
enthusiasm!' 3 Weber's well-regulated mind bore with calmness 
this sudden celebrity. He says, in writing to a friend, — 

" I am delighted that my ' Freischutz* has given you pleasure. I need 
the approbation of men of merit to stimulate me to activity. Carried to 
my present height by the storm of applause, I am ever in fear of a fall. 
How much better it is to pursue one's way in peace and quiet !" 

Nothing but this Opera was performed in any theatre in Ger- 
many, and nothing but the airs from it were heard even in the 
streets of the smallest villages. Weber alone seemed calm and 
undisturbed amidst the general enthusiasm. He pursued his 
studies quietly, and was already deeply engaged in the composi- 
tion of a Comic Opera, " Die drei Pintos" which he never com- 
pleted, and of which the sketches were, after his death, left in 
Meyerbeer's hands for Meyerbeer to finish, but of which the 
world has never as yet seen one note. Weber had at this time 
also accepted a commission for another Work for the Yienna stage. 
Upon the 10th of April of this same year (1822) we find him 
addressing M. Godfred Weber, the editor of "Die Csecilia," from 
Dresden, in reply to a congratulatory epistle from the former on 
the success of " Der Freischutz :" — 

" My deitr Friend, 

" How can I describe to you the delight your letter has afforded 
me ! Of all the success which Heaven has allotted to my share, none 
ever affected me in so livelv a manner. You will understand me when I 
say that I love you as a brother, and that I imagined I had forfeited your 
friendship; but, thank Heaven! it is not so. I am still as endeared to 
you as ever. 

" During my stay at Vienna, I was seriously indisposed, and obliged to 
keep my room for nearly three weeks. Next month I hope to breathe a 
little country air, and then all will be right again. I hope my wife will 
give me an addition to my family by the end of May. Heaven has taken 
three of my children ; T trust it will be pleased to spare this. 

" My next journey will be to Vienna, where I am to bring out my new 
Opera of ' Euryanthe.' After this, I must lie by for a year or two, for 
God knows how long one has to live ! 

<e Meyerbeer has grown quite Italianised. What are become of all our 
fine dreams and flattering hopes ? His new Opera, ' L' Esule di Gra- 
nada? has had great success at Milan." 

The text of this last-mentioned Opera of Weber's was at first 
to have been furnished by Rellstab, but was ultimately written 
by Madame de Chezy, and written in so imperfect and impracti- 
cable a style, that, with all Rellstab's alterations, never had a 
musician more to contend with than in this old Trench story. As 
it is, however, he has caught the spirit of the tale. 

" Dance, and Provenc^al song, and vintage mirth," 

breathe in its melodies ; and although a perplexed plot, and want 
of interest in the scene, greatly impaired its theatrical effect, the 
approbation with which it was notwithstanding received by all 
judges of music on its first representation, sufficiently attested 
the triumph of the composer over his difficulties. It was previous 
to his journey to Vienna to produce " Euryanthe" and in the fall 
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of 1822, that Weber received his appointment as Kapellmeister 
to the King of Saxony ; he alludes to this in the following letter; 
dated Dresden, Dec. 2, 1822. 

" .All is well with us, and I wish with all my heart that it 

were the same with you, and that your little darling Op: 2, were as 
merry and hearty as my little Max, Op: 1. Again I am indisposed ; and 
unfortunately have so much on my hands, that I am obliged to lay my 
' Euryanthe* aside for the present. I have struggled and suffered a great 
deal ; but now, at least, I know how it is with me, and form no foolish 
hopes beyond it. Besides, I should only have the same business to go 
over again. I can now calculate upon something like a competency for 
the rest of my days ; that is the point. I may grow into something bet- 
ter ; but I have taught myself not to calculate upon mere possibilities." 

At last, upon the 10th October, 1823, the long-promised 
" Euryanthe" came out at Vienna. The applause was enthusi- 
astic, and the composer was four times called upon the stage 
during the first performance. From Vienna, where he was con- 
ducting this Opera, he was summoned to Prague, to superintend 
the fiftieth representation of his " Freischutz!' His tour resem- 
bled a triumphal procession ; for, on his return to Dresden, he 
was greeted with a formal reception in the Theatre. Safely 
housed again in his home, he thus writes : — 

" Dresden, 15M December, 1823. 

" My dear brother, 

" I should have answered your letter .upon receipt, had I not been 
overwhelmed with professional duties. Morlacchi set out for Venice 
the very day after my return ; my other colleague Schubert is indis- 
posed, so that the whole weight of duty has fallen upon myself, and - 
moreover, I have the pleasant prospect of this state of things being pro- 
longed through the winter, unless there come down to me some Deus ex 
machind; and I pray most devoutly for his appearance. Yes, my dear 
brother, congratulate me, I have succeeded in obtaining His Majesty's 
consent for Gansbacher to fill the situation of Music-director. "What a 
happiness to act in concert with such a man, and to have restored him to 
the Art, which ensures him a peaceable existence for the rest of his 
days ! My little Max, who still remains Op: 1, is suffering from his 
teeth, his mother from anxiety, and myself for both. As to you, may 
God bless your studies ; you are already got to Op: 8. 

" The effect produced by my ' Euryanthe' is precisely what I antici- 
pated. My indiscreet friends have, in this instance, lent their hands to 
my enemies, by requiring that c Ewyanthe' should seduce the many, as 
the 'Freischutz' had done; both the one and the other are equally fool- 
ish in so doing. The three first representations at Vienna, which I 
myself directed, were received with indescribable enthusiasm. I was 
present, in the back of a box at the fourth : I was called for a dozen times 
over. Even to the last representation, the suffrages of a numerous 
audience were always the same." 

In February 1824. Weber again writes 

" My joy with regard to Gansbacher was altogether gratuitous ; but, 
thank God ! it is all for his good. The situation of Kapellmeister of the 
Cathedral of Vienna has been given him, with appointments far superior 
t# any we could have offered him here. The burthen which now rests 
upon me, and upon me alone, begins to grow insupportable, and unfor- 
tunately a colleague is given me not the most suitable in the world 
to my wishes. Alas, Meyerbeer is daily drifting into a wretched 
routine. What a glorious bud of promise has he crushed ! How much 
did we not hope for him ! Oh ! accursed hunger and thirst for success ! 
I am at this moment studying his ' Marguerita d' Anjou.\ He is writ- 
ing the third Opera for the Carnival at Venice, and is to be in Berlin in 
April. So they say, but I do not believe it ; he is ashamed of facing us* 

" The action pending against Spontini at this moment in the courts of 
Berlin, which, if it be given against him, will have the effect of proving 
him not to be the author of ' Die Vestalin? is the general theme of con- 
versation. The whole affair is unique in its kind. 
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" You guess right : I do not compose for the moment ; I have a per- 
fect indigestion of Music, caused by the multiplicity of rehearsals and 
re-rehearsals of every kind, and in every language. Perhaps in the sum- 
mer I may be in the vein ; if so, I shall finish my comic Opera of c Die 
drei Pintos'." 

Weber enjoyed the rare good fortune of seeing his Works duly 
appreciated during his life-time. All the world, amateurs and 
artists, the connoisseur and the uninitiated, listened with delight, 
to the original, beautiful, and energetic creations of his fancy, 
and talked of them with enthusiasm ; they bespoke the hand of a 
great painter, who designed with boldness, and finished with 
characteristic truth of effect. It is this individuality of character 
which renders it so difficult for performers to do justice to the 
conceptions of Weber. To this fact many can bear testimony, 
but none so effectively as those who have had opportunities of 
tracing the progress of any of his Operas, from its first rehearsal 
to its perfect performance. 

We find him again writing to Godfred Weber on the 17th of 
March in 1824, in reply to some questions of his regarding the 
" Olympia," &e. 

" I am still in a state of the greatest uncertainty respecting 

Gansbacher. Kapellmeister Schubert is since dead. I am driven 
almost to desperation ; every thing rests upon my shoulders ; I am sacri- 
ficing my health, I am waiting for Gansbacher, who, after all, is not 
come 

" ' Olympia' ? many fine things, and of the grandiose, too!' (but 

does it command our respect ? no !) 

" Meyerbeer is expected in Berlin in April ; I also am to be there to 
bring out my * JEuryanthe.' On the 20th I shall give his * Marguerita 
d* Anjou. 3 It has much that is excellent, and that bespeaks the hand of 
a Master, though frequently too Rossini-ized" 

Meantime a cough, the herald of consumption, tormented him ; 
and "the slow minings of the hectic fire" within, began to mani- 
fest themselves more visibly, in days and nights of feverish ex- 
citement. It was in the midst of this that he accepted the task 
of composing an Opera for Covent Garden Theatre. His fame, 
which had gradually made its way through the North of Germany 
to England, induced the Managers to offer him liberal terms for 
an Opera on the subject of " Oberon" the well-known fairy tale, 
on which Wieland has reared his fantastic but beautiful and 
touching comic Epos. The first indications we perceive of this 
Opera are in a letter to the Editor of " Die C&cilia," dated 
Dresden, October 22, 1824. 

" I find nothing to add to your article for the European Review* for 
all I could say would resolve itself into a species of personal praise that 
ends in the ridiculous. It is all the better for us interested people, that 
you are charged with the performance of such a task. Only do not give 
way to that weakness to which we Germans are so liable, and of which 
such a specimen is seen in * * * and * * * in their apprehen- 
sion of being thought partial to German productions, and incapable of 

duly appreciating the merit of strangers the effect of sheer pedantry, 

which ought to be drummed out of all our German scholars. To escape 
reproach, they care not what they pull to pieces that is German, while 
they exercise all their ingenuity in excusing the faults of foreign produc- 
tions, or in crying them up. 

" The latest news with me is, that I am writing an Opera for Loudon, 
and that I shall set off in March or April next, to superintend the bring- 
ing it out at Covent Garden .1 then hope to be able to give you 

a meeting at Frankfort, when we can shut ourselves up and chat the 

whole day long My comic Opera of ' The Three Pintos' is again 

obliged to be laid aside. 

" I cannot help again reverting to the pleasure your judgment upon 

* This promising Journal advanced only to the sixth number j the 
article in question may be seen in the fourth. 
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f Uuryanihe' afforded me. But, in the name of heaven ! what do you 
mean by sentiments ' outrageously virtuous' ? Here you are wrong. 
What, then, would become of Shakspeare's * Cymbeline? his ' Pomeo 
and Juliet' and a hundred other Works ? 

" Your ' Ccecilia' pleases me the more I see of it. If I do not become 
your contributor, you must put it down to my want of time, and to my 
repugnance in setting up for a judge, a feeling which I am sure you will 

approve Last Thursday I had the great happiness of having 

Meyerbeer with me the w r hole livelong day. Surely, you must have 
felt your ears tingle ! It w r as truly fortunate, a reminiscence of the 
good old times at Mannheim. He is looking extremely well, and is 
scarcely at all altered. To add to the happiness of the day, came a letter 
from Gansbacher, announcing his certain installation as Kapellmeister to 
the Cathedral of Vienna, as well as his approaching marriage. We did 
not separate till very late at night. Meyerbeer is going to Trieste, to 

bring out his ' Crociabo? In a year or so he is to return to 

Berlin, where he will perhaps write a German Opera. Pray God he 
may ! I made some very home appeals to his conscience." 

His friend's criticism on " Euryanthe" must have been pleasing 
to Weber, for the Dresden Opera had been till then almost wholly 
occupied by Rossini's music, to the exclusion of Works of native 
Composers, and the long-promised " Evvyanthe" had been given 
but once. Those who had the opportunity of seeing behind the 
curtain, would have been able to trace the cause of this neglect, 
not to the public, but to the singers, whose cabals and finesse 
have a deeper influence on a Composer's success than the world 
generally imagines. These people had been so long used to the 
light, the often-repeated and repeating strains of Hossini, that 
they were quite spoiled. In addition to this, it was remarked 
that this new Opera was no " Freischutz" ! Seldom was a more 
matter-of-fact assertion made, for can there be any thing in the 
world more distinct than the character of these two Operas? 
Would the Dresdenites have had Adolar sing like Max, Lysiart 
like Caspar, Euryanthe like Agathe, and Eglantine like Annchen? 
What a contrast of time, persons, and situation ! 

Weber had now to set about " Oberon." He received the Eirst 
Act of Mr. Planche's manuscript in the Autumn of 1824, and 
forthwith he began his labors, though (as will appear from a sub- 
sequent letter) he seems to have thought the worthy Managers, in 
the short time they were disposed to allow him, were expecting 
impossibilities, particularly as the first step towards its composi- 
tion on Weber's part, was the study of the English language 
itself, the right understanding of which, Weber justly considered 
as prehminary to any attempt to marry Mr. rlanch6's elegant 
verses to his own immortal music. Of his progress, therefore, in 
English we cannot give a better testimony, than a letter in that 
language to Mr. Planch6, dated Dresden, the §th January, 1825 : 

" Sir, 

" I am most obliged to you for all the kind things you are pleased 
to honor me with. I can only congratulate myself to share in toils of 
an author who displays so much feeling and genius in his fluent verses. 
The cut of an English Opera is certainly very different from a German 

one the English is more a Drama with Songs. But in the Eirst Act 

of ' Oberon 3 there is nothing that I could wish to see changed, except 
the Einale. The Chorus is conducted to its place, I think, rather forci- 
bly, and cannot excite the interm<? of the public, which is linked to the 
sentiment of Reiza. I would wish consequently for some more verses — 
full of the greatest joy and hope for Reiza, which I might unite with the 
Chorus, and treat the latter as subordinate to Reiza' s sentiments. Pardon 
my making use of your condescending permission. 

" I thank you obligingly for your goodness of having translated the 
verses in French, but it was not so necessary, because I am tho' yet a 
weak, however a diligent student of the English language. 

" I am, with esteem, Sir, 

" Your most obedient servant, 

" C. M. de Weber." 

d c. m. Von weber. 
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"Being ignorant if the rest of your Opera has been sent already before 

the arrival of those letter, I but repeating you that it is vastly * 

to get the sight of the whole as soon as possible." 

In February again, he thus gives us a chronicle of the creation 
of " Oberon" in another English letter to Mr. Planche :— 

" Mv dear Sir, 

" I have received the Second Act of f Oberon 3 the 18th January, 
and the Third Act and your very amiable letter in one and the same day, 
the 1st February. 

" These two acts are also filled with the greatest beauties, I embrace 
the whole in love, and will endeavour not to remain behind you. To 
this acknowledgment of your Work you can give credit the more, as I 
must repeat that the cut of the whole is very foreign to all my ideas and 
maxims. The intermixing of so many principal actors who do not 
sing, the omission of the music in the most important moments,— all 
these things deprive our s Oberon' the title of an Opera, and will make 
him unfit for all other Theatres in Europe ; which is a very bad thing 
for me, but — passons la-dessus. 

. " You have so well construed my first prayers, that I continue with 
proposals in confidence to your kindness. 

" The scene between Sherasmin and Fatima, in the second act ; and 
the (very pretty) Arietta of the latter, must necessarily be omitted, and 
the (Juartetto follow immediately. Also the Chorus of the Pirates. But 
the time which we gain thereby, we must spare for a Duet between 
Huon and Reiza. The absence of this piece of musiG would be very much 
regretted, and the scene upon the desert shore seems the most convenient 
place for it, though my musical heart sighs that the first moment when 
the loving pair find each other, passes without music, but the Opera 
appears too long already. Now I wish for a mad Aria for Sherasmin, 
(when he discovers the horn) in which Fatima' s lamentations unite and 
close the scene with a beautiful contrast. Oh ! dear Sir ! what would 
we not produce, if we were living in the same town. 

" Still I beg leave to observe that the composer looks more for the 
expression of feelings, than the figurative ; the former he may repeat 
and develope in all their gradations : but verses like — 

" Like the spot the tulip weareth, 
" Deep within its dewy urn;" 

Or, in Huon's song— 

" Like hopes that deceive us, 

" Or false friends who leave us, 

" Soon as descendeth Prosperity's sun," 

must only be said once. 

" You see, that, I speak to you as to an old acquaintance, and 1 hope 
at least that you will consider it so. 

" Mr. has not honored me till now with an answer to my letter 

of the 6th of January. I conclude from this that he is convinced of the 
necessity to retard the Opera, and that, consequently, we have time to 
regulate our affairs. The same reason has also withheld me from reply- 
ing to his letter of the 4th January, which has crossed mine of the 6th 
January. Yet I must own the wish, to see the affair decided at last, 
because all sort of uncertainty puzzles me, and disturbs me in working. 

but I would neither appear indiscreet, nor suffer injury, the latter 

of which I have too frequently experienced. Russia, Sweden, Poland, 
France, Scotland, and England, have brought on the boards my perform- 
ances, without their being entitled to it, for my Works have not been 
printed. And though I do not value money, to take notice of it, the 
world forces me at last. 

" Pardon, dear Sir, that I am molesting you with things you cannot 
be interested in,— but Poets and Composers live together in a sort of 
angels' marriage, which demands reciprocal trust. And now it is truly 
time to end my very checkered epistle. 

" I am with the greatest esteem and regard, 

" Your most obedient servant, &c. 

" Dresden, Februar the l§th, 1825." 

* A word illegible here. 
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Sickness and disease were, however, still at the slow but sure 
undermining of his constitution: he thus writes in April to 
Godfred Weber again, to whom through the study necessary for, 
and the composition of, " Oberon" he had been prevented writing 
since the October of the preceding year : — 

" ..How alarmed I am at your long illness !— I cannot describe 

the feeling that came over me at the thought that I might have lost you 
during an interval of accidental silence! What.ajrail and transitory 
being, jgjaian.— and what care should tried friends take^o^tOTgthen^the" 
ties of affection by an unremitted interchange of kind offices and constant 
communication, considering how short is the space allotted to us all ! 
When one thinks what trifles, what nothings, are able to interrupt the 
course of friendship, one is tempted to forget all bounds, and stamp the 
very earth with vexation. 

" I, too, have bee,n obliged to keep my room for six weeks ; I have 
had so severe a hoarseness as entirely to take away my voice, accom- 
panied by a convulsive cough. My medical adviser was apprehensive of 
a disease of the larynx. You can easily conceive that this is enough to 
paralyse my powers : but God's will be done ! 

" It was only in February I received the Third Act of " Oberon" and 
they wished me to be in London by Easter ; this was carrying the joke 
rather too far : they must give me till next Winter, at all events. 

" I recollect that I have not written to you since October 1824 : I 
blush at my neglect ; but I know you will not be angry ; and though 
you call me a selfish feUow (the deuce knows why), I know you still love 
me." 

The exertions consequent upon tbis. straining to finish " Oberon" 
increased his weakness so much, that he found it necessary to 
resort to a watering place in the Summer of 1825 ; but in the 
Autumn we find him back again in Dresden working with might 
and main, and poor " Oberon" laid for tbe while on the shelf: — 

" Dresden, October, 1825. 

" I am quite in despair when I see day after day eaten up by 

the routine of business, without leaving me one poor moment for com- 
position. The festivities for the marriage of Prince Max torment me 
terribly ; we are getting up " Olympia" for the occasion. This was the 
only opportunity possible for having it executed with extraordinary pomp. 
I superintend all the rehearsals, which consumes a fearful portion of the 
solid day, and makes jne the very slave of the theatre/' 

Notwithstanding these hindrances, the indefatigable man was de- 
termined not to be daunted : he writes again to Mr. Planche on 
the 3d December : — 

" I am ashamed to be your debtor for those amiable letters. But you 
must have indulgence with a very much toiled and moiled poor man, as 
T am. I have now to give you an account of our " Oberon." Two 
Acts are ended. The First is in its total state as you have written it. In 
the Second I have yet, fulfilled your wish to compose " A lonely Arab 
maid" but I would have omitted " 0 Araby, my native land," in the 
third act, because I fear that the Opera will be too long already. This 
song, however, shall not disunite us ; and I will compose it, perhaps, 
first in England. 

" The Duo for Reiza and Huon, which you was so kind as to sen,d me, 
I have not composed, because,* beautiful as it is, it cannot be placed in 
that situation with effect. Little changements, which I have permitted 
myself, shall, as I hope, be ratified by you. 

" My health is yet weak indeed, but much better than last Winter, 
and if " Oberon" is fixed to be played on Easter Monday 1826, I hope 

surely to be in London the first days of March Not enough can I 

express the pleasure in hoping to make your personell acquaintance, and 
till then and ever believe me, my dear Sir, 

" Most sincerely yours, 

<e C. M. v. Weber." 

Immediately after this, he revisited Berlin, to bring out his 
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tc Euryanthe" there in person; meantime a gross injury had been 
committed on himself and his W orks in Paris by M. Castil-Blaze, 
who produced the " Freisckutz" at the Odeon. M. Blaze has 
for many years been the adapter of Foreign Operas for French 
use, committing with all the Composers, whose productions come 
under his hands, the most iniquitous and inexcusable liberties. 
We have seen his adaptations of " Tancredi" with choruses, &c. 
from " Semiramide" and " Otello" ; t( Otello" with whole scenes 
from " Tancredi" &c. ; and recently we heard of the following 
atrocity from this pervert er of the truth ; a Third Act to " Fidelio" ! 
made up of some of Beethoven's Piano-forte Sonatas and frag- 
ments of the A Minor Symphony set to words ! ! which outrage 
upon decency was actually brought out somewhere a year or two 
ago, (we believe in Brussels). Had this M. Castil-Blaze had any 
conscience*, he would at least have shpwn some deference to the 
great man whom he so poignantly wounded, those of our readers 
will agree so, who peruse the two following letters : — 

Dresden, Dec. 15, 1825. 

" Sir,— ^-There was a time when T regarded as one of the principal 
enjoyments of my future residence at Paris, the making a personal 
acquaintance with the Author of " L'Opera en Prance/' — a Work for 
which I shall never cease to manifest all the admiration to which it is 
so justly entitled. I was persuaded that I could not help profiting from 
the conversation of a writer so distinguished by the most just and purest 
views, and I already congratulated myself upon it by anticipation. Judge, 
Sir, after this (I may well say it,) of my profound grief, to see these de- 
lightful hopes destroyed, by the line of conduct which you have pursued 
with respect to me. 

" Yon, yourself, first proposed to arrange my Opera, the " Freischutz" 
for the Prench stage. Nothing in the world could be more calculated to 
flatter me, and to call forth my sincerest gratitude, but you did not think 
it necessary to speak to the Composer, nor to communicate to him your 
ideas on the changes, perhaps inevitable, for your Public. You procure 
an adaptation from a source altogether illegitimate, (could it appear legi- 
timate to you ?) for my Work being neither engraved nor published, no 
Theatre or Music-seller had a right to dispose of it. The Opera was at 
length brought on the stage, and you overlook me, even so far as to claim 
the rights of the Composer for yourself. 

" I witnessed all this, and expected, one day or other, to be honored 
with a letter from you, Sir. It appeared to be impossible that a man of 
your merit, with your views of the Art, could forget entirely what an 
artist and a man of honor owes to another. I, however, have this moment 
heard that you have just published the adaptation of the " Freischutz'' — 
ah, Sir, what will become of all that is sacred among us ! — and without 
even having acquired it by legitimate means ! 

" Sir, I address myself but to you, and to your honorable feelings— to 
all those noble sentiments which you have expressed so many times in 
speaking of the Art, and on that which is due to it. Allow me to hope 
that it was only negligence, too natural to artists, that has been able to 
make you forget altogether that the Composer of " Der Freischutz" was 
id. existence, and be assured that I will preserve, as much as possible, the 
sentiments of true esteem due to your talents, with which 

" I have the honor to be, &c. 

" C. M. von Weber." 

To this home-appeal, however, M. Castil-Blaze vouchsafed no 
reply, but added to the injury already inflicted, by a course of 
conduct explained in the next letter, dated from Dresden, Jan. 
tth, 1826:— 

" Sir, — It has appeared to you superfluous to honor me with an 
answer to my letter of the 15th of December, and in spite of myself I find 
it necessary to address you a second time. It has been communicated to 
me, that a piece is about to be produced at the Odeon, in which there are 
extracts from the " Euryanthe" It is my intention to bring this Opera 

* What a question ! after his cruel disregard of poor Weber's remon- 
strances. 5 
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out at Paris myself. I have not sold my interest in it, and nobody has 
it in Prance. It is perhaps from an engraved adaptation for the Piano 
that you have copied those parts of it which you wish to appropriate. 
You have no right to mutilate my music by introducing into it passages, 
the accompaniments of which are of your own composition; It was 
quite enough to put into the "Freischutz" a Duet from " Euryanthe" 
the accompaniment of which is not mine. You compel me, Sir, to ad- 
dress myself to the public, and to make it known through the Prench 
papers, that it is a robbery w T hich has been committed on me, not only 
on my music, by taking that which belongs to no one but myself, but 
also on my reputation, by bringing forth, under my name, mutilated 
specimens, To avoid all public quarrels, which are never more advan- 
tageous for the Art than they are for the professors of it, I pray you, 
Sir, forthwith to withdraw from the piece which you have arranged, all 
the passages which belong to' me. I would wish to forget the wrong 
which has been done me. — I will say no more about the " Freischutz" 
but I stop here, Sir ; and permit me to indulge the hope of being able 
to meet you, one day, with sentiments worthy of your talents and your 
mind. "Accept, &c. 

" C. M. von Weber." 

The " Euryanthe" came out in January at Berlin, and was re- 
ceived, as might have been anticipated, with great applause, 
though less enthusiastically than the " Freischutz" the wild and 
characteristic music of which came home with more intensity to 
the national mind. After being present at two representations, 
he returned to his labours at " Oberon" Later in the year, the 
Opera, however, continued more and more firmly to establish 
itself in the favour of the Public : albeit, some wits of the place 
would pun upon the title, and called it " VEnnuyante" in lieu of 
" Euryanthe" About the same time, this Work.was also pro- 
duced at Darmstadt ; but "Weber writes — 

" I hear that " Euryanthe" has not succeeded at Darmstadt, for you 
could not find the leisure to drop me a single line, to say how it had 

been executed, which is too bad. -Well, an accident at Darmstadt 

may be well compensated by two such instances of success as those of 
Munich and Berlin. " Dresden^ January the 10M, 1826." 

Settled down again at last to " Oberon" he completed it, though, 
whilst increasing in celebrity, and rising still higher, if that were 
possible, in the estimation of the Public, his health was rapidly 
waning, amidst such anxious and multiplied duties. In a letter 
written shortly afterwards to Godfred Weber, he exclaims ~ 

" Would to heaven I had been a tailor, and that people had 

left me in peace and quiet, — I should then have enjoyed a Sunday of my 
own, and had a merry life of it ! " February \Uh, 1826." 

Two days after writing this note, determining himself to be 
present at the representation of " Oberon" (his last performance), 
Weber set out for London. He hoped, by this visit, to realize 
something for his wife and family ; for hitherto, on the whole, 
poverty had been his companion. Want had, indeed, by inces- 
sant exertion, been kept aloof, but still hovering near him, and 
threatening with the decline of his health, and his consequent 
inability to discharge his duties, a nearer and a nearer approach. 
Already he felt the conviction that his death was not far off, and 
that his wife and children would soon be deprived of that support 
which his efforts had hitherto afforded them. His intention was* 
to return from London by Paris, where he expected to form a 
definite arrangement relative to an Opera, which the Parisians had 
long requested from him. He left Dresden on the 16th February, 
1826, accompanied by his friend Purstenau, a celebrated per- 
former on the flute, travelling in a comfortable carriage, which 
his health rendered indispensable. His first stay was at Leipsic, 
whence he posted a letter to his dearly beloved wife; then 
Weimar ; and afterwards at Prankfort, where he was received 

C. M. VON WEBER. 
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with open arms by Godfred Weber, Guhr, and Forti, and where 
he heard Handel's "Judas Maccabeus" excellently performed. 
His cough was less troublesome on the journey than it had lat- 
terly been. He reached Paris on the 25th of February, where 
he was received in the most flattering manner by all the Musicians 
and Composers of eminence, among others by Rossini, who was 
so anxious to see him, that he had called on Schlesinger (Weber's 
publisher) before his arrival, that he might ascertain the exact 
moment of his coming. On the 27th, Weber was present at the 
first representation of Spontini's " Olym/pia" and, though no 
great admirer of the Composer, the way in which the Opera was 
performed elicited his warmest approbation ; he thus writes : — 

ce How splendid a spectacle is the Opera here! The noble 

building, the masses upon the stage, and in the orchestra, are imposing, 
almost awful. The orchestra in particular has a strength and fire such 
as I never before witnessed." 

The longer he remained in Paris, the more the number of his 
visitors increased; he writes to his wife — 

" I cannot venture to describe to you how I am received here. It 
would be the excess of vanity. The very paper would blush for me, 
were I to write down half of what the greatest living artists here tell 
me. If I don't die of pride now, I am ensured against that fate for 
ever." 



Though thus breathing an atmosphere of flattery, and feeling his 
health and spirits improving amidst the novelty of the scene, his 
letters betray his longing to revisit his domestic circle, and his 
resolution never again to undertake so long a journey without 
the comfort of their society. On the 2d of March, Weber left 
Paris for England ; he sailed at 10 o'clock on the morning of the 
4th in the "Fury" steamer, and landed at Dover about I p.m. in 
the midst of windy and rainy weather, — a gloomy opening to his 
visit. The first incident, however, that happened after his arrival, 
shewed how highly his character and talents were appreciated. 
Instead of requiring him to present himself as an alien at the 
Passport Office, he was immediately waited upon by the Officer 
with the necessary papers, and requested to think of nothing but 
his own health, as every thing would be managed for him. On 
the 6th, he writes to his wife from London — 

" God be thanked, here I sit, well and , hearty, already quite at home, 
and perfectly happy in the receipt of your dear letter, which assures me 
that you and the children are well ; but what more or what better could 
I wish for ? 

"After sleeping well and paying well at Dover, we set out yesterday 
morning in the " Express" coach, a noble carriage drawn by four English 
horses, such as no Prince need be ashamed of. With four persons within, 
four in front, and four behind, we dashed on with the rapidity of light- 
ning through this inexpressibly beautiful country; meadows of the 
loveliest green, gardens blooming with flowers, and every building dis- 
playing a neatness and elegance which form a striking contrast to the 
dirt of France. The majestic river, covered with ships of all sizes, 
(amongst others the largest ship of the line of 148* guns), the graceful 
country houses, altogether make the journey perfectly unique. At 
Rochester we stayed a quarter of an hour to lunch, and by 5 o'clock 
achieved the remaining twenty miles to the metropolis. An account of 
the grandeur of this place it would be impossible to write, I therefore 
leave it until I can make a verbal report, the doing which will be a rich 
employment of some future quiet moment between us. A great hackney- 
coach was called, and all our trunks, boxes, baskets, music- packages, &c. 
which we three had brought, and which had given us so much trouble 
on the road, well stowed therein. I am now comfortably settled down 
in Smart'sf house, which is conveniently furnished, and about which I 
<an tell you many a joke; baths, everything are in this house. At 

* He must mean a 150-gun ship or a 180. f Sir George Smart. 

DEE FBEISCHUTZ. 



six we dined with Smart, Furstenau got his things in at his lodgings 
and by ten I lay in a snug bed, where I slept excellently till seven this 
morning. Furstenau lives hard by at a German's, and pays him one 
pound sterling per week. I found my table covered with cards from 
visitors who had called before my arrival ; and a splendid pianoforte in 
my room, from one of the first instrument-makers, with a request that I 
would make use of it during my stay. The Conductorship of the Ora- 
,. torio has been already assigned to me, and all the four evenings I am to 
conduct twelve pieces out of the " Freischiite so much for one short 
hour. Furstenau plays on Friday at the Oratorio, and all things bespeak 

■ a glowing and prosperous future. The whole day is mine till five • then 
dinner, the theatre, or society. Kemble is in Bath, but returns after to- 
morrow; we dine with his wife to-day. Then to Co vent- Garden, where 
I shall hear all the singers, and afterwards to a concert. To-morrow 
morning I set to work ; this morning I had but washed and dressed 
myself when your dear letter came, and gave me unending jov Soli- 
tude in England is not painful to me. The English way ol living suits 
mine exactly, and my little stock of English, in which I make great 

, progress, is of incalculable use to me; the Englishmen will have their 
joke about this, just as the French corrected, with many compliments 
j my language in France. ' 
j " Give yourself no uneasiness about the Opera,* I shall have leisure 
; and repose here, for they respect my time. Besides, the " Oberou" is 
not fixed for Easter-Monday, but some time later, I shall tell you after- 
wards when, t. <?., when I know myself. The people are really too Mud 
to me their solicitude is positively painful ; if I am not well enough 
to sally forth, nobody goes out. No king had ever more done for him 
out of love ; I may almost say they carry me in their arms I take 
- great care of myself, and you may be quite at ease on my account Mv 
cough is really a very odd one. For eight days it disappeared entirely 
then, upon the 3rd, a vile spasmodic attack returned before I reached 
Calais. Since that time it is quiet again. I cannot, with all the consi- 
deration I have given it, understand it at all. I sometimes deny myself 
every indulgence, and yet it comes. I eat and drink everything and it 
does not come. But be it as God will. You see by this how tranquil 

■ I can remain. I will now tell you how I am quartered. Smart uses 
the ground floor, m which we also take our meals. On the first floor is 
the drawing-room, and on the second my bed-room and studio, into 
which no one intrudes. You can enter or leave the house when you please 
a privilege no one refuses to avail himself of. A man-servant and his 
wife are the attendants, two true and faithful persons, whom Smart has 

w+ W l tL a 1 » f ° r SiXt6en y6arS ' Yon see > ii} were im P° s sible to be in 
oetT>ei nanus. 

8 o'clock on the morning of the 7th, he continues— 

« I *t t 7, SeV » n °' cl ° ck in the eveilill S we w ent to Covent-Garden, where 
Rob Roy, an Opera after Sir Walter Scott's novel, was played The 
house is handsomely decorated, and not too large. When 1 came forward 
to the front of the stage box, that I might have a better view of it 
some one called out "Weber! Weber!" And though I drew back 
immediately, there followed a clamor of applause that I thought never 
would have ended. Then the overture to the " Freischiitz" was called 
for, and every time I showed myself, the storm again broke loose For- 
tunately, soon after the overture « Rob Roy" began, and things gradually 
became more quiet. Could a man wish for more enthusiasm, or more 
love t I must confess that I was completely overpowered bv it, though 
I am of a calm disposition, and somewhat accustomed to such scenes 
I know not what I would have given to have had you bv my side that 
you might have seen me in my foreign garb of honour. And now mv 
dear love, I can assure you that you may be quite at ease, both as to the 
singers and the orchestra. Miss Paton is a singer of the first rank, and 
will play Reiza divinely. Braham not less so, though in a totally diffe- 
rent style There are also several good tenors, and I really cannot see 
why the English singing should be so much abused. The singers have a 
perfectly good Italian education, fine voices and expression. The Or- 
chestra is not remarkable, but still very good, and the Choruses particu- 

* "Oberon." 
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larly so. In short I feel quite at ease, as to the fate of " Oberon" 
After I had heard the Second Act of " Bob Boy" I went to a Concert in 
Hanover Square, at which all the principal vocalists sang, including 
Velluti. Paton came later, after the Opera, and knock'd them all on the 
head by her singing of an Aria. I also heard Kiesewetter there, and 
many others. Are these your " cold English," of whom I have been 
told so often ? their enthusiasm is incredible ! 

The final production of the Opera " Oberon" however, was 
attended with more difficulty than he had anticipated. He had 
the usual prejudices to overcome, particular singers to conciliate, 
alterations to make, and repeated rehearsals to superintend, 
before he could inspire the performers with the proper spirit of 
the piece. Two days later than the preceding, he again commu- 
nicates with his wife. 

" March 9th. 

"Good morning, my best beloved Lina. Yesterday was a severe, 
though a beautiful day, its pleasures enhanced by the surprise of receiving 
your dear letter ; it strengthened and animated me for the rehearsal. 
But, ere I answer it especially, I will make my report of myself, having 
so good a one. On the 7th, from 1 p.m. I had a pianoforte- rehearsal 
with the various singers, of the pieces to be given from the " Freischutz" 
and was well content with the result ; then dined with Moscheles, and 
went to see " Isolina" •* but could only stand one Act of it, "Velluti 
screamed so frightfully, the fine Work too was so frightfully mangled ; and 

most especially, certain eyes were upon me so fixedly (they pierced 

not to my very heart merely, but to my very shoes) that I sought refuge 
at home, and peacefully lay in my bed at ten o'clock with my spirit 
Dresdenward. Yesterday, the 8th, I worked betimes at the Einale. 
Then Kemble came to take me to the Oratorio-rehearsal at 11. Orches- 
tra and Chorus received me with three tremendous cheers, I spoke a 
word or two, and the vivats began again. Then we proceeded with the 
rehearsal, and I repeated those pieces iiTwhich they were the least per- 
fect ; this lasted until past 3. The good- will and zealous attention were 
constant ; I then rode home, and dined with Robertson at half-past 5 ; 
at 7 came my first appearance before the over-crammed house — Smart 
led me to my place, and now, dear Lina, all description is at an end. — 
What are " thunders of applause," " acclamations,'' and all other ex- 
pressions, compared with reality ? The calling, shouting, and waving of 
hats and handkerchiefs throughout the whole house seemed to have no 
end, nobody can call to mind a parallel enthusiasm. At last the Overture 
began — encored, and so on, for three or four numbers. At the conclu- 
sion the same uproar, until I disappeared. The whole went very well, 
sometimes excellently so ; in fine, it was a deception so heart-moving it 
made me tremble again ! Men of the highest rank awaited me at the 
foot of the stairs, and I was obliged to visit several boxes, where I was 
received and paid attention with a heartiness I never before could 
dream of. Before the Second Part, however, I left " 

And in reference to the particular changes requisite for the 
" Oberon" again on the 29th — 

" I must now tell you a little story, which gives me additional work, 
otherwise my labor were at an end. The people are gone clean mad 
about the Scenas in " Freischutz," and the singers talk of nothing else 
but Recitatives, Andantes, Alleg.os, &c. Braham has got this into 
his head, and begs for a Grand Scena instead of his first air, which, in 
fact, was not written for him, and is rather high. The thought of it 
was at first quite horrible ; I could not hear of it. At last I promised 
when the Opera was completed, if I had' time enough, it should be 
done ; and now this Grand Scenaf, a confounded battle-piece, and what 
not, is lying before me, and T am about to set to work, yet with the 
greatest reluctance. What can I do ? Braham knows his Public, and 
is idolized by them. But for Germany I shall keep the Opera as it is. 
I hate the air I am going to compose (to-day, I hope) by anticipation 
only. So I have now told you of my only sorrow here, not so bitter a 

* " Tebaldo e Isolina" by Morlacchi. 

f The well-known " 0 'tis a glorious sight to see" 
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one though after all. Give me a good heart and I will get through it 

Adieu for the present, I enter upon the battle. 

" Now ! the battle is over ; that is to say, half the scene. To-morrow 
shall the Turks lament, the French shout for joy, the warriors cry out 
"victory !" To-day again is spent at home. At midday I was engaged 
with Smart, Furstenau, and Fawcett. We dined about five, and after 
dinner, any more work is an impossibility. "T^otwithstandiug, this - letter 
must to the post, and I go and shave myself. I have not become fatter, 
nor have I any more flesh in my cheeks, being shrivelled up like an old 
plum. But when I am well again, it will be all the same, and I can 
really begin to speak praise of my cough for its better behaviour." 

The battle indeed was nearly over with Weber. The tired forces 
of life, though they bore up gallantly against the enemy, had 
been long wavering at their post, and now in fact only one bril- 
liant movement remained to be executed before they finally 
retreated from the field of existence. This was the representation 
of " Oberon," which took place on Wednesday, April 12th. 
Weber however achieved, prior to this last, another triumph on 
the 3d of the same month, when he was Conductor of the Third 
Philharmonic Concert for that season. The moment he entered 
the orchestra, the applause from every part of the room, and in 
which even the ladies joined, declared to him the opinion enter- 
tained of his compositions, by an audience consisting almost 
wholly of cognoscenti, and amongst which is to be numbered 
nearly every professor of any eminence in London. He seemed 
much affected by his reception, and indicated by gesture his gra- 
titude for the powerful manifestation of feeling towards him. 
The Overtures of " Freischutz" and " Fhiryanthe" were both per- 
formed, and encored. Sapio also sang the Scena for Max, and 
Mme. Caradori Allan tc La dolce speranza," an Italian Scena by 
Weber: the whole went off with all possible eclat. On the 10th, 
too, he conducted such of his pieces as were included in the 
programme of the Royal Academic Concert for that evening, at 
which the Overture to "The Ruler of the Spirits'" was performed 
for the first time. The success of " Oberon" was complete. 
Weber thus records it in a letter to his wife, written on the very 
night of the performance : — 

" My best-beloved Lina ! 

" Through God's grace and assistance, I have this evening met 
with the most complete success. The brilliancy and affecting nature of 
the triumph is indescribable. God alone be thanked for it ! ! I When I 
entered the orchestra, the whole of the house, which was filled to over- 
flowing, rose up, and I was saluted by huzzas, waving of hats and hand- 
kerchiefs, which I thought never would have done. They insisted on 
encoring the Overture. Every air was interrupted twice or thrice by 
bursts of applause. Braham's air, encored ; in the Second Act, Fatima's 
Romance and the Quartett, encored ; they wanted the Finale twice, as 
well, but that scene was not gone through again. In the Third Act, 
Fatima's ballad, encored. At the conclusion I was called for before the 
curtain amidst a perfect storm of applause, an honor which no Composer 
has hitherto met with in England. The whole went admirably, and all 
congratulate me on my success. 

" So much for this night, dear life : from your heartily- tired husband, 
who, however, could not sleep in peace until he had communicated to 
you this new blessing of heaven. Good, good night ; 0 that you may 
anticipate my triumph of to-day !" 

The next day he continues : — 

" Good morning, dear heart. I have slept right sweetly, and lay awake 
a few moments ere T could quite collect my scattered senses. I was na- 
turally so excited, that to-day I am completely done up ; but well never- 
theless. After such a triumph, peace and tranquillity. Thought steps 
in acceptably, and tells me that another great step in the world has been 
achieved. I felt my position still insecure until the fate of " Oberon 3 * 
was decided. The fickleness of the Stage-folk, the easily excitable Public, 
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who generally have some little admixture of opposition, and the accident 
the day before, gave me some uneasiness as to the result, hut all has 
turned out bright and favourable. There was not one word against me, 
,all was pure enthusiasm. Let me then relate how truly propitious is my 
star. On the 1 1th, after I had posted my 18th to you, we had a rehear- 
sal of the Overture and of those pieces which had been rehearsed the 
least. I then dined with Hawes the Music-publisher, and at 7 o'clock 
came the General Rehearsal. A brilliant and select Public filled the 
boxes. The 1st Act went well, even to the minutise. In the 2d Act, 
where Reiza and Huon should enter after the storm, — no one entered ! 
and for a time the stage was clear ; at last Fawcett stepp'd forward, and 
said that one of the scenes had struck Miss Paton on the head, so that 
she could play no more until recovered. — But she did not recover. After 
a long pause, we were obliged to continue the rehearsal without her, 
leaving out her great Air. The performance passed off prosperously 
enough till the conclusion, and the calculations upon a furore the 
next day were universal. A rehearsal was, nevertheless, called yesterday 
for Miss Paton ; she could not come, however, and declared she must 
rest till evening. We therefore went through some other things ; and 
I dined at home with Smart at four, and went in anxious expectation 
to the theatre at six — but, — all pass'd off admirably, Paton sang divinely, 
and the performance went off with that fire and verve with which (as 
you know) my music always inspires its iuterpretants. How often did 
I think of thee ! — Dear God, you must have been sick with anxiety on 
my account— is that not singular too ? with my hitherto good luck! but 
I trust to my experience, and know that it will not leave me in the 
ditch." ' 

But his joy was interrupted by the gradual decline of his health. 
The climate of London brought back all those symptoms which 
his travelling had for a time alleviated or dissipated. After 
directing twelve performances of his " Obercrn" in crowded 
houses, he felt himself completely exhausted and dispirited. 

The next letter from him is in a more desponding tone. 

"April Ylth. 

"I have yet one trouble more, my Concert. Ah, God! I need not 
worry myself much about it. They offer me assistance from all sides, 
certainly — but then — it must now stand over for awhile; and then, 
perhaps, they may not be so well inclined. * * * 

" To-day is enough to be the death of any one. A thick dark yellow 
fog overhangs the sky, so that one can hardly see in the house without 
candles. The sun stands powerless, like a ruddy point in the clouds. It 
is terrible : no ! there is no living in this climate. They well may say 
that it is fine out of London, and things are otherwise in the open fields. 
The trees which I so love to look uppn are all green at last, and London 
has a great many squares with gardens, but that is no fresh air, and on 
the hottest days, one can see nothing beyond these great squares but 
clouds which cover the horizon. The longing I feel for Hosterwitz and 
the fresh air is indescribable. But patience, patience, one day rolls on 
after another, — two months are already over. 

" I have formed an acquaintance with a son of the publisher Goschen, 
from Grimma, who is established here, also with a Dr. Kind, a nephew 
of our own Kind. He is determined to make me well. God help me ! 
that will never happen to me in this life. I have lost all hope in physi- 
cians and their art. Repose is my best doctor, and henceforth it shall 
be my sole object to obtain it ; therefore I work so hard this month." 

He gave his Concert; but on this occasion, when it might 
naturally have been expected that an overflowing audience would 
have testified the sentiments of the English public towards one 
of the greatest Musicians who had ever visited our shores, the 
room was not more than half filled. Weber, struggling with ill- 
ness and with suppressed feelings of mortification, was hardly 
able to get through the business of the evening as conductor. 
At the end of the Concert, he threw himself on a sofa, in a state 
.of exhaustion, which filled his surrounding friends with alarm : 
he takes up the pen to his dear wife again on the 24th of April. 
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" They expect me at Berlin in the summer, to bring out " Oberon" 
under my own superintendence. But no ! I cannot say by that time 
what will have become of me. Rest, rest is my only cry, and it shall 
prove a long one.* I am so tired of the things of Art, that I know no 
happiness equal to that of remaining secluded for a year, like some tailor, 
having my Sunday to myself, a good appetite, and quiet tranquil enjoy- 
ment." 

Again, on the 28th. 

" To-morrow is the first representation of my (so-called) rival's Opera 
" Aladdin" I am very curious to see it. Bishop is a man of talent, 
though of no particular invention. I wish him every success ; there is 
room for us all in the worlcL__ . * * -- — ~ — - 

tc God bless Tyou7"my~best beloved, How I count the days, hours, and 
minutes until we meet again. "We have been separated before, but this 
longing is entirely all-pervading and indescribable ! Patience, patience." 

{t Aladdin" came out on the 29th ; he thus writes on the 30th. 

"Yesterday was an interesting one, the first performance of my 
(so-called) rival's Opera, " Aladdin." Places were obtained with diffi- 
culty, but one of the shareholders of the theatre, who had visited me the 
day before, gave me up his box. We all dined at home, and then went 
to Drury Lane. No sooner had I stepped into the box and was perceived, 
than the whole house stood up, and received me with enthusiasm. This, 
in a strange theatre, and on such an occasion, convincing me of the 
nation's love, tranquillized and gladdened me much." 

His whole thoughts were now turned towards his home, and his 
impatience to be once more in the bosom of his family was ex- 
treme. On the 30th of May, a few days after his Concert he 
writes — - 

# 

" Dearest Lina, — Excuse the shortness and hurry of this, I h ive so 
many things on hand, writing is painful to me — my hands tremble so. 
Already too, impatience begins to awaken in me. You will not receive 
many more letters from me. Address your answer not to London, but 
to Prankfort — "poste restante" You are surprised ! Yes, I don't go 
by Paris. What should I do there ?—■ I cannot move — 1 cannot speak — 
all business I must give up for years. Then better, better the straight 
way to my home — by Calais, Brussels, Cologne, and Coblentz, up the 
Rhine to Prankfort — a, delightful journey-. Though I must travel slowly, 
resting sometimes half a day; I think in a fortnight, by the end of June, 
I shall be in your arms. * 

" If God will, we shall leave this on the 12th of June, if Heaven 
will only grant me a little strength. Well, all will go better if we are 
once on the way — once out of this wretched climate. I embrace you 
from my heart, my dear ones. " Ever your loving Father, 

" Carl." 

This letter, the last but one he ever wrote, shows the rapid de- 
cline of his strength, though he endeavours to keep the spirits of 
his family up by a gleam of cheerfulness. His longing for home 
now began to increase till it became a pang. On the 6th of June 
he was to be present at the " Freischutz" which was to be per- 
formed for his benefit, and then to leave London for ever. His 
last letter, the thirty-third he had written from London, was 
dated the 2d of June. Even here, though he could scarcely 
guide the pen, anxious to keep up the drooping spirits of his wife, 
he endeavours to speak cheerfully, and to inspire a hope of his 
return. 

" As this letter will need no answer it will be short enough. Need 
no answer ! think of that ! Purstenau has given up the idea of his 
Concert, so perhaps we shall be with you two days sooner — huzza ! God 
bless you all, and keep you well ! 0, were I only among you. I kiss 

* How prophetic ! 
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you in thought, dear mother. Love me also, and think always of your 
Carl, who loves you above all." 

This joyful hope was destined never to be realized. On Friday, 
the 3d of June, he felt so ill, that the idea of his attending at 
the representation of " Der Freisckutz" was abandoned, and he 
was obliged to keep his room. On Sunday evening, the 5th, 
when his friend M. Furstenau left him at eleven o'clock, he was 
in good spirits, and showed no symptoms of immediate danger. 
But— at seven, the next morning, he was found dead upon his 
pillow, his head resting upon his hand, as though he had passed 
from life without a struggle. The peaceful slumber of the pre- 
ceding evening seemed to have gradually deepened into the sleep 
of death : it was as though Angels descended, and 

" Woo'd forth his sister-spirit 
" With kisses, while he slept." 

With the laudable intention of satisfying all doubts, whether 
here or abroad, as to the cause of M. von Weber's death, an 
inspection of the body took place, the result of which was the 
following certificate : — 

" On opening the body of C. M. von Weber, we found an 
" ulcer on the left side of the larynx, the lungs almost universally 
" diseased, filled with tubercles, of which many were in a state 
" of suppuration, with two vomicae — one about the size of a 
" common egg, the other smaller, which was quite sufficient 
" cause of his death. " T. Toncken, M.D. 

" Charles F. Forbes, M.D. 

" P. M. Kind, M.D. 

" W. Robinson, Surgeon. 

" Great Portland Street, 

hth June— five o'clock" 

A cast was taken from his face, ere the body was placed in its 
coffin, of which we have the pleasure of possessing a copy, and 
of which we presented* a duplicate to his son Herr Max Weber 
when in London a year or two since ; from this very cast, the 
sculptor modelled the face of the statue lately erected to the 
distinguished Composer's memory at Dresden, — so that it is with 
peculiar feelings of gratification we remember and record the 
circumstance — otherwise one of no moment. In person, Weber 
was about of the middle height, extremely thin, and of dark 
complexion. His countenance was strikingly intelligent, his 
face long and pale, his forehead remarkably high, his features 
prominent, his eyes dark and very full. His usual look was one 
of calm, placid thought, an expression which was increased in 
some degree by spectacles, which he wore on account of his 
shortness of sight. The force and acuteness of his mind were 
indicated in the occasional brilliancy of the expression of his 
countenance; the habitual patience and mildness of his disposi- 
tion, in its permanent look of placidity and repose. 

The arrangements for the funeral of this distinguished Musi- 
cian, through some unexpected difficulties which occurred, could 
not be completed by the time proposed. On the subject of the 
interment of the body at the Catholic Chapel, in Moorfields, a 
correspondence took place between the superintending Committee 
and Dr. Poynter, the Yicar Apostolic of the London district, as 
by the existing regulations of that place of worship, permission 
could not be given to more than twenty Musical professors to 
perform the solemn service for the dead over the body ; nor could 
the public be allowed to occupy the seats belonging to the 

* At Mr. Roeckel's residence in Charlotte Street, Portland Place, 
where I visited M. Max Weber, with M. Benedict's introduction, in 
company with my friend M. Robert Stoepel. — J. W. M. 
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subscribers, for which reasons the intention of celebrating the 
funeral there .was at first abandoned by the Committee. It was 
subsequently proposed to apply for leave to inter the body 
in St. Paul's Cathedral; but, after due consideration, Sir Chris- 
topher Robinson's opinion, having been taken on the # subject, 
consent was refused by the Dean and Chapter, on the^ indisputable 
ground that a Requiem over the dead being a Catholic rite, could 
not with propriety be performed in a Protestant church. Much 
interest appears to have been excited among the Catholics of 
London on the subject of the decision of the Chapter of St. Paul's 
in this affair, as some of them had conceived that the obtaining 
permission from so high a clerical authority to bring the body in 
that Cathedral, would tend to soften the popular feeling against 
the Catholics generally; and a Roman Catholic priest was in 
attendance during the discussion, to convey the decision of the 
Chapter to the Principals of Moorfields Chapel. The latter, 
then, reconsidered the matter, and so far relaxed as to allow a 
larger band to attend, and made other concessions, in consequence 
whereof the ceremony took place as at first proposed. 

The remains of Weber were, on the 21st of June, therefore, con- 
signed to the vaults beneath the Moorfields Chapel, with the rites 
of burial used in the Catholic religion at the decease of highly- 
distinguished personages ; and the ceremony, through the yarious 
associations connected with it, was peculiarly solemn and impres- 
sive, Mozart's celebrated Requiem being chosen for the occasion. 
Its opening slow movement and fugue, which justly number 
among the master-pieces of musical composition, were both sung 
in full chorus, and became almost sublime. The " Dies irce, dies 
illce" which is intended as a description of the day of judgment, 
was likewise executed with grand effect, as were the other musi- 
cal pieces throughout. While the body was being conveyed to 
the vaults, the Orchestra performed the Dead March in " Saul." 
The principal Singers were Misses Cubitt, Povey, Betts, &c. ; 
Messrs. Braham, Pinto, Phillips, &c. assisted by a numerous 
Choir. The Instruments were led by Mr. F. Cramer, with whom 
we observed Messrs. Mori, Betts, &c. Mr. Attwood presided at 
the Organ, Mr. Terrail (the Organist of the Chapel) having relin- 
linquished it on the occasion. The following inscription was on 
the plate of the coffin : — 

Carolus Maria Freyherr von Weber, 

nuper 

Praefectus musicorum Sacelli regii 

apud Regem Saxonum. 
Natus oppido Eutin, inter Saxones, 
Die 18 Decembris,1786. 
Mortuus Londini 
Die 5 Junii, 1826. 
Anno quadragesimo 
iEtatis SU8B. 

In the year 1844, these remains were transported to Ins native 
land, under the care of his son Max, who with filial piety visited 
England for the occasion. On the 29th of October of that year, 
they arrived in the port of Hamburgh; and, on the afternoon 
of that day, one hundred vocal and instrumental performers, 
under the direction of the Chief of the Orchestra of the Theatre 
and of the Director of the Hanseatic Music Corps, went on board 
the " John Bull" steamer ; and, amid the ships in the harbour, 
(the English setting the example of displaying their flags half-mast 
high, and the Germans following,) — and an, audience of thousands, 
who covered the Elbe in boats, poured forth a solemn dirge and 
greeting to the dead. In the evening the " Freischutz" was given 
at the Theatre, to a crowded house. And great preparations 
were being made, at Dresden, to receive the honoured remains. 
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The method, judgment, and soundness, observable in Weber's 
mental faculties extended themselves also to his more ordinary- 
details of life. We rarely find in the records of artist-life anything 
equal to his character for honesty, correctness, and justice, in his 
settlement of accounts, neatness both in his affairs and in the 
person, and precision and ballast in every attribute of his charac- y 
ter. He left amongst his papers a Catalogue of his Works, from 
the earliest date at which he composed up till 1823, which we 
shall give in a future Volume embodying another of his Operas, 
space here not permitting, — as this document is most valuable. 

By way of summing up, we beg to transcribe a few portions of 
the best criticism* on this truly great man, that has ever appeared, 
either in this country or abroad ; trusting that a proper Biography 
of him may ere long issue from the hands of those who are well 
provided with the materia for it. 

"To characterize such a man as Weber is not an easy task, 
though we may now approach it with more chance of impartiality, 
than amidsfc the excitement and regret which followed his early 
death. When " Science' self destroys her favorite son," and a 
great and good man drops suddenly into his grave from the very 
earnestness of his pursuit after immortality, dies too — far from 
his home and friends — in a land " where other voices speak, and 
other sighs surround," our feelings are so mixed up, and blended 
with our judgment, that we are at first inclined to overrate his 
services, or to exaggerate the range and compass of his utility. 
Something, perhaps, analogous took place in the case of Weber. 
Much vague and unmeaning compliment, much idle declamation, 
and many false views, would require to be cleared away, before 
the man himself could be seen, and appreciated in his simplicity. 
But Weber is fortunately one, who, even when deprived of these 
trappings, retains the dignity and the honors of a great Artist ; 
nay, perhaps, like the Sybnline books, he loses little or nothing 
of his value by their abridgment. 

" As a Composer, amidst the flood of excellence which his 
Works display, we have some difficulty in singling out the quality 
for which he stood most pre-eminent ; we think, however, that 
he was in no respect more distinguished, than for the perfect 
Originality of his style. He imitates no particular Master, he is 
the slave of no particular School, and can scarcely be said to take 
the cue from any of his predecessors or contemporaries. He 
walks in a path peculiarly and decidedly his own ; and yet, with 
all this Originality, with a style so strongly, so indelibly marked, 
that it can never be mistaken, he is, perhaps, less of a Mannerist, 
than any Composer of his day. The character of his music always 
varies with the subject. Unlike that of some, it is no Procustes , 
bed, to which all themes whatever are forcibly subjected^ and 
fitted in so as to correspond with its precise form and dimensions. 
On the contrary, his Compositions, as they invariably spring from 
the contemplation of the subject, possess all the beauty and variety 
incident to it ; and when we turn to his Laughing Chorus, the 
striking and singular effect of which is produced by the adapta- 
tion of the very phenomenon which usually takes place on the 
vocal organs when the risible faculties are agitated ; so the cries 
of terror and dismay which break from Max when struggling to 
escape from the Demon, and so many other passages of his Works, 
we are impressed- with the idea that the object which he had con- 
stantly in view was simply to modulate the voice of Nature, so 
as to bring it within the laws of Musical expression. So com- 
pletely, indeed, has he followed the course which Nature points 
out, that we may apply to him, with the most perfect justice, the 
high eulogium which Pope pronounces on Shakespeare, when he 
describes him as being " less an imitator, than an instrument of 



Nature," and adds, " that it is not so just to say of him, that he 
speaks from her, as that she speaks through him 

" Like Salvator, he gloried in delineating the wild and savage 
aspects of Nature, and in wandering, like Beethoven, in her sullen 
and more gloomy recesses. The romantic turn of his mind, in- 
spired by his early studies, rendered the wild legend of the 
" Freischiitz" perhaps the most suitable subject on which he could 
have employed his talents. In depicting, or rather in aggravating, 
the horrors of the "Wolf's glen," with its fearful omens, and all 
its unearthly sights and sounds,— in painting the grief and despair 
of his hero, and the gloomy demoniacal spirit of the lost and 

ruined Caspar, he found full scope for his peculiar talent 

Although a National Composer, in so far as he followed up the 
course in which his compatriots have so nobly set the example, 
the great success of his productions in other countries, particu- 
larly in our own, sufficiently attests their universal character, and 
leads us to hope, that, like the Works of all truly great and 
inspired Genius, they will form the delight of future ages, as 
they have done of this, and obtain a hearing when the mere 
ephemeral productions of the day are forgotten." 

Let us now conclude with the following poetical and pathetic 
tribute, by Mr. Blanche, to the memory of this great, good man : 

" Weep ! — for the word is spoken, — 
Mourn ! — for the knell hath knoll'd ; 
The master-chord is broken, 
The master-hand is cold ! 
Romance hath lost her minstrel ; 
No more his magic strain 
Shall throw a sweeter spell around 
The legends of Almaine ! 

" His fame had flown before him 
To many a foreign land ; 
His lays were sung by ev'ry tongue, 
And harp'd by ev'ry hand. 
He came to cull fresh laurels, 
But Fate was in their breath, 
And turn'd his march of triumph 
Into a dirge of death ! 

" 0, all who knew him, lov'd him ! 
. For with his mighty mind 
He bore himself so meekly — 
His heart it was so kind ! 
His wildly warbling melodies — 
The storms that round them roll — 
Are types of the simplicity 
And grandeur of his soul ! 

" Though years of ceaseless suffering 

Had worn him to a shade, 

So patient was his spirit, 

No wayward plaint he made. 

E'en Death himself seem'd loath to scare 

His victim pure and mild, 

And stole upon him gently, 

As slumber o'er a child ! 

" Weep ! — for the word is spoken, — 
Mourn ! — for the knell hath knoll'd ; 
The master-chord is broken, 
The master-hand is cold 1" 
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If we examine into the history of the creation of most of the 
Works of High "Art, which have from time to time appeared on 
the horizon, and reached the grand meridian of worldly fame, 
we shall most generally find that the elements of which they 
were composed have been seething ' in embryo in their several 
authors' brains long before brought to birth; and frequently 
some happy combinations of circumstances arise to further and 
usher their progress into life. The Poem of the c: Freischutz" 
or rather the legendary lore with which it is imbued, was from 
his earliest childhood a day-dream with Friedrich Kind, the friend 
of Weber and the fellow-author of this marvellous master-piece 
of Musical Genius. 

Kind was born at Dresden on the 4th of March, 1767. His 
father was a barrister and justiciary, a contemporary with Gellert, 
Gottsched, Ernesti, Reiske, and even Gleim, besides, a man him- 
self of no mean learning and talents* ; so that the poetical and 
literary tastes of the young Friedrich received early their fitting 
cultivation. One day, after turning over' loads of such books as 
those of Musseus, Benedict Raubert, &c. novels and tales, new 
and old, of high or low degree, Kind and Weber began by finger- 
ing pa^e after page, in the hope of discovering a fitting subject 
for their joint labors. " Ah !" Kind at last exclaimed as he drew 
forth the undermost volume from the heap, " here is something 
" that will suit iis both, yourself especially, who are so learned in 
" Folk-lore, but— but— ." "What is it'?" cried Weber. Kind 
held him out the " Gespensterbuchf <( Apel's Freischiitz !" he 
knew it ; was struck with the idea ; and exclaimed — " Glorious ! 
glorious !" After some doubts, however, on both sides, as to the 
practicability of the plot, tney parted from one another with the 
conviction that they must give it up. Kind, notwithstanding, 
was not quite so easily brought to a resignation upon the subject 
as Weber : at last, a plan for the due fitting of his materials 
flashed upon him ; he was with Weber in a trice, and unfolded 
to him the various workings of the plot, which was joyfully hailed 
by the latter. 

We will now lay before our readers the materia upon which 
Kind founded his drama, and then demonstrate how he manipu- 
lated the subject here presented, into a form adapted to the 
harmonic robing Weber had to invest it with. In the First 
Volume of the above-me # ntioned " Gespensterbuch" will be found 
the following Popular Tradition, which we have freely rendered 
from the original : it is entitled,— 

Btt dftmtfyutl (The Free-shooter) . 

CHAPTER THE FIRST. 

" Hark ye, mother/'— said the old Forester Bertram of Linden hay n-~ 
" ye know I wish ye nought but love, yet, clear your brain of this one 



* The elder Kind's translation of Plutarch was published in JO vols, 
by Breitkopf, of Leipzig, 

f " Gespensterbuch," by A. Apel and P. Laun, Vol, 1st, Gosehen, 
1810, p. 1— afterwards Apel's " Freischutz," published separately from 
the above : Leipzig, Ernst Fleischer, 1824. 
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crotchet, and fortify the girl's spirit to obey me. I refuse flatly ; so let 
her weep away — and submit ; there is no use in any more nonsense or 
delay." 

" But, father dear," — chimed in the Forester's wife imploringly, — 
" would not our Kate be as happy with the young clerk, as with the 
hunter Robert ? You know not Wilhelm sufficiently, he is so brave a 
lad, and one so true of heart." 

"But no huntsman," — answered the Forester, — " my Forestry hath 
been bequeathed for these two hundred years from father straight to son. 
Had ye brought me a boy 'stead of this girl, it might have been ; to him 
I could have left my place, and Kate have chosen her own suitor at her 

will; but, as it stands no! The whole source of my care and 

anxiety is, that the Duke should elect my son-in-law at the Trial-shot ; 
let him be but a fii st-rate marksman, need I sacrifice then the girl ? 
No, mother Anne, I do not stickle for Robert ; if he please ye noway, 
pick me out some gallant young huntsman, to whom during life-time I 
cau hand my office o'er, we will then pass our old days in peace among 
our children, with a little sport my mere occasional pastime." 

Mother Anne would have spoken yet one good word more for the 
young clerk, but the Forester, who well knew the cunning of a woman's 
persuasive powers, would not submit his resolution to the chance of an- 
other attack ; so, taking his gun from the wall, he went out into the 
wood. 

Scarcely had he turned the corner of the house, when Kate popped 
smilingly in at the door her pretty little head covered with its golden 
locks. " Has all gone well, mother darling? is it so?" — she cried, and 
springing at one bound into the chamber, she flung her arms around the 
neck of the Forester's wife, 

" Ah, Kate, be not too gladsome," — rejoined the mother, — " thy father 
is good, — kindly, heartfully good, but he will give thee to no man, unless 
he be a hunter ; with that determination has he left me, and I know him 
well." 

Kate wept piteously, and would rather die than be torn from her Wil- 
helm. The mother scolded and consoled her by turns, and finally joined 
her tears to those of the daughter. She even spake of attempting to 
capture the Forester's heart by storm, when a knock was heard at the 
door, and Wilhelm entered. 

" Ah, Wilhelm," — cried Kate to him, with streaming eyes, — " we 
must part ! find thee another sweatheart, thou mayest not be my life, 
nor yet I thine ; father will give me to Robert, because that he is a 
hunter, and mother cannot help us. But though I must leave thee, I 
will never be another's, and remain thine, — true to thee, 'till death." 

Mother Anne told the young clerk (who knew not what to make of 
Kate's address) to be calm, and narrated to him, how that Old Bertram 
had no personal objection against him, but that in order to ensure the 
succession of his Forestry to his heirs, he must have for a son-in-law — a 
hunter. 

"Is that all?" — replied Wilhelm tranquilly, pressing the weeping 
girl to his breast. — " Come, have a good heart, sweet Kate. At hunting- 
craft I am not utterly unskilful, having served pupillage therein with my 
uncle the Head-forester Finsterbuch, and must only leave my godfather 
the Baillie and his writingrdesk, for the hunter's pouch. What boots to 
me the promised wardehship, if that I cannot place my Kate as lady- 
bailiff near me on the bench ? Make but a choice equal to thy mother's, 
let Wilhelm the Forester be as dear to thee as Wilhelm the Clerk, and 
willingly I change ; how far pleasanter the wild free hunter-life, than a 
stiff existence in the town !" 

"0 thou glorious, golden Wilhelm!" — exclaimed Kate, and every 
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cloud was banished from her brow, while Joy's glowing sun-ray sparkled 
in her eye, — "if such your purpose, speak instantly with father, lest that 
he give his word to Robert." 

" Await me, Kate" — said Wilhelm — " I will after him into the wood. 
He may be in pursuit of the stag which should be sent the morrow to 
the Court-house. Hand me pouch and gun, I will seek him, give him a 
hunter's salute, and pray him take me in his service." 

Mother and daughter fell upon his neck, and embraced the new-made 
hunter ; they then equipped him as well as they were able, and with a 
feeling of hopeful delight not unmixed with sorrow, saw him depart into 
the forest. 

"CHAPTER THE SECOND. 

"A gallant youth, this Wilhelm !"— cried the Forester joyfully, as the 
two sportsmen returned home — " who could have expected such shooting 
from a ' knight of the quill ' ? Now, the very morrow will I speak with 
our baillie ; it were a shame should the lad not embrace the hunter's 
noble calling ! We will make him another Cuno. You know who Cuno 
was?" 

Wilhelm shook his head. 

" Have I never told you?" — continued the Forester. — " Mark, then ; 
he was my ancestor, founder and endower of this my Forestry. Formerly 
but a mere trooper's sub', he served under the young Lord of Wippach, 
who perceived his parts, and bade him accompany him in all his skir- 
mishings, tourneys, and hunting-bouts. Once upon a time, this Lord of 
Wippach was summoned, along with other nobles and knights, to a great 
hunt held by the Duke. At this hunt the hounds started a stag, on 
which sat a man crying piteously and wringing his hands ; for 'twas for- 
merly a tyrannical custom amongst our Lords of the Chase, that every 
poacher should be bound to a wild stag, and be either gored and torn to 
pieces, or else forced to perish by hunger and thirst. When the Duke 
saw this, his anger exceeded that of the rest, and he called out to the 
assembled hunters, promising a great reward to whomsoever should hit 
the stag ; at the same time threatening his greatest displeasure and con- 
demnation, should the man bound upon it be in any ways wounded, since 
he would have him alive, to know who had dared to disobey his laws. 
None of the surrounding nobles dared to chance the Duke's displeasure 
for a shot. At last, Cuno, my ancestor, stepped forward, (the same 
whom you see there in the picture) and thus addressed the Duke : i Most 
gracious Sire, an ye permit me, by the help of God I would attempt this 
shot ; should T fail, my life is yours to take as an atonement; riches and 
wealth have I none, but my heart bleeds for yon poor man, and I would 
stake my existence that he hath fallen amongst foes or thieves." The 
Duke, well-pleased, bade Cuno try his luck, repeating his former promise 
without the adjunct of' the threat, lest he should be intimidated. Cuno 
then took his rifle, cocked it in God's name, and commended the bullets 
to the holy Saints with a faith-breathing pious prayer. Without delay 
helstraight shot bravely into the wood, and in an instant the stag flew 
out/ 'fell, and expired ; but the man remained unhurt, save that his hands 
and face were a little torn by the bushes. The Duke kept his word, and 
gave Cuno as a reward this Forestry for himself and his heirs for ever. 
But Envy is ever consequent upon Good-luck and Prosperity, and Cuno 
found it so. There were many, amongst others, relations, who had hoped 
the Forestry for themselves, who persuaded the Duke that the shot had 
succeeded through the aid of devils' arts and magic, that Cuno had not 
aimed at all, but taken a random-shot into the air, which must hit the 
mark; it was then determined upon, that every one of Cuno's suc- 
cessors, ere he obtained the Forestry, should undergo a Trial- shot ; or 
severe or light, as the theu Hunting-master of the district should ordain. 
I was obliged, in consequence of this edict, to strike a ring from the 
beak of a wooden bird swinging on a pole. Now, since none have 
hitherto failed at this ordeal, he who as son-in-law would be my succes- 
sor, must first be a dexterous huntsman." 

Wilhelm, to the Forester's joy, had evinced a great interest in this 
narration. He gladly pressed the old man's hand in his, and promised, 
under his guidance, to become a hunter such as should not shame the 
brave ancestral Cuno. 
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CHAPTER THE THIRD. 

Wilhelm had served scarce fourteen days his pupilship at the Forest- 
lodge, when Bertram, who became every day the more attached to him, 
formally gave consent to his union with Kate. The espousals, however, 
were put off until the day of the Trial-shot, when the Forester hoped 
the festival would have more eclat from the presence of the Hunting- 
master. The bridegroom- elect was in extacies, and sank the memory of 
himself and of the whole world in the golden heaven of his love, so that 
old Bertram continually teazed him with the remark, " that he deserved 
to hit no more game, since he so effectually had struck home to the 
heart of Kate." 

Since the day of his betrothal, nothing but ill-luck in the chase had 
fallen to the lot of Wilhelm. First his gun began to miss fire ; then he 
hit the trunks of trees instead of his mark. When he returned home, 
and emptied his hunting-pouch, in place of the partridge, he pulled forth 
a raven or a crow, and instead of the hare, a dead cat. The Forester 
gave him endless admonitions regarding his unwarrantable carelessness, 
and Kate herself began to feel auxious for the result of the Trial-shot, 

Wilhelm redoubled his assiduity and zeal ; still, as the eventful day 
approached upon which the ordeal should take place, his ill-luck seemed 
to follow him more and more. Every shot continually miscarried ; at 
last he shuddered at the sight of a gun, as though he saw a ghost ; already 
he had struck a cow in her pasture and nearly wounded the herdsman. 

"I will stick to it"— said Rudolf the hunter, one evening—-" some- 
thing has set a snare about Wilhelm, which lies not in the natural course 
of things, and he first must break this spell." 

" Talk not so foolishly" — spake the Forester, reproachfully — " that is 
superstitious nonsense, such as no true hunter should suffer to pass his 
lips. Know you not, trusty huntsman mine, the three things a fortunate 
sportsman should have and may have? ho, ho, ho I say on." 

Rudolf cleared his throat for the hunter-adage, and spake quickly : 
" Ho, ho, ho ! trusty huntsman mine, that can I quote ye well : — 

" SHU, a Gun, and trusty Hound, 
" Stand the Hunter on his (/round; 
" Would he ever hit his quarry, 
" Freed from mischance to miscarry, 
" He should strike a " 

"Enough!" — interrupted old Bertram — "let the hunter redeem 
himself with those three things, or be chronicled as a milk-heart and a 
ninny." 

" By your favor, father Bertram" — replied Wilhelm somewhat chafed 
— "here is my gun, I will see if anything shall hinder me on this point ; 
then my knowledge — I will not speak in self-praise, but hope to prove 
sure marksman, aye, good and sure as any man ; perhaps my bullets 
went amiss because the wind blew athwart my barrel. Only tell me how 
to act, most willingly will I obey." 

" Tis passing strange!" — murmured the Forester, who knew not 
what to say in answer. 

" Credit me, Wilhelm"— -again chimed in Rudolf — " it is exactly as 
I have hinted. Hie thee some Friday at midnight to a cross-road, and 
draw a circle 'round thee with a ramrod or a bloody sword, only in the 
name of Samiel " 

"Silence!" — cried the Forester angrily — "know ye not what that 
name imports? 'tis one of the Devil's evil-spirits, from whom God de- 
fend thee, and all Christians likewise." 

Wilhelm crossed himself and would hear no more ; Rudolf stuck to 
his own opinion. All night long the lad was occupied in rubbing his? 
fowling-piece, he cleaned every screw and every spring, and with earliest 
dawn went forth to seek his luck anew. 

CHAPTER THE FOURTH. 

All his courage, however, soon vanished, the game seemed to abound 
for the express purpose of cheating him. At ten paces distance he fired 
upon a roebuck, twice the rifle hung fire ; the third time, the piece cer- 
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tainly went off, but the wild animal escaped unhurt through the thicket. 
As, destitute of hope the unlucky hunter threw himself under a tree and 
bewailed his fate, a rustling was heard in the bush, and an old soldier 
with a wooden leg came limping out. 

" Hallo, my gentle sportsman" — said he to Wilhelm — " why so sor- 
rowful ? Art in love, hast an empty purse, or has something bewitched 
thy rifle ? Give me a fill of tobacco, we will chat awhile together." 
Wilhelm, with a dejected mien, gave him what he required, and the 
Wooden-leg threw himself beside him on the grass. Bye and bye the 
conversation turned on venery, and Wilhelm recounted his misfortunes. 
The old soldier bade him show his gun. " This is bewitched," said he, 
ere he had held it in his grasp an instant, " ye can take no more rightful 
aim with this ; and be you ever so skilful a marksman, the same hap will 
atteud every gun ye take in your hand." 

Wilhelm, somewhat terrified, raised several doubts in opposition to 
the stranger's faith in magic ; the latter on his part besought him to 
prove his words. " With us soldier folk" — said he — " such occurrences 
are not rare, and up till evening, even to midnight, could I cite ye mar- 
vellous examples. How hit the sharpshooters their mark, who fire in 
spite of everything, and strike their man 'mid volumes of thick powder- 
smoke which obscures all, knowing no art save to aim and pull their 
trigger ? Here, for instance, is a bullet, which is sure to hit its mark, 
so much of secret virtue hath it to withstand every witchcraft. Try it, 
it will not fail thee." 

Wilhelm loaded his rifle and looked round him for an aim. A huge 
bird of prey swooped high up in the clouds, seeming a mere point. 
" Shoot that eagle yonder" — said he with the wooden leg. Wilhelm 
laughed, for the bird flew at such an altitude 'twas almost out of sight. 
" Hey man, fire !" — exclaimed the other — " I'll wager my wooden stump 
that he falls." Wilhelm pulled his trigger, the dark point sank quickly, 
and a large lammergeyer fell bleeding to the earth. 

"Ye need not wonder at it" — said the soldier to the young hunter now 
all speechless with astonishment — " you were always an excellent marks- 
man. It is no monstrous difficult art to cast such bullets, and requires 
merely some skill and courage, since it must be done at night-time. I 
will teach you bye and bye when we see each other again, to-day I must 
be off, since it just struck seven. Accept then a couple of these my 
stock, — you still seem half incredulous. Au revoir /" 

With these words the Wooden-leg gave Wilhelm a handful of bullets 
and limped away. Full of wonder the hunter tried another of these balls, 
and hit an almost impossible mark ; he then essayed his usual charge, 
and failed. Again he wished to have the old soldier by his side, but 
could find him not in the wood : Wilhelm was therefore obliged to solace 
himself with the hope of his promised reappearance. 

CHAPTER THE EIFTH. 

There was great joy in the Forest-lodge, when Wilhelm returned, as 
of yore, with a stock of venison ; and father Bertram prophesied from 
his achievements that he would turn out a skilful hunter yet. He now 
pondered about relating the cause why ill-luck had followed him so un- 
mercifully, and w r hat he had done to cast it off; but he was ashamed to 
speak regarding these infallible bullets without sufficient evidence, and 
he therefore threw the odium upon his gun which he had not cleaned till 
the previous night. 

" See now, mother Anne" — said the Forester, laughing — " it is as I 
have told ye •; our hunter hath trimmed his tools ; and the hobgoblin 
which old Father Cuno conjured up this morn, lay in that rusted nail," 

" What hobgoblin ?" enquired Wilhelm. 

" Nought"-^-replied the other—" that picture fell down of itself this 
morning, just as the clock struck seven ; and mother Anne conjectures 
thence 'tis haunted." 

" At seven !" cried Wilhelm, as it occurred to him that this was the 
very hour the Wooden-leg had parted from him. 
. " Good 'sooth, but that was no right hour for ghosts," exclaimed the 
forester, and patted mother Anne pleasantly on the back, She, how- 
ever, shook her head thoughtfully. " God grant, that all hath happened 
naturally," said she with a sigh. Thereupon Wilhelm blushed a little. 
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He resolved to lay his bullets on one side, and only to use one for the 
Trial-shot, so that his happiness might not be marred by the intervention 
of any evil spirit. The Forester urged him, however, to continue at the 
sport, and in order not again to excite a suspicion of his bad-luck, or 
irritate the old man, he was obliged to have recourse to some of his 
magic bullets. 

CHAPTER THE SIXTH. 

Ill a few days Wilhelm became so accustomed to the use of these lucky 
balls, that his conscience was quieted on the rightfulness of employing 
them. He went daily into the wood in the hope of meeting the soldier 
with the wooden leg ; for his stock had diminished to two only, and in 
order to make sure at the Trial shot, the most sparing use of them had 
become necessary. The old Forester to-day bore him company to the 
field; and the morrow the Umpire was expected, who would naturally 
require before the Trial, to be shown a proof of his skill. A message 
came, however, to Bertram towards evening, to say that this dignitary 
had been bidden to a grand battue held by the Court, and that he should 
visit their district some eight days later. 

At this, Wilhelm thought he should have sank to the earth ; and his 
fears excited the suspicion that all things had conspired to retard the 
promised bliss of his marriage. He must now go to the chase, and at 
least sacrifice one of his bullets. He swore, however, to retain the last 
for that decisive shot upon his bridal day. 

The Forester chided as Wilhelm returned from the chase with but a 
single stag, then his supplies diminished fearfully. Another day he 
scolded him still more, since Rudolf returned with a rich booty, w r hiles 
Wilhelm came home almost empty-handed. At even he was for sending 
the lad forth again, expressing unwillingness to his union with Kate, 
unless he brought back at least two roebucks the following morning. 
Kate grew sadly anxious, and besought him by their mutual affection to 
apply himself to the chase with renewed diligence, and to think less on 
her. 

Full of despair, Wilhelm therefore betook him to the forest. Kate 
beheld him lost to her for ever as it w r ere, and to him alone was left the 
mournful determination as to by what means he could restore himself 
good-luck. 

Whilst wandering adrift, thus buried in the contemplation of his mise- 
rable fate, a herd of deer came running close beside him. With a con- 
vulsive grasp he seized his last bullet ; it seemed to weigh a hundred- 
weight in his hand. He was about to reserve it, resolute to keep back 
the treasure, cost what it would, — when he perceived him of the wooden 
leg advancing toward him in the distance ; joyfully, he rammed down this 
last bullet, fired, and two roebucks fell. Wilhelm suffered them to lie, 
and hastened to the old soldier, but he must have taken another track, 
for he was nowhere to be found. 

CHAPTER THE SEVENTH. 

Father Bertram was well pleased with our Wilhelm, but the latter 
passed the day in a fit of silent despair, nor even the caresses of his 
darling Kate could rouse him from his melancholy. 

Toward even-tide he sat apart so wrapped in thought that he scarcely 
remarked the old Forester, who had entered into a lively altercation 
with Rudolf ; until the noise they made finally aroused him. 

" You should not tolerate this any more than myself" — cried Bertram 
, to the young dreamer — " that any man should slur our Cuno's memory 
like Rudolf here, Did not the Saints protect him, and that poor man 
beside ? read, too, of your English Robin Hood i' the old ballad ! We 
ought to still praise God thereon, and not accuse our ancestor of magic. 
He died quietly and calmly in his bed surrounded by his children and 
relations ; but those who play with devils' arts ne'er come to a goodly 
end, as I myself have witnessed, when practising at Prague in Bohemia." 

" 0 tell us what it was !" cried Rudolf, and the rest joined in his 
request. 

" The circumstance was evil enough"— continued the Forester — " and 
the bare thought of it makes me still to shudder. There was then in 

C. M. VON "WEBER. 



xxiv 



AN ACCOUNT OF WEBER* S " DER FREISCHUTZ." 



in Prague a young man by name George Schmid, a rumbustious wildling 
youth, but brave and alert beside ; he possessed a great liking for the 
chase, and joined our party as often as he was able. He would have 
made himself an expert hunter, had he not been too hasty, and shot too 
often at random. Once when we went out together, he loudly asserted 
that he would soon prove a better hunter than any of us, and that no 
game should escape him either in the field, or the air. He gave utter- 
ance then to an evil word. A few days afterwards a strange huntsman 
rapped betimes at our door, telling us that George lay in the street with- 
out, helpless and half dead. We lads made for the spot forthwith: 
there lay George all bleeding and mangled, as though he had been torn 
by wild cats, nor could he speak, being senseless and scarcely alive. 
We bore him gently into the house, and one of us took the news into 
Prague, whence he was immediately sent for. There, previous to his 
death, he related how that he would have cast free-bullets which never 
fail, with an old mountaineer ; and that whiles about it, the Devil had 
so roughly handled him, he must pay the penalty with his life." 

"What happened to him?" — enquired Wilhelm trembling — " has 
then the Devil aught with such arts to do ?" 

" Who else ?"-— replied the Forester— " I know that many prate a 
jargon about 'natural science' and 'propitious stars'; but I stick to 
mine opinion thereupon, such things are devilry." ' 

Wilhelm began to breathe more freely. "Did George never relate 
what had misused him so ?" asked he of the Forester. 

" Freely" — replied the other — " and to the ears of Justice. He had 
gone with the mountaineer to a cross-road at midnight ; there they made 
a circle with a bloody sword, and laid skulls and cross-bones around it. 
Then had the mountaineer instructed Schmid, what he was to do. He 
was to begin directly the clock struck eleven, to cast the bullets, no more 
and no less than three and sixty, one over or under this number ere the 
clock chimed midnight, and he was lost ; also, it were fatal to him to 
utter one word during his work, or to step out of the circle. Sixty of 
these bullets would be then infallible, and three only would fail. Schmid 
had now applied himself vigorously to cast, but, as he said, such terrific 
and monstrous apparitions appeared, that at last he shrieked aloud, and 
sprang out of the circle ; whereupon he fell senseless to the earth, and 
knew no more till he found himself in Prague under the Doctor's hands, 
and speaking to living persons ; all had appeared as 'twere a dream." 

" God defend every Christian from such snares of Satan" — said the 
Forester's wife, and crossed herstlf. 

"Had George entered in a compact with the Fiend as well?" — en- 
quired Rudolf further. 

" I will not attest that for certain" — 'answered the Forester — " though 
so 'tis said, / cannot certify it. 'Tis evil crime enough when a man can 
so far sin as to invoke the aid of One whose presence must be destruction 
to both body and soul. The Evil One conies oft enough uncalled, nor 
needeth any compact. An honest hunter wants no more (as ye have 
proven, Wilhelm) than a good barrel and good skill to boot — they give 
the hunter free-bullets, and help him hit whate'er he will. For no price 
would I use such ball, the Devil is a crafty knave, and could turn to his 
own bad aim, as well as mine." 

CHAPTER THE EIGHTH. 

The Forester retired to his rest, and left Wilhelm in the most painful 
disquietude of mind. He tossed restlessly abo^t his bed, and sleep had 
fled from his eyelids. The .soldier with the wooden-leg, George, Kate, 
the royal Coinmissionary who should preside at the Trial- shot, flitted 
before his vision, and his feverish fancy grouped their images into fearful 
tableaux. Here, the bleeding image of the miserable invoker of spirits 
warned him, this phantom soon resolved itself into an appearance of Kate 
pale and lifeless ; then the Wooden-leg stood before him with a mocking 
hellish laughter. Now he found himself at the Trial-shot before the 

royal Commissary ; he aimed, fired, and failed ! Kate sank fainting 

to the earth, her father repulsed him, then came he of the wooden- 
leg and offering fresh bullets— too late ; no second shot was permitted 
him. 

So passed the night. With the early morning he entered the forest, 
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and sought the place where he had encountered the old soldier. The 
fresh bright morning-air had cleared from his spirit the dark shadows of 
the preceding evening. " Fool" — said he to himself — " whiles thou 
provest not not this wondrous secret, a secret must it still remain. And 
is the what I seek unnatural, that Spirit's help is needful thereunto ? 
Man lays a rein upon his beast, and so constrains him to his master's 
will ; wherefore by natural art should he not rule the dead metal in the 
barrel, that through him hath received its substance and its shape? 
Nature is so rich in miracles, the which have ne'er been sifted j should I 
then trifle with my happiness, succumbing to prejudice. I will not invoke 
Spirits, but use me Nature and her inborn strength ; and wherefore am I 
not qualified to learn her secrets ? I seek the Wooden-leg and find him 
not, — I have a holier courage than this George ; Presumption urged him 
on ; Love and Honor bid me." 

However he of the wooden -leg was not to be found, though Wilhelm 
sought him with such earnestness. None, of all that he at costed, had 
seen any one answering to his description. 

The following day was passed in as fruitless a search. 

" So be it then" — concluded Wilhelm — " my days are numbered. 
This very night I hie me to the cross-road in the Forest ; 'tis lonely 
there, no one will see my labour by the night, nor will I quit the circle 
till my work's completed quite." 

CHAPTER THE NINTH. 

Twilight darkened, and Wilhelm had prepared himself lead, a bullet - 
mould, coals, and other necessaries, so that he could steal at even, unno- 
ticed from the house. He wished to be off, and bade the old Forester a 
" good night" as he clasped his hand. 

" Wilhelm" — spake he — " I know not why, but a fear I never before 
experienced has come over me this night. If you would do me a service, 
pass it with me \ you yourself must not give way to sorrow thus, in case 
mishap result therefrom." 

Kate profferred her request that she might watch by her father, and 
would give up the charge to no other hands, not even into those of her 
beloved Wilhelm ; but Bertram waved her to desist. " Another time, 
and you can watch" — said he — " now, shall I be more tranquil having 
Wilhelm with me." 

Wilhelm would gladly have made an excuse, but Kate urged on him 
the guardianship of her father so pressingly, and with such entreaties 
not to be withstood, that he willingly remained and postponed his pro- 
ject for another night. 

After midnight, Father Bertram became tranquil and slept sound ; so 
that in the morning he laughed at his fears. He wished to accompany 
Wilhelm to the forest, but the latter hoped to meet with the stranger, 
and warned the Forester to pay greater attention to his health. The 
soldier appeared not, Wilhelm therefore determined a second time to 
betake himself to the cross-road. 

When he returned that evening from the chase, Kate ran smiling 
towards him. " Only guess, Wilhelm" — she cried — "whom you will 
find here. Visitors are come for you, right dear friends ; but I will not 
tell you who, you must guess." 

Wilhelm was not disposed either for guessing, or seeing visitors ; his 
sweetheart at this moment was a trouble to him. He checked Kate's 
joy by his dejection, and was seeking for an excuse to return^ when the 
door of the house opened and the moon shewed him a venerable old man 
in a hunter's dress, advancing towards him with outstretched arms. 

" Wilhelm!" cried a well-known, friendly voice, and the lad found 
himself in the embraces of his uncle. 

The bright remembrances of childhood's love, joy, and gratitude, broke 
forth in the heart of Wilhelm, the deed of darkness was forgotten 'till in 
the midst of their pleasant chat the midnight-hour struck, and Wilhelm 
remembered with a shudder his neglect. 

"But one more night remains" — thought he to himself— "to-morrow 
or never !"— his agitation did not escape the old man, who good-naturedly 
saw good ground for Wilhelm's being a little distraught, and he blamed 
the having continued a conversation so late into the night, which could 
as well have come off next morning. " Do not repent the lateness of the 
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time" — said he to Wilhelm, at parting — " perhaps you'll sleep the 
sounder for 't." 

These words had weighty import with him to whom they were ad- 
dressed. He thought within himself that the postponement of his project 
would banish all calm sleep for that night. 

CHAPTER THE TENTH. 

The third evening came. That which had to be done, must be done 
this day, for the morrow was fixed for the trial. Mother Ann had been 
busy from sunrise to sunset in the house with Kate making suitable 
reception for the guest above-mentioned. At evening, all were in their 
best and every thing arranged beseemingly. Mother Ann embraced 
Wilhelm, when he returned from the chase, and saluted him for the first 
time with the beloved title of " son." Kate's eyes glowed with the 
tender desire of a young and lovely bride, The table was adorned -gaily 
with emblematic flowers, and richer than usual with Wilhelm's marriage- 
presents from the mother, and with tall daintily-cared flagons set there 
by the Forester. " To-day it is our feast" — said the old Bertram, as he 
entered iu his wedding garment — " to-morrow, shall we not be alone, 
and cannot sit so cosily and heartfully together : let us be joyful then, as 
though a life of joy were in this one hour." 

He embraced all round, and was so affected, that his voice betrayed 
him. " Now, Papa"— said his wife with a significant smile — " I do not 
think our young people will be as gladsome to-morrow, as to-day ; do you 
understand me?" 

" Aye, aye, mother" — replied the Forester — " I hope the young folk 
understand ye too, and make themselves as happy as they can. Chil- 
dren, the minister will be here in the morning, and as soon as Wilhelm 
has proved that he can shoot " 

A rattling, and a loud cry from Kate, interrupted the Forester. Cuno's 
picture had fallen from the wall, and the border of the frame had 
slightly wounded her uj:on the forehead. The nail had remained in its 
place, and had fallen with a large piece of the plaster. 

" I cannot tell" — said the Forester concernedly — " why that picture 
will not hang as usual, this is now the second time that it has frightened 
us. Art thou hurt, Kate ?" 

" 'Tis of no consequence" — she added cheerfully, and wiped the blood 
from her hair — " T was far more terrified," 

Wilhelm was in his turn dreadfully agitated when he saw Kate's death- 
pale cheek, and remarked the blood upon her forehead. The phantoms of 
the previous night rose up before him, and all their gloomy bodings 
seemed fulfilled. His resolution to commence the twice-deferred work, 
that eveniug, was shaken : but the wine, of which he drank quicker and 
deeper than was his wont, filled him with a daring courage, and he deter- 
mined a-fresh, boldly to undertake the venture, seeing in the attempt 
nothing more than the brave struggle of Love and Courage against 
Danger. 

The clock now told nine. Wilhelm struck his breast with force. He 
sought for an excuse to absent himself; a likely thing, for a bridegroom 
to leave his bride upon the nuptial-eve ! Time flew on swiftly, a thou- 
sand pangs tormented him thus dallying with delaying Love. At last, 
ten was passed, now was the time for parting. Without a farewell he 
slank from the side of his bride; already with his tools he stood outside 
the house, when the mother came after him. " Wilhelm, Wilhelm !" 
she anxiously enquired. " I have shot a buck, and forgotten it in the 
thicket," was the answer. In vain she besought him, in vain Kate hung 
smiling on him, there was something terrible but undefined in his agitated 
haste, as repulsing them both, he hurried into the forest. 

CHAPTER THE ELEVENTH. 

The moon was on the wane, and appeared on the horizon of a dark red 
color. Grey clouds floated across it, and occasionally darkened the land- 
scape, soon though again it re-appeared, sleeping in the awful stillness of 
the moonlight. The birchen and the aspen seemed like spectres in the 
wood, and the white-poplars appeared to Wilhelm to beckon him as though 
they stood, a dim host of phantom-shadows. He shuddered, and his dis- 
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I quietude of the previous night, in conjunction with the second fall of 
Cuno's picture, seemed to him the last warnings of his guardian-angel, 
ere he should consummate his evil deed. 

Once again he swerved from his determination. Already was he upon 
the point of retracing his steps, when a voice seemed to whisper his ear. 
" Fool ! hast already not used magic, lack you the courage to create it P" 
He paused, the moon issued smiling from her dark clouds, and was re- 
flected on the 'peaceful roof of the Forest-lodge. Wilhelm saw Kate's 
window twinkle through the silvery beam ; he stretched forth his arms, 
and stepped back towards his home ; then the voice whispered to him 
again, and a powerful wind brought the sound of the half-hour's chime. 
" On, to the deed," it seemed to say. " To the deed !" he repeated 
aloud ; " 'tis weak and childish when half way to turn me back ; folly to 
attempt a great thing, when perhaps one has for one's welfare ventured 
so little. I will proceed." 

He made a bold step forward, the wind drove the scudding clouds 
again across the moon, and Wilhelm entered the deepest part of the forest. 

At last he was arrived at the cross road. The magic circle was de- 
scribed, the skulls and cross-bones laid in order round. The moon sank 
deeper and deeper behind the clouds, leaving it to the dull coals, blown 
by the chance gusts of wind, to lend their red and mournful glimmer to 
the deed of night. In the distance a turret-clock chimed the three- 
quarters past : Wilhelm laid the melting ladle on the coals, and threw in 
the lead, together with three bullets which had already hit their mark, 
for he remembered to have heard say, that this with the Free-shooters 
w r as the usual custom. It now began to rain in the forest. Owls, bats, 
and birds of night, dazzled by the blaze, fluttered about. They perched 
on various branches, and sat round the magic circle, where their low 
hooting seemed to maintain an unintelligible conversation with the skulls. 
Their numbers increased, and behind them vapory figures waved to and fro 
like clouds ; some of the fashion of beasts, and some of men. The gusts 
of wind played with their mournful robings, as with the dew-cloud at 
even ; one only stood firm, drawing near to the circle, and looking fixedly 
and sadly upon Wilhelm. At times it stretched out towards him its 
pale hands, and seemed to sigh. The coals burnt lower when it raised 
its hands, but a grey owl flapped its wings and fanned them up again. 
Wilhelm raised himself, and the countenance of his dead mother seemed 
to look forth on him in the dim phantom, with an expression of mournful 
woe. 

The clock then struck eleven : the pale spectre vanished sighing. The 
owls and night-ravens fluttered and hooted ; between their wings they 
rattled the bones and skulls. Wilhelm kneeled down before his pile of 
coals, he poured the lead, and at the last stroke of the clock, — fell the first 
bullet from the mould ! 



CHAPTER THE TWELFTH. 

The owls and skulls were quiet. But through the forest came an old 
decrepid beldame, making straight for the circle. She was surrounded 
with wooden spoons ; pot-ladles and other cooking utensils were hanging 
from her waist and made a frightful clattering ; the owls welcomed her 
with screechings, and stroked her with their wings. At the circle she 
bowed to the bones and skulls, but the coal -flame flickered towards her, 
so that she drew back her horny hand. She then ran round the circle, 
and grinning held out her several wares to Wilhelm, —grumbling the 
whiles to him thus : 

" An these old bones wilt give, 

" In change my spoons receive ; 

" A skull at least ye'U spare, 

" Why need the trump'ry, dear ? 

" Ye cannot use them, 

" Quick then disuse them ! 

" Our nuptial shall be fine, 

ei Sweet bridegroom mine !" 

Wilhelm shuddered, but remained quiet and hastened on his work. 
The old witch was not unknown to him. A mad beggar-woman was she, 
who had often made her appearance in the neighbourhood, until she found. 
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a refuge in the madhouse. He knew not whether it were reality or an 
illusion, which then appeared to him. After ^ while the old thing angrily 
threw him her stick, and with the words 

" That for thy wedding night, 
" They thy bridal bed set right ; 
" On the morrow, when eve shall be, 
" Then art thou betrothed to me. 

" Come soon, bright sweetheart." 

hobbled slowly into the forest. 

Then came a tremendous rattling, like the rolling of wheels and crack 
of whips. A chariot appeared drawn by six horses, and with out riders. 
"What's this on our road?" cried the foremost; "Room there!" 
Wilhelm looked up ; sparks flashed from the horses' hoofs, and round the 
carriage-wheels glowed a phosphoric light, Wilhelm believed it to be an 
illusion, and remained tranquil. " Thorough ! thorough ! on ! on ! upon 
our way, away! away!" cried the outrider again, and that instant the 
whole troop made for the circle. Wilhelm fell to the earth as the horses 
bounded over his head ; but the phantom steeds sprang with the chariot 
into the air, turned once round over the magic circle, and vanished in a 
whirlwind, which broke the surrounding twigs and branches, strewing 
them about. 

Time passed on before Wilhelm had recovered from his fright. He 
attempted to steady his trembling hand, and cast with disquietude another 
bullet. Then the distant well-known tower-clock chimed. How com- 
forting sounded its friendly voice from the world of life without, to the 
miserable mortal in the unhallowed circle ; but the clock chimed twice, — 
thrice. — He shuddered at the rapid flight of the precious moments, for 
the third part of his labor was not as yet completed. It struck a fourth 
time ! Wilhelm's strength forsook him, every nerve appeared unstrung, 
and the bullet-mould fell from his trembling hand. He listened with a 
desperate resignation to the striking of the complete hour ; the bell 
clashed, vibrated, and died away. The fearful power of the Fiend seemed 
to sport with the sound of the midnight-hour itself. Full of joyful ex- 
pectation Wilhelm dashed out his watch; it told the half-hour only. He 
looked thankfully toward Heaven ; a conviction strengthened his joy that 
he had triumphed over the powers of darkness, evidenced by a loud cry 
which then rang in his ears. 

Nerved and strengthened against any fresh deception, he courageously 
set to work again. A deep stillness reigned around him, the owls only 
croaked, as it were, and struck the skulls against the bones from time to 
time. At length the bush rustled. The sound was too well known to 
the skilful hunter : he looked, and, as he had surmised, a wild sow brake 
through the thicket and made for the circle. Wilhelm felt that there 
was no deception here ; he sprang up, pointed his gun, and fired on the 
animal: no spark, however, was struck from, his flint; he drew his 
hanger, but the bristly beast sprang, like the chariot and horses, into the 
air, and vanished, 

i 

CHAPTER THE THIRTEENTH. * 

Wilhelm, alarmed, endeavoured to make up for his lost time. Sixty 
bullets were cast, he looked forward joyfully ; the clouds opened, and the 
moon threw a clear light on the landscape. A piteous cry sounded in 
the wood : " Wilhelm ! Wilhelm !" — it was the voice of Kate. Wilhelm 
beheld her 'rush through the bush, and cast on him a terrified glance. 
Behind her ran the old witch, and stretched her horny arms to catch the 
fleeting figure, whom she sought to lay hold of by the fluttering robe. 
Kate exerted her last remaining strength for flight, when he of the 
wooden leg stepped in her path : she stopped a moment, and the old 
woman clutched her with her bony fleshless hands. Wilhelm could con- 
tain himself no longer, he threw the mould with the last bullet from his 
hand, and just as about to spring from the circle, the clock struck twelve, 
the whole appearance vanished, the owls knocked the bones and skulls 
together and flew away, the fire expired, and Wilhelm sank fainting to 
the earth. 

Now there came slowly up a rider on a coal-black steed. He halted 
before the scattered remains of the magic circle. 

• • 
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"Thou hast well survived the ordeal" — said he — "what wantest thou 
with me ?" 

" Nothing from thee !" — answered Wilhelm — " what I required, that 
have I obtained myself." 

"With my help" — continued the stranger — "therefore let me share." 

" Nothing !" — cried Wilhelm — " I neither bargained with thee, nor 
have called thee." 

The horseman laughed scornfully. " Thou art bold" — said he — " such 
as thee should be cared for. Take the bullets thou hast made. Sixty for 
thee, three for me ; those hit, these miss : we meet again, then wilt thou 
understand." 

Wilhelm raised himself up. "I will never meet thee again" — he 
cried — " leave me!" 

"Why dost thou turn from me?" — asked the stranger, with a fearful 
laugh — "know'st thou me not?" ( 

"No, no !" — shrieked Wilhelm, shuddering — " I will not know thee, 
I know nought of thee ! whoe'er thon an;, leave me!" 

The dark horseman turned his steed. I" Thy hair on end" — said he, 
with dark earnestness — " tells that thou knowest me well. I am he, 
whose mention breathes an icy shudder o'er the inmost soul !" 

With these words he disappeared, and the trees beneath which he had 
taken stand, fell scorched in ashes to the ground. 

CHAPTER THE FOURTEENTH. 

" Merciful Heaven, Wilhelm, what has happened to thee ?" — exclaimed 
Kate and mother Anne, as Wilhelm, all pale and agitated, returned home 
after midnight — " it seems as ye were risen from your grave !" 

" 'Tis through the night air" — answered Wilhelm — " what I have done 
hath made me fev'rish." 

"Wilhelm" — said the Forester, who then stepped in — " something has 
happened to thee in the forest. Why dost thou not tell us? you 
mystify me." 

Wilhelm was struck by the old man's earnestness. "Yes" — replied 
he — " something has certainly happened to me. But have patience for 
nine days only. Earlier, if you will yourself" 

"Willingly, dear son, willingly! — interrupted the Forester — "Good 
sooth, it must be a secret, to be kept nine days. Let him alone, mother, 
tease him not, Kate ! I had nearly done ye an injustice, Wilhelm ! go 
now and rest, for ' night,' hath the adage, ' is no man's friend,' only take 
courage, whoe'er is virtuous and walks uprightly, no nightly apparition 
haunts him ever." 

Wilhelm had need of all the dissimulation possible, in order not to 
betray how near the old man's suspicions neared the truth. His beautir 
ful paternal love, his unshaken trust when all things seemed to indicate 
his guilt, nigh broke the heart of Wilhelm. He hastened to his chamber, 
resolved to annihilate his magic work. " One bullet only — one only will 
I use" — he cried out, as, weeping, he raised his folded hands to Heaven — 
" The end in view will surely now absolve the middle course I take. Ten 
thousand full atonements will I give, if aught be sinful then in this my 
deed ! Can I now draw back without I lose my bliss, mine honour, and 
my love ?" 

This intention lulled his heart, and he looked upon the morning sun 
with more tranquillity than he had hoped to do. 

CHAPTER THE EIETEENTH. 

The royal Commissary arrived, and desired, before the Trial-shot, to 
make a hunting party with a few, including the young Forester. 
" Though" — said he — " it is right that we should honour the old solemnity, 
yet the hunter's skill is best displayed in the forest. Up then, young 
heir-presumptive ; to the field !" 

Wilhelm turned pale, and would have excused himself, but as this 
would not hold with his superior, he begged to do as little as possible 
before his Trial-shot. The old Forester shook his head thoughtfully. 
"Wilhelm, Wilhelm" — said he, in a deep and earnest tone — "and have 
I guessed then rightly, yesterday ?" 
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"Father !" — cried the latter, and desperation almost deprived him of 
speech. He withdrew quickly, but in a few moments was equipped for 
the chase with his father-in-law, and followed the Commissary to the 
forest." 

The old Forester sought to conceal his uneasiness, but strove in vain to 
bear an untroubled mien. Kate was also restless, and wandered to and 
fro at home. She enquired of her father " whether it were not possible 
to omit the Trial-shot?" "Would that it were said he, and 
embraced her in. silence. 

At last the minister arrived, wishing peace to all ; he reminded the 
bride of her wreath. Mother Anne had procured it, but in the midst of 
their bustle, had mislaid the box. A child was immediately despatched to 
a shop, to bring another wreath for the bride. " Bring the prettiest" — 
cried mother Anne to the child; but the latter, in its innocence, asked 
for the most glittering, and the shop-mistress, in construing its meaning, 
gave it a virgin's funeral- wreath of myrtle and of rosemary entwined with 
silver. Both mother and bride saw the hidden meaning of the mischance ; 
each shuddered, and embracing; each other, sought to forget their terror 
in smiling at the child's mistake. The box was again sent back ; it 
opened easily, the contents had been exchanged, and the bridal-wreath 
was bound on Kate's fair tresses. 



CHAPTER THE SIXTEENTH AND IAST. 

The hunting party returned. The Commissary was extravagant in 
Wilhelm's praise. "It seems to me absurd" — said this umpire— " to 
desire a further trial after so many proofs of skill. Nevertheless, to 
honour an old law, we must for once do that which is unnecessary; 
therefore, the quicker done the better. On yonder pillar sits a dove, 
shoot it." 

" For God's sake !"— cried Kate, hastening thither — "Wilhelm, do 
not shoot. Ah, I dreamt last night that I was a white dove, and that 
they put a ring about my neck ; you entered, and my mother was covered 
with blood." 

Wilhelm drew back his gun already pointed, but the Commissary 
smiled. "Ha, ha!" — said he — "so frightened, this will not do for a 
himter-maiden : take heart, take heart, little bride ! or is the dove mayhap 
your pet ?" 

" No" — answered she — " I only feel so sad." 

"Now then" — cried the Commissary — "courage, Sir Forester, and 
fire !" 

He fired, and at the same moment, uttering a loud shriek, Kate fell to 
the earth. 

"Extraordinary girl" — cried the Chief, and raised Kate up, but a 
stream of blood poured over her face : her brow was shattered, and 
a rifle bullet lay in the wound. 

"What is'tV" — exclaimed Wilhelm, as a loud cry arose behind him. 
Looking back he saw Kate bleeding in the pallor of death. Beside her 
stood he of the wooden leg, who, with hellish laughter, grinned out — 
" Sixty achieve, three deceive !" 

Wilhelm drew his hanger from its sheath, and struck at the Accursed 
One. " Deceiver !" — shrieked he, madly — " is't thus thou mockest me ?" 
More he could not utter, but sank senseless to the ground beside his 
bleeding bride. 

In vain sought the good Pastor and the Commissary to comfort the 
aged pair. Mother Anne had scarcely on the breast of the virgin's corse 
laid the prophetic funeral wreath, ere she poured out her last last tears in 
ineffectual grief. The lonely father followed soon their path. And in a 
madhouse, closed the days of Wilhelm ! 

From this interesting tale, Kind has built up his admirably 
dramatic plot, embodying all the main incidents provided here. 
According to him, however, the traffic with the Power of Evil is 
entered into by one Caspar, comrade and disappointed rival of 
Max (the Wilhelm of the tale). This Caspar entraps his fellow 
hunter into the forest at night, but thinks that the mere presence 
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of the latter at such an unhallowed ceremony will place him and 
his bride within the power of the Fiend. Caspar, under this 
impression, cast the bullets himself. Max uses the last (the 
Devil's bullet) at the Trial-shot, but Agathe his bride is protected 
from ill by a wreath of sacred roses, given her by an aged Hermit : 
the Evil One directs the bullet fired by Max to the heart of 
Caspar, who formally had entered into a compact with him; 
Caspar expires in agonies of body and soul. The repentant Max 
confesses his weakness and his guilt; his Prince would banish 
him, but after passing a year of atonement ordained by the 
Hermit, he is united to his beloved Agathe, and the custom of 
the Trial-shot, which had induced so much of evil, is abolished. 

The direct meaning of the word Freisckuh, Free-shot, will be 
found explained at page 10 of the original edition of ApePs tale. 
He describes it as a shot fired with aid of magic and devilry, 
which, whether it be truly aimed or no, must always hit its mark. 
Gipsies under the Roman Emperors, and also under Sigismund 
King of Hungary, in the year 1423, were granted " Eree charters 
for shooting." Whether the word " Free-corps,"— that is, one of 
free will, or free of constraint,— had its origin exactly thence, 
remains unknown. Single soldiers became from this intituled 
"Free-hunters" (" Frei-J'dger 33 ) ; and in many places brigands 
and mountain robbers were called " Eree-shooters" (" Frei- 
Schutzen 33 ). Regarding the point in an historical light we may 
remark, that Charles the Seventh, as early as the year 1448, 
organized a body of "Franc Archers 33 {"Free Archers 33 )-, but 
Louis the Ninth, who for a time deprived them of their freedom, 
restored it, and in 1481 gave the name to the Swiss Guard in his 
pay. The magic power of the " free-shot" was well known in the 
year 1429, when the Maid of Orleans first appeared ; and Shak- 
speare, in the first part of his "Henry IV. 33 does not stint his 
allusions to the various magic arts and wondrous shots achieved 
by hell's assistance, attributed to the very Joan herself. 
Klingemann, in his "Art and Nature,"* asserts that— " Formerly 
there were a set of these wild fellows, Free-shooters (in the sense 
of the Opera), in Zurich. They stepped forward during the 
fifteenth century, and freed themselves from regular service-ship 
along with the citizens, and as "free-shooters" became even 
bolder than the hardy mountaineers themselves. At last they 
were disbanded, in 1764. 

Furthermore, in exemplification of these credences, we can refer 
our readers to the " Versuch einer QescMchte der Hexenprocesse 33 
by Joh: Mor: Schwager,f vol. i. ; also to the tract by Eberhard 
Gockelius "von dem Beschwdren und Verzaubern 33 p. 75 ; to the 
"Bedenhen von der Zaubereif and to Balrassor's "Mre von 
Krain" (i. 676). 

The next point of interest which we come upon in the Legend 
is that of the " Wild chase :" the origin of this may be likewise 
traced back to the writers of antiquity; for M: T: Cicero telb,us 
that "the goddess Fauna was wont to rush over and through the 
neighbouring meadows and woodland with mysterious uproar, 
accompanied by a mighty clatter of arms, spreading mischief and 
danger around." J The tales of wonder, monsters and apparitions 
pertaining to woods and forests, during the Middle Ages are well 
known ; we can principally call to mind St: Hubert, the^ holy 
Genoveva, the Emperor Maximilian, "Friedrich des Weisen" 
and the "Dame am Brunnen,"§ the Horn of Oldenburg, and .the 
testimony of many Hermits who asserted that they had been 
nourished and fed by ravens and forest animals. Coming down to 
subsequent years we can call to mind the Wild Host and its 

* " Kunst und Natur" (Brunswick, Meyer, 1828,) Bk. iii. p. 128. 

f Berlin, 1784. 

J Cie: de harnsp: resp: besides C. xi. — Bergl: Lncret: ii. 

§ S. Lindenbliiten, Leipzig bei Hartnoch, 1819. 
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leader the Lord of Kodenstein * Burger's Ballad on the "Wild 
Huntsman" is also generally known. 

It may naturally then be supposed that a Romantic Legend like 
the " Freisckiitz" so thoroughly imbued with the Folk-lore of the 
country which gave it birtn, afforded the greatest possible scope 
to, at the same time exerting a severe tax upon, the musical 
genius and creative faculties of such a Composer as Weber. The 
apposite remark " that he seems to have taken the voice of Nature 
expressive of all the various phases of his tale, and modulated it 
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The expectation was very great in Berlin for the long promised 
inaugural Work which was to open the newly- erected Opera 
House there, and accordingly the Theatre was crammed to suffo- 
cation on the 18th of June, the day of its production. The public 
perceived the true worth of the music from the beginning to the 
end, and from the Overture to the Einal Chorus no piece was 
suffered to pass over without the most tremendous applause ; and, 
at the fall of the curtain, the Composer was called for, amidst a 
perfect storm of plaudits. The maestro appeared, modestly leading 
on to the stages Mesdames Seidler and Eunicke, to divide with 
hir*i the well-merited approbation bestowed on all sides, bouquets 
and wreaths being thrown to them in showers. 

Want of space must preclude us for the present from entering 
into details respecting the above several performances, and from 
doing adequate justice to the admirable singing of Messrs. Braham, 

* S. Justi's, " Taschenbuch der Vorzeit" 1822. Gottschalk's "Bitter- 
burgen" vol. iv. p. 69. The stag-hunt of the " Wild Huntsman" will 
be found in the " Vorzeit Bokmens" by Ewald Dietrich. Meissen, 
Klinkicht, 1847, Vol. i. 



into music," is perhaps the best, because the most comprehensive 
fflrasm wthe "Freisckiitz" that can be offered. Admirable 
and effective as is the coloring of this great picture, perfect as the 
design and its outline ; still, its wondrous truth to Nature will 
always remain its greatest charm. 

Before concluding these pages, we shall annex, as is our wont, 
the Original Cast with which this Opera was given in Berlin in 
1821, and the subsequent most prominent casts in this country. 



Haitzinger, Erazer, Poeck, Staudigl, and Formes, or of Mesdames 
Stephens, Paton, De Meric, Heinefetter, and Delcy in their 
several parts ; this, however, as their performances are some of 
them comparatively recent, is not of so much moment. 

We now arrive at the completion of an Edition of this fine 
musical composition, which has been with us, indeed, a labour of 
love. Whether we have done any real service to the musical 
public by presenting them the " FreiscMtz" for the first time in 
English in its integrity, their appreciation of the result will show ; 
if this Yolume passes into the hands of those to whom the Opera 
has been hitherto unknown,— if to those acquainted previously 
with it new beauties are revealed by this book, and any gratifica- 
tion result from its perusal, equal to that which we ourselves feel 
at the hearing one note of its transcendant score, — then will it 
add to our joy in the Opera, to which we trust many many voices 
will join us, in extolling as one of the most beautiful, striking, 
and original productions of Musical Art and Human Genius ever 
produced ! 

J. W. M. 



ORIGINAL CAST. 
Berlin, June 18, 1821. 



ENG: OPERA HOUSE. COVENT GARDEN TH: 
(1st time in England 1824. 1824-25. 



DRURY LANE TH: 
1824-25. 



M de Seidler Miss Noel, and Miss Ste 

M Ue Eunicke „ Povey [phens. 

Herr Stumer 

Rebenstein 

N. N 

N. N 

Wauer 

Blume 



Miss Paton Miss Graddon. 



Love. 
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Povey . . 

Mr. Braham ...7. Mr. Pearman Mr. T. Cooke 

Mercer .. 
Knight .. 
G. Smith 
Bedford.. 
C. Horn 



Baker „ N.N 

Tayleure „ Keeley „ 

(omitted) ,, N. N 

Bartley [ral. „ N. N 

Bennett, and Mr. Be- „ Bennett ... 



» • • * 



COVENT GARDEN TH: 
1827. 

Miss Paton. 
M me Vestris. 
Mr. Sapio. 
N. N. 
Duruset. 
N. N. 
N. N. 
Isaacs. 
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HER MAJESTY'S THEATRE. 
(German Opera.) 1832. (German Opera.) 1833. 



DRURY LANE TH: 
1839. 



M esd DeMe'ric,& Fischer. M me Pirscher ... 

M lle Schneider M lle Nina Sontag 

Herr Haitzinger Herr Binder — 
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Heim 
Miiller .. 

Rube 

Gunther . . 
Pelligrini 
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N. N. 

Ehlers . 
N. N. ... 
Kockert 
Blume . 



Miss Delcy 

M me Pilati 

Mr. Frazer 

N. N 

Duruset . . 

N. N 

N. N 

H. Phillips 
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ST. JAMES'S TH: DRURY LANE TH: 
(German Opera.) 1840. (German Opera.) 1841. 

M me Fischer Schwarz- M 1,e Stockel Heinefetter. 

„ Schumann . . [bock. M me Schumann. 

Herr Schmetzer Her n Tichatschek,&Hait- 

Benesch Herr Steiner. [zinger. 

Herbold „ Hitti. 

Froitzheim „ Hermanns. 

Eike „ Emmerich, [mann. 

Poeck Her 11 Staudigl, & Sessel- 
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DRURY LANE TH: 
1842. 

Miss Romer 

„ P. Horton 

Mr. Allen 

Sims Reeves 

G. Horncastle 

J. Bland 

Stretton . . [Phillips. 
Herr Staudigl, & Mr. H. 



COVENT GARDEN TH: 
(German Opera.) 1842. 



DRURY LANE THEATRE. 
1843-44-45. (German Opera.) 1849. 



a 
a 



a 



M esd Sto: Heineffetter & Misses Romer, & Delcy. 

M lle Gned [Schodel. „ Betts, and Poole. 

Herr Eichberger Messrs. Templeton, and 

Pichon Mr. Binge [Allen. 

Derossi M esg "G. Horncastle & H. 

Rossi Mr. S. Jones[Horncastle. 

Brucker M essrs Stretton,&M organ. 

Staudigl „ H.Phillips, &Stretton. Herren Karl Formes, and 



M lle Von Romani. 
M me Marlow. 
Her u Jos. Erl, & Bahrdt. 
Herr Kuckler. 
Nerger. 
Herrmanns. 
Breuer. [Stepan. 
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DEE FREISCHUTZ. 



C. M. VON WEBER. 




DER FRE ISCHUTZ 

(THE FREE-SHOOTER,) 

ftENDEKED INTO ENGLISH, BT 

J. WREY MOULD. 



DRAMATIS PERSON JE. 

Samiel, the " Wild Huntsman." 
A Hermit. 

Kilian, a wealthy peasant. 
A Servant Girl. 
An Apparition o^Agathe. 
The Shade of Max' Mother. 

Bridesmaids; Huntsmen and Attendants on the Prince; 
Peasants, male and female ; Musicians, Sfc. 8fc. ; 
Spirits ; Demons ; and various Apparitions. 

The Scene is laid in Bohemia. 
The action is represented as taking place shortly after the termination of " The Thirty Years' War." 

First performed at the Royal Theatre of Berlin, June 15 th, 1821. 



Ottokar, a Prince of Bohemia. 
Cuno, Head-ranger to the Prince. 
Aga'the*, his daughter. 
Annchen, her young relative. 
Caspar; first huntsman. 
Max, second huntsman. 
First Hunter "\ 

Second Hunter > in the Princess service. 
Third Hunter ) 



ACT THE MRST, 

The stage represents a Hermifs dwelling on the side of a woody 
dell; it is partly screened from view by foliage, but a path 
leads up to it through the heather and brushwood, from below ; 
and beyond it, a beautiful Bohemian landscape is seen : close 
to the entrance, an altar of turf is raised; behind this, a rustic 
cross, Wound which white roses are twining in great prof usion ; 
they also grow around the rude altar ; other wild flowers 
render the abode agreeable. 

An aged Hermit is discovered kneeling before the altar, his hands 
raised in holy fervour towards Heaven. 

SCENE I.f 
The Hermit, solids, 

The Hermit, {kneeling at the altar.) 

Infinite ! I bow before ye ; 
Thou, to whom all worlds give glory, 
Here from things of earth apart 
Purify thy servant's heart. 



* Agdthe, pronounced, as in the German, "Agatha," throughout 
the Work. * 

t In performance, the Drama always commences at Scene III. of 
this Act. 

DER FREISCHUTZ. 



(he folds his hands and bends forward, his- face resting upon 
me altar : there is a pause — he then springs up, as if having 
seen a vision ; he appears terrified.) 
Terrific sight ! 

Almighty Pow'r, avert such blight ! — 
I saw — e'en at the thought I cower — 
I saw the Eiend of Darkness lower 

With demon-pleasure in his glance ; 
And stretching — ha ! my pulse is still with awe— 
And stretching one huge giant-claw 
Toward an unblemish'd child-like lamb, 
The pure Agathe ! hell's lustre swam 
In each fierce orb, as wildly gleaming 
O'er her betrothed, this hideous seeming 
With hate did by the lover stand, 
And grasp him in his red right hand.— 
{with fervent Turn not from me, Lord, in anger, 
piety.) O, avert this pending danger ! 

Thou, whose spirit knows no night, 
Shield this pair from .Satan's might ! 

(he rises and advances forwards.) 
What was this ? — it seems to me as though I had been buried, and 
even now were come again to light. I live a-fasting and my 
couch is hard, cold runs the life-blood in an old man's veins— 
but visions are vouchsafed from mighty God ! — now, by the Saints, 

B C. M. VON "WEBER. 
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for three days have I seen Agathe not, and the tender plant again 
shrinks at the chilly touch of ev'ning— there ! or mine eyes deceive 
me — yes, His she ! 

SCENE II. 

The same ; Agathe ; Annchen, for a moment. 

Agathe. (as she enters up the walk, bearing a pitcher of milk, 
to Annchen, who carries a basket for her, and sets it down.) 
Much thanks ! {Annchen departs?) 

The Hermit. Benedicite, sweet daughter, long time have ye 
remained away. * 

Ag: And is all well with thee, mine honoured father? yester- 
day should I have come, but that this fruit which I selected thee 
was hardly ripe — prithee accept it, this bread beside, this pitcher, 
too, of milk. I dared as yet not bring the rennet. 

The Her: How welcome are these fruits ! thou cherish'st me 
as wert my daughter. 

Ag: (affectionately) Next to mine own father do I love thee 
most. 

The Her: An that were true, what think you Max would say ? 
Ag: (naively.) Nay — I mean in child-like love: you jest 
with me. 

The Her: (aside.) (How little doth she dream — ) (aloud.) 
and is thy Max then well ? 

Ag: Of surety — alone a something anxious for this "Trial- 
Shot," which will take place the morrow. 

The Her: As I have heard: (pointedly) and hast thou no 
misgiving ? 

Ag: At times, yes — when Max appears so ill at ease. 

The Her: It likes me not to cloud thy youthful joyousness one 
moment : yet, dare I not conceal it. 

Ag: (alarmed) O speak, mine honoured father ; what comes 
of thee must mean me well. 

The Her: I know not the precise amount of evil pending o'er 
thee and o'er thy lover ; but yet a dream hath bid me much to 
care. 

Ag: What saw ye then ? 

The Her: Visions that give in dim foreshadowing forth, the 
Euture : O that their interpretation was mine art ! yet do I feel 
sorrowful, in looking on thee. 

Ag: Be mine and Max' true welfare doubly mem'ried in thy 
pious pray'rs ! 

The Her: Alas ! I am but a poor weak mortal man — yet do 
assure thee of them. 

Ag: Then am I full of hope again ! 

The Her: Preserve the purity of thy pure heart, so shall the 
Almighty guard thee well. 

Ag: Adieu then, father ! and forget us not. (as she is depart- 
ing) 

The Her: God rest with thee, my daughter ! (she is on the 
poin t of leaving, when he calls her back) Agathe ! 
Ag: (turning >) Aught more to say ? 

The Her: Some voice within me bids me not let thee go forth 
giftless on this day : (pointing to the roses growing around the 
altar avid cross) this rose-bush, whose first parent-shoot my pre- 
decessor brought from Palestine, hath wondrous virtue in't : I do 
collect and press the leaves, for country-folk bepraise the water 
they distil as owning much leech- craft : take, then, of these roses, 
the bridal gift of my paternal love (he breaks off some of the 
flowers, weaves them into a wreath, and presents them to Agathe) 
Accept the gift of Friendship, 
A pledge of purity. 
Ag: (devoutly.) Erom the Redeemer's grave !— 

How sacred shall they be ! 
The Her: And when these flowers perish, 

The thought 'twill bid thee cherish 
That things of this earth— die. 



Ag: Each leaf hereafter serving 

This hour will be preserving, 
Lest fleeting mem'ry fly. 
The Her: Or should it suit thy pleasure 
To give each blossom pressure,* 
A healing dew distils. — 
Ag: Thus, Virtue's tranquil gladness 

The heart bowed low in sadness 

"With Hope's sweet healing fills. 
The Her: Then take the gift of Friendship, 

A pledge of purity. 
Ag: Above all meaner treasures 

How sacred shall they be ! 
(blessing her, the Hermit, taking the fruits and pitcher, enters 
his dwelling ; and Agathe departs down the heather-grown 
path.) 

The Scene changes. 

The stage represents an open space in a Village bordering upon a 
forest in Bohemia ; on the right hand stands the Village Inn, 
a picturesque structure of no little antiquity, with huge pro- 
jecting gables, and the roof clustered with dormer lights ; rude 
benches are placed in front of this building ^ and before the 
porch stands a table, with rustic seats, ivy and wild roses 
climb in profusion over the walls and gables ; behind the Bin 
are lofty trees : on the left hand side, modest-looking cottages 
peep forth from the forest border, a?id in the middle distance 
runs a rippling stream, finding its course over several rocky 
inequalities, and backed by a steep bank of dark brushwood, 
behind which some fine mountain-scenery is perceived ; sever zl 
very thick groups of bushes intervene between the Inn and t le 
running stream. 

A pole, with a stuffed bird fixed in the middle of a star, which 
forms the "bull's eye" of a target, stands back toward the 
centre of the open space ; Mao.' is discovered seated at the table 
in front of the Inn, his head resting moodily upon his hand, 
and his whole demeanour indicating disappoint?nent and vexa- 
tion ; Kilian stands in the foreground facing the pole, and 
just after the scene opens, he pulls the trigger of the gun raised 
to his shoulder, and strikes down the bird; groups of Feasants 
and Huntsmen form around, watching the sport, the men for the 
most part elevated on the Inn benches, and leaning over behind 
the women ; several who have failed in their endeavours to hit 
the mark stand on one side with their rifles lowered, watching 
Kilian' s attempt ; loiid shouts from all greet his success. 

SCENE III. 

Max ; Kilian ; Chorus op Huntsmen and Peasants, &c. &c< 

All the Peasants. Ha, ha ! bravo ; capitally hit ! (loud 
shouts and plaudits) 

Max. (lifting his head from his hand, with which he strikes 
the table violently ; looking, too, at Kilian with bitter scorn) 
Success to thee, (contemptuously) Peasant ! j 

Chorus oe Peasants, (whilst, amid acclamations, the pole is 
being removed.) 

Victoria ! a praise let us chorus 
To him who hath triumph'd so bravely before us ; 
His rivals all shots, or near or afar, 
Victoria 1 Victoria! Victoria! 

* " To give each blossom pressure " — " Man muss die Rose pressen." 
Roses were sometimes pressed, partly for the rose-water they could 
make, a cooling lotion for the eyes ; and partly for the oil obtainable 
thence. Kosegarten sings thus— 

" Warum wird die Rose gepresst, dass den duftenden Bl'attern 
Ihren Thr'anen kostliches Wasser entriese|t? und warum 
"Wiegt die Distel ihr Haupt so stolz und sicher im Winde? 
Warum— magst du es sagen, du M'adchen der tniberen Seele? — 
Warum muss Tugend so viel, so viel der Edlere leiden ? 
Das sie in Thr'anen dauernder dufte, presst man die Rose ; 
Das sie in Thr'anen nihrender siege, leidet die Unschuld." 
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Max. Aye, fresh and firm — shout ! sing ! {lifting his gun, and 
striking the ground vehemently with the butt-end, as he exclaims 
bitterly.) Was I blind ? Are the sinews of this my hand unstrung ? 
{A March is played, previous to which a procession has been 
formed: this now advances to the music in the following 
order — -first, the Musicians, performing on various rustic 
instruments ; then Peasant Bo is, who carry the last quarter 
of the target elevated in the air on a sword-point, and a 
number of new ti>i toys, designed to serve as prizes ; next 
follows Kilian, as king of the marksmen, with a large 
nosegay, which the Peasant-girls have fixed in his breast, and 
the band of the order bound across his shoulders; slung 
'round his neck by a gay riband hangs the star -cent ie of the 
target which he has just struck down ; then come Hunters 
bearing their rifles, and Peasants gaily attired, each with 
a Girl on his ami, and several with stars on their caps and 
hats i Women and Children close the procession : it moves 
round in as large a circle as the open space will admit of, 
and all, as they pass Max, point at him in derision, nod 
significantly to each other, whisper, and laugh ; Kilian, at 
last, plants himself right opposite to Max, and striking his 
breast triumphantly, sings.) 
Kilian. Sneer upon my claim as little, 

" King" still stands my lawful title; 
So imbonnet, proud MosieiC* 
(turning to them.) Must he not, Sirs, he, he, he ? 
Chorus. Quick unbonnet, proud Mosieu\ 

{to each other.) Must he not, Sirs, he, he, he ? 
KiL: Star and flow'r shed lustre o'er me, 

See the target borne before me ; 

Had ye eyes just now, MosieiC ? 
How didst use 'em, he, he, he ? 
Chorus, (all Had ye eyes just now Mosieu' ? 

laughing.) How didst use 'em, he, he, he? 
KiL: 'Sooth, when next we shoot together 

(ironically, Pray come off with equal feather ; 
laughing im- Some poor prize at least, Mosieu\ 
moderately) You w r ill spare us, he, he, he ? 
Chorus. Some poor prize at least, Mosieu', 

You will spare us, he, he, he ? 
(irritated beyond all bounds by this last taunt, Max draios his 
hanger, and rushes upon Kilian?) 

Max. Leave me at peace, or ! (they all strive to rescue 

the Peasant, when Cuno, Caspar, and several attendant Huntsmen 
with rifles and hunting-spears, enter in quickly, hear'mg the 
tumult ; Max desists from his purpose, Kilian escapes from his 
grasp, the Peasants fall partly back.) 

SCENE IV. 
The same ; Cuno ; Caspar ; Huntsmen. 

Cuno. What have we here? fie! some thirty against one? 
what rascal-varlet dares to lay a finger on my boy ? 

Kilian. (just let loose, and writhing still tmder the effects of 
Max* grasp ; also timidly avoiding him, and getting round to the 
other side of Cuno) All in good part, all in good part, gentle 
master Head-Ranger ; there was no harm meant ! you know it is 
an old custom amongst us for one who so constantly has missed 
to be excluded from the rejoicings held in honour of the king of 
the marksmen, and to be rallied a trifling moment — all in good 
part, nevertheless. 

Cuno. (starting,) " So constantly has missed," who ? who has 
done that ? 

KiL: (consequentially.) 'Tis a sorry liking when your peasant 
beats your hunter, but give question to the gentleman himself — 
(pointing to Max.) 



* Mosieu\ pronounced shortly—" MOs-ye. 
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Max. (as Cuno turns towards him with an interrogating coun- 
tenance.) Would I could deny it ! I have not struck the target 
once. 

Caspar, (aside, and with a dark smile.) (Thanks to thee, 
Samiel !*) 

Cuno. (sorrowfully.) Max ! Max ! can this be possible ? ye 
were the best shot far and near ; four weeks have flown, nor yet 
one quarry hast thou brought to ground, and now again — 0 shame 
upon thee ! 

Cas: Hark ye, comrade ; 'tis as I have augured : some one or 
some thing has bewitched you, ye must break the spell, or hit no 
game. 

Cuno. (sternly.) Nonsense ! 

Cas: I hold to mine opinion ; besides, 'tis deftly done : take 
my counsel, cousin forester, hie the next Friday to some cross- 
road, draw a circle o' the ground with a ram-rod or a bloody 
sword, and thrice invoke the " Mighty Hunter." — 

Kil: God 'a mercy on us ! one of Beelzebub's legion. 

Cuno. (turning upon Caspar with a frown, and speaking 
authoritatively.) Silence, forward knave ! we have noted ye long 
for a trickster, a sot, a false dicer — beware lest that I think 
worse of thee ! (Caspar makes a crouching motion, as if wishing 
to excuse himself, yet with a malignant scowl upon his features.) 
not a word, or ye stand discharged upon the instant — (turning to 
Max.) but Max, my son, have you a care ! more than father have 
I been to ye ; and it gives my old heart joy, in that his Highness 
grants the son -in-law son's right — yet — shouldst fail the morrow 
at the Trial-shot, I must withhold from ye, my child, (laying his 
hand on Max' shoulder.) 'sooth, is your reason unchartered of 
constraint ? 

Max. (abstractedly.) To morrow ! the very morrow ! 

Some Huntsmen. How stands the right meaning of that Trial- 
shot ? oft have we heard thereon. 

KiL: Aye, so have we — but not one on's is wise enow to give 
the true state of the case. 

Some others. Then tell us, good Master Cuno ! 

Cuno, Well, as you will ; there's time sufficient ere we join the 
Prince — (he seats himself, the rest gather * round him.) My ances- 
tor, whose picture ye may have seen i' the Ranger's house, was 
(like myself) named Cuno, and of the then Prince's body guard. 
One morn, a stag broke cover to the hounds, and on this stag a 
man was stoutly chained : for so in former times your forest- 
thief was punished. At sight of this, compassion moved his 
Highness, he promised to whoso should kill the stag without 
hurting the man, a Ranger's post, and the right of manor to the 
nearest Porest-lodge. The gallant Cuno, more from pity than 
the promised guerdon, thought not twice : he fired, commending 
the bullet to his patron -saints. The stag fell ; the forest-thief, 
though caught in a thick thorn bush, still escaped unhurt. 

All the Women. The poor fellow ! now God be praised ! 

The Men. Bravo ! bravo I that was a master-shot. 

Cas: (darkly) Or a lucky chance, a thing not quite impossible. 

Max. Would that I were that Cuno ! (he shudders, and sinks 
into his former gloomy reverie.) 



* Samiel ; from the Turkish, as Simoom or Samum (Scmttttt Ottet 

SaiTtUW) from the Arabic, a desolating and suffocating south- wind. 
Byron thus alludes to it in his " Giaour," p. 225 (8vo. edit: 1823)— 
" He came, he went, like the Simoom, 
That harbinger of fate and gloom, 
Beneath whose widely-wasting breath 
The very cypress droops to death — 
Dark tree, still sad when other's grief is fled, 
The only oonstant mourner o'er the dead !" 
Also Von Hammer, in his " Morgenlandischen Kleeblatt," Stanza 34— 
" Er, der Wiiste Tyrann, dess Odem senget und brennet, 
Dessen giftiger Hauch Thiere und Menschen entseelt." 
It might be difficult to assign an especial reason why this Oriental 
name is given to the " Wild Huntsman" in the German " Jagdstuck- 
lein Buchern." On the authority of George Sand, the name Georgeon 
has been given to a terrible forest-demon in French story. 
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Cuno. My ancestor held himself much rejoiced at the saving 
the unfortunate, and the Prince maintained his promise to the full. 

KiL: So, from that your Trial-shot hath origin; neighhours 
and friends, let us account us wiser. 

Cuno. Now hear the end : there were then as now {looking at 
Caspar.) those bad tares whom the devil sows among the wheat. 
Cuno's foes would have the Prince believe that the shot was fired 
by enchantment, and the guardsman's rifle loaded with a magic 
bullet. 

Cas: I thought so ; {aside.) (help Samiel !) 

KiL: {to some of the Peasants.) A magic bullet ! — those are 
snares of the — of the — &c: — {pointing downwards.) My grand* 
mother once sucked me that egg— six hit your mark, but the 
seventh belongs to &c: — , ahem ! and ilies just where he wills 
it. 

Cas: Foolery ! 'tis nothing but a little natural science ! 
Cuno. Upon these grounds 'twas that his Highness ordained 
that Cuno's heritors should undergo a Trial- shot, or severe or 
light, as the then reigning Prince or his Counsel should determine. 
And 'tis our custom that the young and lucky Forester should wed 
that day with his betrothed, whose fame unblemished must send 
her forth, the maiden's wreath of honour on her brow. Enough 
of this. — {to the Huntsmen who entered with him) Now, let's on 
our way — but you, Max ! up to the house, where some excellent 
sportsmen are asssembled — collect thyself! for sure the Arch- 
Magician Love has spun his web around thee : meet me ere sunrise 
at his Highness' tent. 
Max. 0, how that morrow 

Darkly looms through unborn night ! 
Cuno. Joy, or worst sorrow 

On thy wav'ring fate may light. 
Max. Ah, what fearful censure 

Would my failure bring. 
Cuno. Still, must ye adventure. 

Cas: {advancing to Max, and laying his hand upon his shoulder.) 
Only try my venture ; 

Fortune, change may ring. 
Max. Agathe bereft me, 
{in agony.) God, what then were left me ! 

Deep, thick despair o'ershrouds me now. 
Chorus and See the cloud upon his brow ; 
Cuno. Better luck such virtues meiit. 

Hope ! bloom softly in his spirit, 

Cheer that soul with genial glow. 
Max. Bliss, thy tide long hath ceased to flow ; 

Dim and ghastly fears are rolling 

Nights of shadow o'er my breast, 
Pressing that, too much opprest : 
Cuno, Be the knell of thy bliss tolling, 

Heaven alway willeth best. 
Cas: Let Heav'n frown, there's still consoling, 

Higher, mightier powers rest : 
Put those powers to the test. 
Cuno. {raising his hand, and speaking cheeringly to the dejected 
'Max) My son, I tell 

Who trusts in Him, trusts well. 
{A faint expression of hope beams on Max* countenance, Cuno 
turns to the Huntsmen and Foresters.) 
Then scour you upland together 

And hail morrow's dawn by your cries. 
Chorus op The game on forest and heather, 
Huntsmen The fowl of bonny blue sether, 

{joyously.) Are ever and ever our prize. 
andChorus Come lusty ye horns be resounding ; 
op Peasants. Ere eve again greet the hill side, 
Old echo shall crack with the sounding 
A psean to bridegroom and bride ! 
{shaking Max warmly by the hand, Cuno prepares to leave the 

• ■ 
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scene ; shouldering rifle and spear, and following Cuno and 
Caspar the Huntsmen joyfully depart.) 

SCENE V. 

Max ; Kilian ; Chorus op Peasants. 

Kilian. A fellow of some worth, this our Head- Ranger ! but 
let us to the Inn, 'tis getting dusk and right shivering : {to -Max) 
we'll stick firm friends as ever^ Master Max ; for my part, I hold 
ye earnest of my best wishes o' the morrow : come, scuttle these 
crotchets from your cranium, trip it to a girl, and tread a measure 
with's. 

Max {shaking his head.) Good 'sooth, the fancy likes me not. 
KiL: {smiling.) Well, as you will. 

{he selects a partner, the others follow his example : the Musi" 
dans strike up a Bohemian waltz, and all except Max join 
in the same ; Max stands aside against the Inn table wrapt 
in thought. Some wheel waltzing off the scene ; others dance 
into the tavern : it is now getting quite dark ; the music dies 
away, and Max finds himself alone.) 

SCENE VI. 
Max, solus. 

Max. {after pacing up and down in the gloomiest reverie,, 
striking his brow with his hand) 

Shall pangs like these be never finished? 

Some phantom-terror slays all Hope : 
0 for what fault am I thus punish' d ? 

With trampling woe why forc'd to cope ? 
{with an air Through the woodland, through the meadow, 
of subdued Who so light a heart could claim ? 
melancholy.) Sporting in the sun or shadow, 

Ev'ry quarry crown'd my aim ; 
Ev'ning brought such blest beguiling 
'Neath the sacred tranquil roof, 
Where Love chid the spoiler — smiling 
In Agathe's soft reproof. 
{he pauses : a dark shade seems to cross his spirit, as he shud^ 
ders and starts with some inward presentiment) 

SCENE VII. 

The same ; Samiel, unseen. 

Max. {at these words, Samiel glides forwards out of the bushes 
a step, and stands motionless ; he is of almost superhuman stature^ 
clothed in dark green, with a mantle of fiery red; a large hat 
adorned with a plume overshadows his terrible countenance) 
Doth guardian Providence forsake me ! 

Can Heaven turn its eye away ! 
Shall dark misfortune then overtake me 
Become of worse despair the prey ? 
{Samiel glides back ; the clouds which have gathered over the 
scene dissipate, and a rich stream of mild evening sunset 
glows on all things ; the anguish passes from the brow of 
Max, as the image of his Agathe steals upon his mind.) 
From the lattice gladly op'ing 

Now her straining glances press ; 
How her heart in truth is hoping 

" Max brings tidings of success." 
Night-wind 'mid the leaflet rambling 
Bids her deem me in the grove, 
Wooing zephyr, blossom trembling, 
Faintly mock her sigh of love. 
{his mind again becomes clouded, the sunset fades) and the 
sky da? kens and darkens deeper ; Samiel strides forth in the 
background with tremendous steps across the scene ; and as 
Max' despair increases he advances behind him, and with his" 
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arms stretched forth over him, seems to triumph in the 
having Max in his power.) 

Darkest despairs, thick fears surround me, 
And speechless horrors ice my blood ; 
Can no ray pierce the night around me ? 
Doth Fate rule blindly ? lives no God ? 
{at this word Samiel shudders, and vanishes into the earth ; 
Max sinks on the ground on one knee, his head bowed down 
between his hands, he is a prey to the deepest mental suffer* 
ing ; the sun has set, and the whole scene is darkening into 
night?) 

SCENE VII. 

Max ; Caspar ; Samiel, mostly invisible ; a Servant Girl. 

Caspar, {enters, stealthily creeping towards Max ; but assuming 
a more careless air when the taller perceives him.) So, so ; here 
still, comrade : lucky that T find ye. 

Max. How ! dogging my steps again ? 

Cas: And that is all my thanks: o' the way hither, good 
service thee- ward shot across my mind ; and with true beartedness 
I'm here to offer't, but speed has stole my breath, {feigning to 
have exhausted himself by running) It gives — gives me much 
grievance that ye have so become a dumpling-peasant's butt. J ove ! 
how the swipes-swagging curl-pates laughed, ha, ha, ha! — but 
where so great a harm ? scare this out of your cerebrum, brother- 
heart ! (looking into a pitcher on the table) how % what ? {with 
contempt.) beer ! why that's no care-dispeller; {calling aloud into 
the tavern) wine ! wine ! two pass-service cups ! — An it should 
drain me of my latest denier ye must drink with me, I cannot see 
a comrade so cast down : {to the Servant-girl, who enters from the 
Inn, bearing a wine bottle and two tall glasses, which she places 
upon the table, at the same time clearing away the one or two 
remaining beer-mugs) chalk it to my score — {the Servant re-enters 
the tavern.) 

Max. (turning away.) Excuse me! my head is over dull 
enough without, {he sits down, and buries his face in his hands.) 

Cas: {aside, whilst Max is in this position, dropping some- 
thing quickly from a small phial into the glass intended for his 
comrade?) (There, friend, we have thee safe!) (pours wine into the 
glass ; aside.) (help, Samiel !) (the head of Samiel appears above 
the bush close to which they are seated, Caspar is terrified.) thou 
there ? (Samiel disappears) 

Max. (looking up.) With whom do ye speak ? 
Cas: (confusedly.) I? with no — one. I said " there, friend," 
i' the act of filling ye a bumper. 

Max. (refusing the wine which Caspar holds out to him.) But 
I would rather not. 

Cas: {filling his oion glass) Long life to the Head-Ranger ! 
Will ye not second me in a health to our good master ? 
Max. (carelessly) As ye list (they drink together.) 
Cas: (sitting negligently on the top runnel of his chair, his foot 
across the end of the table.) Now let us sing a verse ! (sings.) 

" When the heart of a man's opprest with care," 
(Max expresses his disapprobation) Ah, you like that not ? 
Well then, for another, (refilling his glass, he sings.) 
In this earthly vale of tears 
All were care and plaguy fears, 

But for wine's extatics ; 
Therefore, 'till my latest breath, 
I, on Bacchus fix a faith 
Firm as mathematics ! 
(drinks) hey man ! join in a chorus, (drinks again) 
Max. (shaking his head) Excuse me. 

Cas: (refilling both glasses) Long life to Agathe ! he who 
toasts not his betrothed, can be no man. 
Max. Ye presume, (they drink together) 
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Cas: (Refilling, he sings) 

One makes one, and three make three, 
Two joys triplicate the glee 

Purpling grape is giving ; 
Dice flung down with lusty jest, 
And a ripe girl's rounded breast, 
Make life worth the living ! 
'gad, will nothing stir thee up to-day ? (drinks) 

Max. (reproachfully.) How can ye expect me to voice in such 
a song. 

Cas: (refilling for both) Long live our lord the Prince ! who 
chimes not with that is a Judas. 

Max. Well then — but no drop more, {they drink together, Max 
fans himself with his hat, indicating that the heat oppresses him) 
Cas: (sings) When these three together joined, 

That word "Pleasure" then was coin'd; 

Pools deem each — a foible : 
Wines, be then my A, B, C ! 
Women my divinity ! 

Cards and dice my Bible !* 
Max. (springing up.) Knave ! my Agathe's right, in that she 
ever warns me 'gainst thee, (he is for leaving ; during the re- 
mainder of the scene a certain vehemence is observable in his 
manner, but light, as if proceeding from slight intoxication?) 

Cas: (coming forward.) Angered so soon, brother-heart? I 
served my " sub" -ship 'neath Tilly, and danced with him that 
devil's dance at Magdeburg : your soldier-folk can teach a spicey 
song or two. (the village clock strikes seven ; Max is moving off.) 
Art for home already ? 

Max. Yes, 'tis time, it then struck seven, {the stage gets darker 
and darker?) 

Cas: To Agathe ? (Max assents.) There, knew I it not— 
but you may frighten her ; remember, she will expect ye bring 
some prize as auguring well the morrow. 

Max. (dejectedly, as he stops short.) Alas, poor girl ! — myself, 
too ! — the morrow ! 

Cas: Then stay, and be advised ; 'tis for this that I have really 
sought thee : there are means of help at hand ! 

Max. Of help? 

Cas: (mysteriously.) Could I give acquaintance of my friend- 
ship 'neath so many eyes ? — 'twas not for nought I dropped those 
hints an hour since — (in a lower tone.) there exist certain simple 
natural crafts, certain innocent hunter-practices ; — this very night, 
at the moon's eclipse, may great things be accomplished ! — An old 
mountain-hunter once let me i' the secret (during these words of 
Caspar's, Samiel has been seen from time to time to peer forth, 
unseen by both speakers.) 

Max. Ye measure me the poison drop by drop. 

Cas: How were it, comrade, should I lend ye hand to-day to a 
right lucky shot; giving Agathe rest, thyself success o' the 
morrow ? 

* This drinking song has been rendered into Latin, under the 
initials W. K. We cannot supply the hiatus of the rest of the name. 

Cuncta mundi flebilis 
Plena forent lacrymis 
Dulci demto mero : ' 
Hinc ad imos spiritus 
Libero confidimus — 
Voluptatum hero ! 

Major uno trinitas, 
x Hinc ad vini pateras 

Duo altra data : 
Alearum gaudia 
Virginiumque basia 
Leesa reddunt fata ! 

His absque tribus hae 
Terrarum delicise 
Omni mele carent ; 
Vini, his us, virgines, 
Faciunt nos hilares 
Simul si apparent ! 
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Max. You speak parables : can such be possible ? 
Cas: Courage! courage! " What the eye don't see, the heart 
don't grieve." Now, take my gun. {handing his rifle tb Max.) 
Max. And with it what to do ? 

Cas: (putting out his hand to motion Max.) Patience! {he 
scrutinizes the sky.) doth nothing show itself? (quickly, as he gives 
Max the rifle.) there ! there ! dost see yon eagle ? {pointing 
upwards.) fire! 

Max. Art a fool, or tak'st me for one ? It is quite dark, the 
bird appears but a speck in the sky, cloud high, and out of shot- 
range ! 

Cas: {hastily.) Eire in the d — dunderhead's name ! ha ! ha ! 

Max. {touching the trigger with some hesitation, the gun goes 
off: at the same moment a yell of laughter is heard, so that Max, 
terrified, turns to Caspar.) Why laughest thou ? — the dark wings 
of a fiend seem circling there above — {a large golden eagle sweeps 
for an instant spinning in the air, then falls dead at the feet of 
Max) What is this? 

Cas.- {kneeling down and lifting up the eagle?) A golden eagle, 
and one of the largest ! what a shot ; and how marvellously hit ! 
right under the wing, otherwise not touched*: have him stuffed, 
brother, for a cabinet. 

Max. {in bewilderment) But I cannot conceive— {examining 
Caspars gun) this rifle is as others are — 

Cas: Victoria ! here have we your respect from the peasants, 
here Agathe's joy ! {plucking out some of the largest feathers , he 
sticks them in Max hat.) there, comrade, stands your trophy ! 

Max. {shuddering.) What do you ? an icy chill hath check'd 
my ev'ry vein. — {vehemently.) with what did ye load ? what 
manner of bullet was't ? 

Cas: {laughing.) No bullet, little fool ! nought but a snail-in- 
young, which hits alway. 

Max. 0, am I drunk with dreams, or dream'd with wine ? 
such like hath happen'd to me ne'er before ! — Caspar ! I pray ye, 
I entreat ye, {catches hold of him.) dear Caspar ! I will give 
thee — give — say, what ball was that. 

Cas: {struggling in his hands?) Has Joy outquenched the sob'rer 
light of Reason ? come, I will share this with thee {embraces 
Max.) — nothing, little friend ! it was a shot ; — leave me loose. 

Max. {frees Caspar from his grasp.) Where gottest thou those 
balls ? 

Cas: Humph ; since ye come into your proper sense — now tell 
me truly — thou expertest hunter, art, or feign'st thee so untaught ? 
do ye really know not what a " free-bullet" means ? 

Max. {turning aside.) Ridieule and gossip ! 

Cas: One's school'd it better 'mongst your soldier-folk : ha, ha ! 
how hit the sharp-shooters their mark, who strike their man 'mid 
volumes of thick powder-smoke ? or have ye ne'er heard tell how 
Sweden's king did fall at Lutzen ? two silver bullets hit him — aye, 
aye {musingly.) well knows it your philosopher who nathless dares 
at other arts as deep to sound, as difficult to gain. 

Max. {stooping and examining the eagle.) The shot is incredi- 
ble — i' the dark twilight — brought hither from the clouds. O, 
how can this be real ? 

Cas: Two things hinge thereon: to lift a weakling son of 
earth from deep dejection to the light of life ; to win him honour, 
place, and most supreme affection ! 

Max. {inwardly brooding) Hast thou more of these balls? 

Cas: That was the last — they have just served their turn ? {a 
pause.) 

Max. Why suddenly so silent ? — " Just served their turn !" — 
your meaning ? 

Cas: {darkly.) Because that more may be obtained to-night. 
Max. This very night ? 

Cas: Assuredly! three days the sun stands backward of his 
course, and this is now the second ; to-night the moon is totally 
eclipsed — Max ! comrade ! thy fate hangs o' the influx of pro- 
pitious stars ! thou may'st achieve greatness ! and this day, right 
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'i the thick of night, win honour at the trial, secure thee place 
and bride, if ye dare dare an unseen power's help — for then shall 
Nature bow herself thy slave. 

Max. Well ; — if my fate willeth, — procure me such a ball ! 

Cas: More than ye could require : but will ye take my 
tutorage ? 

Max. How may they be obtained ? 

Cas: That can I teach thee— meet me at midnight in the 
"Wolf's Glen!" 

Max. {starting.) At midnight— in the " Wolf's Glen !" No— 
the place has a bad name, — and at midnight the gates of Hell are 
opened. 

Cas: Pah!— what fancies! — but yet cannot I leave thee to 
thine evil star — I stand thy friend, and will help ye to cast them. 

Max. {shaking his head.) Nor that either ! 

Cas: So ; — then be the morrow's laughing stock ; loose Agathe 
and the forest'ry. — —I stand thy friend, and will cast them for 
ye ; but ye must be at my side. 

Max. There is a smooth persuasion on thy tongue — {meditates) 
no ! on things like these no honest man must pause {is moving off.) 

Cas: Coward! would' st purchase blisSj and by another's 
danger ; think ye— thy share of the guilt (if guilt) but trifling ? 
think ye the guilt (if guilt) already not upon ye ? {spreading out 
the eagle.) think ye this eagle given thee by chance ? 

Max. Horrible, if ye are right ! 

Cas: Strange, how you doubt ! — Ingratitude's the world's best 
thanks; I'll cut me off a wing, that I may suck some profit i' 
this matter {kneels, and cuts off one of the eagle's wings with his 
hanger.)— how droll ! ye dared this shot to give Agathe rest ; to 
gain her, fail in sequent courage ! niethinks 'twill sourly cheer 
that waxen doll who jilted me for thee, {aside.) (I catch him now.) 

Max. {bitterly.) Wretch ! I have courage. 

Cas: To the proof, then ! the casting of the bullets which ye 
need is child's play ; but for this timely help, just augur from such 
late mischance your fate : she loves thee to distraction, would die — 
or, perhaps, despair, without thee ! — you, the jesting-butt of all, 
despair in turn — {pressing his hand to his eyes, as if to dash 
away the tears.) Shame on thee, rugged hunter, in that thou lov'st 
him more, than he, his weakling self ! {aside.) (help, Samiel.) 

Max. {who has during all the latter portion of this discourse 
been much petturbed in mind.) Agathe die! I — perish from 
despair ! aye, there lays the end — (giving Caspar his hand.) by 
Agathe's life, I come ! (Samiel has glided forth at these last 
words, he beckons and vanishes ) 

Cas: No word to no man ! 'twere danger to us both. I wait 
thee ! Midnight ! {in an impressive voice.) 

Max. (shaking his hand.) Betray thee ?— Midnight ! I come! 
(rushing off the stage.) 

SCENE IX. 
Caspar, solus. 

Caspar, (looking after Max with fiendish derision in his counte- 
nance; meanwhile it has become quite night.) 

Still! — lest friendly tongue should warn, 
Dark Hell shall mock thy fear to scorn, 

Nought from the deepest fall can save ye ; 
Around him, 0 demons, your trammels entwine, 

Yell, when his puny struggles brave ye : 
Revenge, the triumph is thine ! 
(rushing off on the opposite side, as the curtain descends.) 

END OF ACT THE EIRST. 

ACT THE SECOND. 

The stage represents an ante-room, with two lateral passages 
leading into the Forest-lodge ; deer horns and gloomy tapestry, 
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with hunting spears, impart an antique abearance to the apart- 
ment, and indicate that the dwelling formerly has been a 
princely hunting tower. In the middle there is an opening, 
covered with thick hangings, which forms a recess for an altar : 
on the right hand side stands Agdthe' s spinning-wheel ; on the 
other, an ancient-looking table, whereon a lamp is burning, 
and on which a white dress with a green riband is lying. 

On the rising of the curtain, Annchen is discovered on a pair of 
steps, rehanging the picture of Cuno's ancestor mentioned in 
the First Act, she is hammering the nail in securely ; Agdthe, 
in her robe-de-boudoir \ is seated by the table, binding a fillet 
round her forehead. 



SCENE I. 

Agathe ; Annchen. 

Annchen. (to the nail, as she merrily hammers it in.) 

Rogue ! 'twere best 
Keep thy position ; 
We desire no apparition 

In this ancient owlet*nest. 
Agathe. {looking round.) 

O, mock not the Sire's condition* 
Ann: From his aspect stern 

Due respect I learn, 
On the Knight's dull brain this dressing 
Like respect impressing. 
Ag: Solve your riddle ; say, what " Knight ?" 

Ann: Why, the nail here ! can'st not parry ? 

{laughing.) He his honor'd Lord should carry : 

Let him fall ! dost think that right ? 
Ag: (smiling.) Nay ; in truth, that was not right. 

(to Annchen, who comes down, and places the steps aside.) 
When art thou aught but joyful ? 

Clouds behold thy sun-smile — and part : 
Ah, how otherwise my heart ! 
Ann: (placing her hand affectionately in Agathe' s.) 
Care I ever deem'd a trifle. 

Laugh while the moonbeams play, 
Dance all the live-long day, 
That is your only way — 
Never with Grief leave thee to languish! 
Ag: What can lull the bosom's anguish ? 

What, still Love's too pleasing pain ? 
Who thro' such Grief would not languish 
For the Life Hope brings again ! 
Ann: {looking up at the picture.) Methinks his ancientship will 
hold him fast another little century ; we can look up to him in 
more than one sense now. (running toward Agdthe.) but thou 
hast unbound thv kerchief? hath the blood abstained to well ? 

Ag: Have not a care, sweet Annchen, the fright itself was 
worse ; — where tarries Max ? 

Ann.- He will be here anon : Cuno assured us that he would 
soon send him home again. 

Ag: Alas, how still and lonely here ! 

Ann: I cry accordance with you on that score ; 'twould like 
me not to be shut up the nuptial eve, forlorn and lonely in a 
haunted tower; especially— ^when such revered and lang<-syne 
mouldered gentry (looking at the picture.) come "will ye, nili ye," 
down from off the wall : for I prefer the living and the young ! 
(she sings, with pretty and appropriate pantomimic motions,) 

Were a slender youth before one, 

Fair, with locks of chesnut brown ; 

Conscious of him blushing o'er one, 

Eye will peep with glance cast down* 
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Toward his brow that emblems heaven, 

Coy, in shame, in maiden art, 
Pure, tho' stolen looks are given : 

Still, untouch'd, he bears his heart. 

Should their glances meet, thus rambling, 
Soft — why blooms that mantling blush ? 

Doth the rose not turn her trembling 
To the god-like sun — and blush ? 

Eyes grow near, anon are nearest, 
Lips their mutual glow confide ; 

He sighs "loveliest!" she smiles "dearest!" 
Gentle bridegroom, gentler bride ! 

Sing them blessing ! carol duty ! 

Who wears not a white wreath now, 
Honoring her angel-beauty, 

His serene and manly brow ? 

Ag: (who during the song has been engaged in binding the 
green riband upon the dress, now joins in.) 

" His serene and manly brow." 

Ann: Right ; ye please me now, Agathe ; thou art as I shall 
be (with naive importance?) when / become a bride. 

Ag: Who knows ? yet, do I wish thee such from all my heart ; 
although the bridal state not clear of care : sinee from the hermit 
I this morn returned, a heavy stone has laid upon my heart, 
though somewhat lighter it now bears itself. 

Ann: How so ? narrate me ! the product of your visit I ignore, 
save that the pious man presented thee these consecrated roses. 
(pointing to a jar containing the roses, which stands upon the 
table.) 

Ag: He warned me of some unknown mighty danger a vision 
had revealed him ; his warning was but now clear nigh fulfilment 
— yon picture might have slain me by the fall. 

Ann: Well riddled ! there lies the way to catch your evil 
omen : my father he was once a valiant blade, yet of sore dis- 
content, a somewhat puzzle to his loving child : he held it of his 
doctrine, that though we must so utterly despise Dan Fear, as bid 
him fly, still truth hangs i' the adage — "the best part of valour 
is discretion*." 

Ag: The roses now become more doubly dear, and I will tend 
them faithfully. 

Ann: Suppose I set them in the fresh of night, before our 
window ? 'tis time we 'gan undress. 

Ag: {unheeding the last remark.) So do, my little Annchen ! 
Ann: And then the both of us to bed. 
Ag: Before Max come ? 

Ann: (smiling.) Enough of trouble with your lover-folk ! 

(taking the jar of roses in her hand, she merrily trips by the 
lateral passage into the forest-lodge?) 

SCENE II. 

Agathe, sola. 

Agathe. Calm slumber brought each morrow 

Before I knew his love ; 
True Passion link'd with Sorrow 
E'er hand in hand will rove. 



* In the original, " HalunJce, wehre dick!" which we have not 
literally rendered, the real meaning being " Rascal, defend thyself!" 
This common term of abuse is derived from the Bohemian, arid indi- 
cates, a partisan This adage, and similar ones, often constituted 
what were called Shooting Tickets {Schiesszetteln), being- commonly 
written on parchment, and sealed up for security in amulets, or as 
amulets, on which no small faith was placed.— See " Wunderhorn," 
Book I, p. 162* 
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Fair moon, dost on his path smile bright ? 
{she draws aside the curtains from the centre recess : an altar 
is perceived, and above it a large traceried opening, through 
which the distant country is seen, lighted by the full moon.) 
O lovely night ! 

{she enters the recess, and kneeling at the altar, raises her 
hands to Heaven?) 

Gentle measure, 

Hymn'd with pleasure, 
Float to yonder starry azure ! 

Song, within you 

Heaven's dominion, 
Waft my pray'r on seraph-pinion ! 

{she rises, and looks out into the night,) 
Lo, each orb's refulgent fountain 

Pours of light a living flood ; 
Yet, far o'er the distant mountain 

Dark a tempest seems to brood ; 

Steep'd in clouds, the wood is lost 

'Neath their solemn sullen host. 

{kneeling again ; with pious fervour?) 

Thee- ward tending 

See me bending, 
Lord without first-cause or ending ! 

So that Danger 

Be a stranger, 
Send thine Angel-guards, Avenger ! 
{she now rises, and again anxiously looks forth.) 

Sleep subdues the earth in rest ; 

"Why delay, my bosom's guest ? 

Though all sense is strain'd for sound, 

Only fir-trees murmur 'round ; 

Only birch ens i' the grove 
Whisper through the silent thicket ; 
Only nightingale arid cricket 

Tune their various note of love. 

{she pauses, and listens more attentively.) 

But what ? play not false mine ear ! 
A step advances — 
There, where the pine-leaf dances 

Doth something near ! 

{she stretches forth to see.) 

'Tis he! 'tis he! 

Pure flag of Affection, stream high ! 
{she takes the handkerchief from the table, and waves it aloft 

as a signal?) 

{calling.) Thy maiden's sight 

Keeps watch through night — 
{dejectedly.) This fails to have met his eye ! 
{starting) God ! but it seems 

'Spite moon's pale beams 
That welcome flow'rs adorn his brow. 
{throwing up Success ! the prize in triumph he has borne, 
both arms.) Foretelling bliss shall crown the morn. 

New Hope salutes me ! Joy is with me now ! 
{in an extacy of delight she comes forward, her countenance 

beaming with cheerfulness and hope?) 
O, how my pulse is beating, 

Heart would burst its bonds in strife, 
Yearning toward my more than life ! 
{pausing.) Should this too bright hope prove fleeting? — 
{resuming her Fortune at the goal doth wait 
cheerful air.) To smile glory on his fate, 
On the happy, happy morrow. 

'Tis no dreaming ! no void blank ! 

{raising her eyes in a burst of gratitude?) 
Heaven, thou hast stay'd my sorrow, 
Take the all my soul can thank ! 

• • 
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{she rushes to meet Max, who enters by the other passage, he 
looks pale ; they affectionately embrace. 

SCENE III. 

Agathe ; Max ; afterwards Annchen in a night-robe. 
Agathe. Here at last, beloved Max ? 

Max. {affectionately.) My Agathe. {as she withdraws from his 
embrace, she perceives the plume of dark feathers in his hat, in 
lieu of the expected flowers?) O that thou should' st have kept 
thee waking on my account ; alas ! I come but for a few moments. 

Ag: Ye will surely not forth again ? a storm approaches. 

Max. I must I {flings his hat down upon the table, so that the 
plume of feathers extinguishes the lamp ; the prospect seen beyond 
the altar begins to grow dark and clouded.) 

Annchen {who has just entered.) 'Tis well that the moon 
shines, or all would be in darkness ; {she strikes a flam,e, and 
relights the lamp ; to Max, ironically.) good sooth, we are right 
lively — we, perhaps, have danced ? 

Max. Yes, yes — perhaps — 

Ag: {timidly, shewing signs of deluded hope.) A shade seems 
on thy brow : again hast been unlucky ? 
Max. No ! no ! to the contrary ! 

Ag: {more enquiringly, regarding his troubled mien.) No ? of 
a surety, no ? 

Ann: {to Max.) What have ye won ? a riband ? if so, pray 
give it me ; {laughingly.) largess ! largess ! Agathe has a warehouse 
load already. 

Ag: {anxiously?) But what have ye hit, dear Max ? it were 
of consequence to me this day. 

Max. {with painful embarrassment?) I was — was not successful 
at the target-shooting ! 

Ag: And yet thou say'st, thou hast had fortune ? 

Max. {warmly.) E'en so, a wondrous, incredible fortune : see ! 
{he shews her with such earnestness the plume of feathers in his 
hat, that he strikes her with it in the face.) I brought our largest 
bird of prey from farthest cloud ! 

Ag: {putting her hand to her eye.) Be not so hasty, nor go 
so near to blind me — 

Max. Forgiveness ! ten thousand times, forgiveness ! {he re- 
marks the blood on her forehead?) but what is this ? thou art 
wounded ! thy tresses stain'd with blood ! — by all the saints, but 
what has happen'd ? 

Ag: Nothing ; or that which is more than nothing ; 'twill 
heal before our bridal convoy starts: {leaning on him caressingly.) 
thou wilt not surely be 'sham'd of thy young bride ? 

Max. But tell me more. 

Ann: {reluctantly?) Yon portraiture fell down-^- 

Max. {starting.) Yon ? the ancestral Cuno ? 

Ag: Why not ? we have none other picture here. 

Max. {in terror?) — The noble, brave, and God -revering Cuno P 

Ann. - The fault was half and half Agathe's : who bade her linger 
since seven o'clock at yonder window ? there has she hung await- 
ye, till ye came home. 

Max. {more in amazement.) Since seven o'clock ? 

Ann: Exactly; the village-tow'r that moment 'chim'd. 

Max. Strange ! {aside.) (for at that hour I shot the eagle.) 

Ag: {approaching him timidly?) You converse with yourself, 
and for what reason ! 

Max. {perplexed.) None ! none i' the world ! 

Ag-. {affectionately and sorrowfully.) Art thou displeased with 
me? 

Max. {with considerably increasing embarrassment?) Nay! how 
could I be? — {he pauses?) but yes ! I bring thee token of returning 
chance — it cost me much, and thou — canst cheer me little there- 
upon : is this then^— love ? 
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Ag: Be not unkind, Max ! T know net how — a bird of prey 
so large as this must he, inspires me terror. 

Ann: We differ then! to me it seems right stately. {Max 
seems, absorbed in thought.) 

Ag: {to him.) Be not thus lost in thought, I love thee so, so 
dearly ; should'st fail upon the morrow, wert thou from me, and I 
from thee dissever'd, the tomb were all then left ! 

Max. For that cause — aye, that very cause — must I forth once 
more. 

Ag: But what impels thee ? 

Max. {reluctantly.) I have — had good luck yet once again. 
Ag: Yet once again ? 

Max. E'en so! yes! {without being able to look at Agdthe.) 
I shot a stag of sixteen antlers i' the twilight ! and must bring 
him home, lest that the Peasants steal. 

Ag: {anxiously.) Where doth he lie ? 

Max. {making an effort?) At some far distance — deep in the 
wood—in the "Wolfs Glen!" 
Ag: {starts from his side in the utmost alarm?) 
Where ? what ? 0 terror ! 

There, in that fearful Glen ? 
Ann: The demon-hunt there whirls in error, 

{warningly.) Who hears it once, hears not again. 
Max. {with an incredulous, but forced air.) 

Should paltry fears swerve my decision ? 
Ag: {raising her hand?) 

Tempt not thy God, that boast were vain ! 
Max. I know too well each apparition 

Dark midnight conjures i' the wood ; 
The rustling oak-boughs breed suspicion, 

The screaming night-bird chills the blood. 
{he takes up his hat, hunting-bag *, and gun) 

A ANN? d } Grief is her guest ' 0 tan7. 

Nor haste away so soon. 
Max. {looking out over the altar ; aside, gloomily.) 

(No shade as yet yon disk doth carry, 

Sublime effulgence bathes the moon ; 
Anon such light will thence be driven.) 
ANN:(#w^-'Twould pose to so observe the heaven 

ing him.) My small unphilosophic sense. 
Ag: {imploringly.) 

0 soothe a heart by sorrow riven. 
Max. {with nerve.)~Bot}i Toil and Honour — bid me hence. 
Ag: and Ann: Farewell ! 

Max. {embracing Agdthe.) Farewell! {he goes out hastily into 
the passage, but suddenly stops short, and turns,) 
And has thy heart forgiven 
This little transient ache P 
Ag: {placing her hands in his.) 

The pain was but Affection, 
Yet, 0, its warning take ! 
Ann: The hunter, day or even. 

Should ne'er his toil forsake. 
Ag: If, alas ! ye must leave us, 

Think on Agathe's word ! 
A.mx:{toAg:)CheeY thee, since he must leave us ; 

{to Max.) Think on Agathe's word ! 
Max. {moving toward the passage, and pressing his hat firmly 

over his brows.) 

Whate'er net Fate may weave us, 
She calls — and must be heard ! 

{he departs; Agdthe, her hand in that of Annchen, sorrowfully 
quits the scene by the opposite side.) 

The scene changes* 



The stage represents a dark, dismal, and fearful glen, surrounded 
for the most part with dwarfed, stunted, and blasted trees, 
which stretch forth their gaunt and naked branches, and have 
round their trunks the few vestiges of a withered rank vegeta- 
tion; the glen is closed in on all sides by gloomy and precipi- 
tous rocks, down one of which a rushing waterfall descends ; 
the upper background presents a dismal view of mountains, 
covered by dark pine forests, and the full moon sheds a melan- 
choly light on all, making the desolation of the place still 
more desolate : the foreground is broken on either side by huge 
riven masses of rock, and the damp on all sides trickling down 
the precipitous slopes reflects in a spectral manner the few 
moonbeams which pierce its lowest depths : the whole scene 
presents an awful stillness ; two thunderstorms in opposition 
to each other appear lowering at a considerable distance in the 
sky, and during the progress of the action approach closer, 
darkening the Heavens. 

In the near foreground and on the right hand-side, the gnarled 
and knotted trunk of a withered oak, whitened by age, lifts one 
or two gaunt boughs, and forms a conspicuous object by reflect- 
ing the moon-beams ; it has been cleft in two by lightning. 
On the other side a large owl, with fiery eyes, is seated on the 
leafless and twisted branch of another tree ; this owl from time 
to time closes and re-opens his glaring eyes : half concealed 
among the crevices of the rocks, ravens and night birds of all 
descriptions may be perceived. Caspar is in the central fore- 
ground without his hat and coat, yet with his hunting-bag and 
hanger; surrounded by black stones, of which he forms a circle ; 
in the midst of these a skull is lying : close beside the skull is 
placed the wing of the eagle which he cut off in the First Act, 
a ladle for melting lead, and a bullet-mould. 

SCENE IV. 

Caspar ; Chorus of Invisible Spirits. 

Choeus of Invisible Spirits, {from various sides of the glen, 
in gloomy and portentous tones, to which other spirits 
answer with the cry of owls?) 

Moon's milk fell upon the weed — 
Other Spirits, {in answer.) Uhui! Uhui! {at t ! is, the owl in 

the foreground opens and closes its eyes.) 
Spirits. Now the spider's web doth bleed, — 

Other Spirits. Uhui ! Uhui ! {the owl, as before.) 

Spirits. Ere another eve succeed — 

Other Spirits. Uhui ! Uhui ! {the owl, as before?) 

Spirits. Dies the bride, a stricken reed — 

Other Spirits. Uhui i Uhui ! {the owl, as before?) 

Spirits. Then the welcom'd sinking night 

Brings the sacrifice to sight. 
Other Spirits. Uhui! Uhdi! Uhui! {the owl, as before?) 
{during this Chorus, Caspar has been completing the circle of 
stones, it is now quite finished. The Village-clock strikes the 
hour of twelve dully in the far distance ; at the twelfth 
stroke, Caspar drives his hanger into the skull.) 

SCENE V. 

Caspar; Samiel. 

Caspar, {raising the hanger with the skull on its point, and 

calling aloud, in a measured voice.) 
Samiel! Samiel! appear! 
By the wizard's skull, draw near ! 
Samiel ! Samiel ! appear ! 
{the skull and hanger fall with a crash into the middle of the 
circle: subterranean thunder is heard, and a rock splits 
asunder with a loud explosion, Samiel appears in the rock ; 
Caspar bows down before him.) 
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Samiel. % Why calTst thou me ? 

Cas: (ser- Thou know'st my term of years 

vilely.) Its expiration nears — 
Sam: To-morrow. 
Cas: Extend it yet again to me — 

Sam: No. 

Cas: I bring new offering to thee — 

Sam: Whom ? 

Cas: My comrade Max is snar'd, 

He, one who ne'er thy gloomy realm hath dar'd. 
Sam: What, his will? 

Cas: Charin'd magic balls, on which he hath relied — 

Sam: Sixth achieveth, 

Seventh deceiveth 
Cas: Then be that seventh thine ! 

From out his gun turn it to slay his bride ! 

This will to worst despair consign 

Him — and the father — 
Sam: O'er her as yet I hold no power. 

Cas: (sorrowfully.) Will he suffice, in fine ? 
Sam: It may be so. 

Cas. Wilt grant, reprieve, yet three years come this day, 

If I can bring thee him thy prey? 
Sam: So be it ! by the gates of Hell, 

To-morrow, he — or thou .' 
(dull thunder \ which is re-echoed; Samiel disappears; the 
skull and hanger have also disappeared, and in their stead 
a small hearth, with live coals upon it, rises out of the 
earth, and beside it a bundle of twigs.) 

SCENE VI. 

Caspar ; then Max ; various Phantoms and Appaeitions ;* 
Chorus of Spirits ; finally Samiel. 

Caspar, (rising, and wiping the perspiration from his forehead^ 
as he perceives the coals.) Excellently served ! (he drinks from a 
hunting flask which he draws from, his pouch.) blessed be Samiel ! 
he hath made me warm — but wherefore tarries Max? — or, should 
he break his word ?— Samiel, help ! (he moves about, not without 
uneasiness, hither and thither in the circle which he has formed ; 
the coals have nearly expired, he kneels down, lays the twigs upon 
them, and blows them with his mouth ; the owl and "other birds 
thereupon flap their wings, as if to fan it also ; the fire crackles 
and flickers?) 

Max. (appearing on the broken bridge, and looking with terror 

down into the abyss beneath him.) 

Ha ! widely gapes 

The yawning darkness — fearful sight ! 

My vision shapes 

A very hell in yon black night : 

Those pregnant clouds now teem with thunder, 

The frighted moon withdraws her beam, 

Dim spectral waving phantoms wander, 

Alive the rocks do seem ; 

And here — hush ! hush ! 

The birds of night fly from the bush ! 

Red-grey and gnarled bows are bending 

Toward me their giant claws, 

Nay — though my heart would pause, 

I must ! all fear at once commanding ! 

(he climbs a few steps down the rock.) 



* The Spirit of the Mother of Max, Agathe's double, and the Wild 
Chase, must be invariably as directed. The other Apparitions, &c. in 
those dramatic establishments where this Opera is mounted as a 
stock-piece, must be provided consonantly with the stage directions 
given throughout the scene. This Incantation often suffers from the 
tawdry and nonsensical rubbish introduced into it ; blue fire, red fire, 
squibs, &c— there is more real terror in Weber's music than in 
barrels of gunpowder, and pounds of nitrate of strontian. 
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CaS: (who has been attending to the fire, raises himself, and 
perceives him ; aside.) (Thanks, Samiel ! the extended time is 
won !) (to Max.) So ! come at last, my comrade ? think you 
it right to leave me thus alone ? sees't thou not how sore it has 
gone with me. (pointing to the fire, which he has fanned with the 
eagle's wing, and holding the latter up to Max.) 
Max. (starting at the sight of the eagle's wing ; and striking his 

forehead with his hand.) 
That eagle in yonder sky was kill'd ; 
Retreat were vain now — be Fate fulfilled — 
(he is about descending, when he stands fast, and looks terrified 
at the rock opposite to him.) Woe's me ! 
Cas: {loudly?) Come down ! time hastens on — 
Max. To fear, I am slave 

CAS: (angrily.) Hare-hearted ! thou that couldst outclimb the 
chamois ! 

Max. See yonder ! see ! (he points lo the rock, on which 
the moon shines full : a white-veiled spirit is perceived there- 
upon, waving its hands to him in a warning manner.) 
To there upbraid 
Doth rise my mother's shade, 
So, wrapt in her shroud ; so, laid in her grave ! — 
Her glance doth warn me deceit, 
She bids me retreat. 
Cas: (aside.) (Help, Samiel !) (aloud.) Childish trumpery ! 
ho ! haho ! look once again, with less of coward-folly in thy gaze. 
(the veiled spirit has vanished; an apparition of Agdthe is per* 
ceived, with dishevelled locks, and decked with leaves and straw 
in an unaccountable manner ; she resembles a lunatic, and appears 
about ta spring into the waterfall beneath) 
Max. (with Agathe th' example hath shewn ! 
dismay.) I must, I must then down ! 
(the phantom vanishes ; Max climbs quite down into the 
glen ; the moon now commences its eclipse, Sfc.) 
Cas-. {aside, and sneeringly) (I hold to your opinion !) 
Max. (vehemently to Caspar.) Here am I ! what more remains 
to do? 

Cas: (holding, out the hunting flask to him, which Max re' 
fuses.) First drink ! the night air falls cool and fresh — wilt cast 
thyself? 

Max. 'Tis not of our agreement. 

Cas: Take courage then ! step i' this circle, it is a barrier 
'twixt us and spirits or from above or from below — whate'er ye 
may see and hear, rest quiet, (with an ill-concealed terror.) 
Should a stranger come to help us — a night-black rider on a 
phantom-steed — what care to thee? should others come, what 
harm ? so that we see no separater here ! 

Max. (stepping into the circle, pulled by Caspar) Hoy? 'will 
this end? 

Cas: Death is in vain ! but not without resistance give the 
dead their secrets up to life ; yet, should'st see me tremble, come 
to the help ; and call, as I should call, or we indeed are lost: {Max 
would seem to object) be still, moments grow precious ! (the 
moon is by this time nearly eclipsed. Caspar takes up the ladle 
and places it on the fire) now mark, that ye learn the art ; (he 
takes the various ingredients from his hunting -pouch, and throws 
them one by one into the ladle) here is the lead, — then, some 
pounded glass from a broken church- window ; easy to gain. — 
then, some quicksilver ! — three bullets that have already hit their 
mark ! — the right eye of a lapwing ! — the left of a lynx ! — 
Probatum est ! — and now, the blessing of the balls, (during 
three pauses, he bows his head thrice to the earth) 

Thou the "Mighty Hunter" hight, 

Samiel ! aid me with thy might ! 

Stand by me this fearful night, 

'Till the charm be weaved quite 

Bid the lead with Fate agree, 

Blest be seven, nine, and three, 
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Pow'rful that each bullet be ! 
Samiel ! stand this night by me ! 
(the mass in the melting -ladle begins to seethe and hiss, giving 
forth a pale-greenish glow : a cloud passes across the face of 
the moon, so t'at tfie only visible objects are the fire, the 
mass in the ladle, ihe eyes of the owl, and the phosphorescent 
branches of the blasted oak.) 
Cas: {as he casts, and lets the bullet fall from the mould.) One ! 
An Echo, (repeating.) One ! one ! 

{night birds come forth, fly round the circle, scream, and 
flutter their wings.) 
Cas: (casting as before?) Two ! 
An Echo. Two ! two ! 

(A black boar rushes through the bushes, and courses wildly 
by) 

Cas: (startled, and casting as before.) Three ! 
An Echo. Three ! three ! 

(A storm arises, breaking off branches from the trees, and 
driving forth sparks from the fire.) 
Cas: (still more terrified, casting as before) Four ! 
An Echo. Four ! four ! 

(a rattling is heard, the cracking of whips, and the trampling 
of horses ; four fiery wheels roll across the stage so 
quickly, that the phantoms of the horses which drag them, 
and of the chariot which they bear, are scarcely perceived) 
Cas: (more and more alarmed, casting.) Five ! 
An Echo. Five ! five ! 

(barking of dogs and neighing in the air ; a cloudy apparition 
of hunters on horse and afoot, of stags and dogs, crosses 
in the sky) 
Cas: Woe ! the Wild Chase !* 
Chorus of Spirits, (with wild and fearful voices) 
Thro' hill and dale, thro' gulf and height, 
Thro' dew, thro' vapor, storm, and night ! 
Thro' cavern, marsh, thro' brake and brier, 
Thro' air, thro' earth, thro' sea, thro' fire I 
Joho ! Joho ! wow 1 wow ! 
Cas: (casting) Six ! woe ! 
An Echo: Six ! woe ! six ! woe ! 

{The whole heaven becomes thick with night, two storms 
seem to battle thereon, and combat with horrific thunders 
and lightnings ; crashing rain falls ; blue flames spring 
from the earth; ignis-fatui play on the hills ; the water- 
fall foams and heaves ; large masses of rock fall into it ; 
from all sides a commotion of the elements is heard; the 
earth seems to quake.) 
Cas: (almost exhausted, and shrieking) Samiel ! Samiel ! 
help ! — Seven ! (Caspar falls to the ground.) 

Max. (driven about hither and thither by the storm, springs 
out of the circle, and catches hold of a bough of the oak, calling.) 
Samiel ! (at this moment the storm ceases, in the place of the 
withered tree stands the Wild Huntsman, who seizes Max* hand) 
Samiel. {in a voice of thunder) Here am I ! 
(3fax signs the cross, and sinks to the earth. It strikes One. 
There is an awful stillness. Samiel has vanished ; Caspar 
still lays with his face to the earth ; Max raises himself 
up convulsively as the curtain falls) 

END OF ACT THE SECOND. 



ACT THE TRIED. 

The stage represents a romantic and thickly-wooded portion of the 
forest. Hunter-music is heard from time to time behind the 
curtain ere it rises. 



* For the explanation of this term, see the preceding " Account." 
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SCENE I. 
Two of the Prince's Hunters. 

First Hunter, (entering with his comrade.) Here's wondrous 
weather for the chase ! 

Second Hunter. Ne'ermore had I expected such ; the storm 
was fearful up to day-break. 

Eirst Hunt: And i' the " Wolf s-Glen" played its choicest 
pranks ; Beelzebub there made a night on't. 

Second Hunt: Aye, like his grandmother before him. 

First Hunt: What wind beside ! the thickest trunks are split 
as though a straw ; prone shews the giant pine a mighty bulk, 
and strains its unavailing root toward heaven. 

Second Hunt: Of course; we know what happen'd there 
anon — 

First Hunt: Pish, for such gossip ! up and on ! 

(they are moving off, when Max enters from the opposite side, 
somewhat angry in manner, and followed by Caspar) 

SCENE IL 

The same ; Max ; Caspar. 

First Hunter, (to Max, from the back) Good day ! — 
Second Hunter (lifting his hat to Max) And luck, mine 
Heir- Presumptive ! 

Max. To both, still better sport ! 

Second Hunt: (pulling back his comrade, and pointing to 
Max) Hist, be polite : this is a rare fellow, sir-; he has made 
three shots the like to which our sight, much less our guns, could 
touch : his Highness, too, seems bent on him — 'gad, Fortune is a 
parlous fickle jade ; if she maintain her present tack, he'll soon 
become Chief Forester. 

First Hunt: Perchance ; — but on ! (they depart) 

SCENE III. 
Max; Caspar, 

Max. (to Caspar) Thank heav'n, we are alone ! — hast more of 
these same magic balls ? then give ! 

Caspar. How likely ! excuse me ; bnt three for me and four 
for thee, has help'd you to the lion's share. 

Max. Alas, and I have left, but one ! the Prince hath set his 
eye on me — with three brave shots have I astounded him : 
(imploringly.) what hast thou done, then, with those other balls ? 

Cas: (taking two magpies from his hunting-pouch, and throw- 
ing them behind a bush) See, killed yonder trash with two. 

Max. Art mad ? 

Cas: (carelessly) 'Twas good to bring such gallows-birds to 
ground ! and what the devil is all your Prince's sport to me ? 

Max. (anxiously) But ye have still one left ; 0 give it me ! 

Cas: Am I a fool ! I have one — you one ! then let it serve ye 
at the trial. 

Max. Give me thy third ! 

Cas: I may not — 

Max: Caspar ! 

SCENE IV. 

The same ; a Third Hunter. 

Third Hunter, (entering, to Max) The Prince awaits you, 
and at the instant : they wager on how far your barrel carries. 
(he departs, making a reverence) 

SCENE V. 

Max; Caspar. 

Max. So ! (to Caspar hurriedly, and catching him by the coat) 
Give me that third f 
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Caspar, (savagely!) No ; were ye falling at my feet for't ! — 
{making a movement!) 

Max. (as he rushes off with a look of execration at Caspar.) 
Beast ! 

SCENE VI. 
Caspar, solus. 

Caspar. Well and good ! — now, to dispose of the sixth ; {he 
loads his gun.) the seventh, the devil's bullet, serves him at the 
trial ; ha, ha, ha ! a choice example, and a pretty present for the 
pretty bride ! — there runs a fox ; his maw shall bolt the sixth. 
{he runs off, pointing his gun; and a shot is heard immediately 
afterwards.) 

The scene changes. 

The stage represents Agdthe's chamber, a room antiquely yet 
neatly ornamented. On one side stands a small house-altar, 
upon which is placed a vase, containing a nosegay of white 
roses. 

Agathe is discovered in a white bridal dress, trimmed with green : 
she kneels at the altar ; then rises, and lifts her hands and 
eyes toward Heaven with pious devotion. 

SCENE VII. 

Agathe, sola. 

Agathe. For though a cloud sometimes concealeth 

Yon sun's still undiminished glance, 
Supreme, one Holy "Will prevaileth, 

Nor yields an erring world to chance; 
Whose watchful care pours from above 
On all a stream of endless love ! 

To Him, its weakling woe and sorrow 

My child-like heart hath dared confide ; 

Should I behold no more a morrow, 

His Father-word would call me — " bride," 
Whose watchful care pours from above 
On all a stream of endless love ! 

SCENE VIII. 
The same ; Annchen. 

Annchen. {entering, gaily attired for the bridal, but still 
without flowers or leaves of any kind on her person.) Ah, we are 
true to our time 1 but why thus melancholy ; I know ye have been 
weeping ? bridal tears and summer rain (so hath the adage) are 
not of long account. Heav'n knows though, there was rain enough 
last night ; oft thought I that the storm would whistle this ancient 
hunting-box about our ears. 

Agathe. {sorrowfully.) And dear Max in the forest-dell all 
night ! — myself, too, troubled with such fearful dreams. 

Ann: Dreams ? I have always heard that we should note right 
well the what we dream before our wedding-day; such visions 
prophecy one's after lot : what then was thine ? 

Ag: One wondrous strange. I thought me to a white dove 
changed, and flying from bough to bough ; Max aimed at me — I 
fell ; the white dove now had vanished, again was I Agathe : 
beside me weltered in its blood a huge black bird of prey. 

Ann: {clapping her hands.) Charming ! charming ! 

Ag: {astonished at her careless demeanour) How can ye treat 
it as a jest ? 

Ann: 0 your " huge bird of prey" just well unlocks the riddle : 
ye wrought right late at the same bridal robe, and thought whilst 
dozing off, on this day's toilet: there have we your "white 
dove !" — then, frightened at the eagle-plume upon Max' hat, ye 
conjured thence your "huge black bird of prey ! 0 am I not a 
sapient expounder, coz', of dreams ? 
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Ag: Nay ; but thy love toward me would make thee one, thou 
darling joyous child ! (faltering.) notwithstanding — have ye ne'er 
heard that dreams sometimes fall true ? 

Ann: (aside.) (Can nothing cross my spirit to divert her?) 
(aloud, with a seeming earnestness and fear.) In verity, we 
cannot cast them all aside ! for I myself do know one terrible 
example. (Agathe seats herself near the altar, Annchen brings 
forward a large stool to her feet, sits upon it, and places her 
hands in those of Agathe, looking the while naively into her coun- 
tenance.) 

Ann: My dear departed aunt once dreaming 
Beheld her room door open wide, 
Whilst — white as chalk her nose then seeming, 
She saw that with one fearful stride 
A monster came in, 
His eyeballs all flaming, 
With chain that did rattle 
He drew near the settle 

On which she did sleep, 
(I mean my poor aunty 
With courage so scanty,) 

And moaned an " ah !" so low, 
And groaned an " .ih !" so deep ; 
(representing the movements of the supposed spectre.) 
She pray'd, she did weep, 
And shriek'd as though her lungs would 
" Susanna ! Margaret ! [break. 
Susanna ! quick awake !" — 
And they came with a light, 
And — only think — and — 
(Drop not with affright,) 
(mysteriously) This ghost incog' 

Was — this ghost was — 

(jumping up from her seat.) 
Nero, the mastiff dog ! 
(Agathe rises, as if her feelings were hurt ; Annchen throws 

her arms tenderly 'round her.) 

Art cross with me ? 
My tale's not idle ; 

For though I feel with thee, 
(kissing Yet — tears become a bride so little! 
her.) O, is weeping, 

Dear, in keeping 
With a maiden's wedding morn ? 
Coy advances, 
Pretty glances 
Where Hope dances, 
And with fancies 
Longing panting love entrances, 

Should alone her brow adorn. 
Let the cell and cloister 
Their recluses foster, 

Thy path glows with rosy light ; 
Tapers glisten on the altar 
Of a faith too pure to falter, 

Hov'rinu angels bless the rite! 
But I must fetch betimes thy bridal-wreath : old Elspeth brought 
it up from town, and I (forgetful thing) leave it below : hark, 
here are the bridesmaids come already ! (moving out.) 

SCENE IX. 

The same ; a Bridesmaid • Chorus or Bridesmaids. 

Annchen. (to the Bridesmaids, who enter attired for the 
wedding, with the exception of the wreaths and flowers ; and as 
she goes out.) Fair morning, dear girls ! sing bravely to the bride 
'till I return anon, (she runs out.) 
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SCENE X. 

Agathe ; a Bridesmaid ; Chorus of Bridesmaids 

A Bridesmaid, {advancing to Agathe.) 

For thee we weave the maiden-wreath 

With silk of purest azure ; 
We lead thee forth with tuneful breath 
To Love's celestial pleasure. 
Chorus of Bridesmaids, (as they form a circle, and dance round 
Bonny blooming maiden-wreath Agathe?) 
Wove with silken azure ! 
THEBRTDES-The myrtle, rose, and fragrant thyme 
maid. Grow temptingly together ; 

No suitor plies his honied rhyme 
To bid me stoop and gather. 
Chorus of Bridesmaids, (as before.) 

Bonny blooming maiden- wreath 
Wove with silken azure ! 
THEBRiDES-And she has spun come seven years, 
maid. Sev'n year the flax she dresses ; 

Her cheek its virgin pureness wears, 
Her brow its uncrown'd tresses. 
Chorus of Bridesmaids, (as before.) 

Bonny blooming maiden-wreath 
Wove with silken azure ! 
THEBRIDES-Eftsoons to woo, the suitor came, 

maid. When sev'n long years were ended ; 

'Neath flow'ry emblem of her fame 
She, toward the altar bended.* 

(they all draw back.) 

SCENE XI. 

The same ; Annchen. 

Chorus of Bridesmaids, (as before.) 

Bonny blooming maiden-wreath 
Wove with silken azure ! 
Annchen. (entering with a round band-box tied up, and joining 
in with the Chorus, whilst she raises the box 
triumphantly above her head.) 
Bonny blooming maiden-wreath 
Wove with silken azure ! 
Behold me now again returned, but almost with a broKen nose : 
an ye would credit it, Agathe, Sir Cuno hath been at his tricks 
again. / 

Agathe. (anxiously.) How say you ? 



* Carmen Famatum. 
" For thee we weave," &e. " Wir winden dir," &c. 
Latino sermone expressum. 

Sponsale sertum fasciis 
Purpureis ligamus 
Choreis te virgineis, 
Ac ludis oblectamus ! 

Chorus. Belle virens sertulum, 
Purpuram canamus ! 

In hoito frutex Veneris 
Cum thymi flore crescit. 
Quo temp us terit juvenis? 
Spes vivida languescit ! 

Chorus. Belle virens, &c. 

Septennis fila splendida 
De cblo sponsa traxit, 
Hsec nebulis sequantia 
Non Pallas vela faxit ! 

Chorus. Belle virens, &c. 



Sol orbem linquens septimum 
Puellae sponsum donat. 
Nunc sertum crines myrthinum 
Pulchenimae coronat ! 



Chorus. Belle virens, &c. 



Ann: That I across the picture just did well nigh twist my 
neck : a second time this night he's come to ground, and with him 
now has brought a goodly piece of wall : the frame is wholly 
smashed. 

Ag: Fear checks mine ev'ry vein : for he was our great ancestor. 
# Ann: One whisper makes thee tremble, gentle love ! on such a 
night, when oak-trees split in twain, may aught be wondered at ? 
I had besides a* little weakling hammer, and the old nail was 
rusted out. Now girls ! (to the Bridesmaids.) the burden of your 
song yet once again, (she cuts the riband round the box, and 
kneeling down sportively before Agathe, presents it to her.) 
Ann: and Chorus of Bridesmaids. 

Bonny blooming maiden-wreath 
Wove with silken azure ! 

Ag: (during this refrain, has opened the box; she starts back, 
horrified?) Ah ! (all except Annchen, who still kneels, fall back 
simul taneously. ) 

Ann: What have we now? (Agathe lifts the wreath out of the 
box, it is a silver funeral-crown.) a funeral-wreath ! — Heavens ! 
that is — (springing up, and concealing her embarrassment.) O 
this is past all bearing ; — the purblind dame, or else the shop- 
girl, hath for surety changed the box. (the Bridesmaids look one 
at the other with anxiety on their countenances; Agathe tran- 
quilly gazes on vacancy, and clasps her hands.) what course to 
now pursue ? (she closes the box and quickly hides it.) tho' off 
with this, a wreath must still be had. 

Ag: Perchance this may be warning from above : the pious 
hermit gave me yon white roses, (pointing to those in the jar on 
the altar.) significantly saying " weave them for thy bridal-crown 
— at the altar or on her bier, well may a maiden bear the spotless 
rose." 

Ann: (as she quickly takes the roses out of the flower-jar, and 
shaking off the water, weaves them into a wreath, and j laces the 
same on Agdthe's head.) An opportune idea, they twine as if of 
their own pure accord, and suit thee charmingly ; away now, for 
our comrades surely wait — (to the Bridesmaids.) sing ! sing ! 

The Bridesmaids and Ann: (singing with a subdued voice, 
as they lead Agathe out.) 

Bonny blooming maiden-wreath 

Wove with silken azure ! (they all depart.) 

The scene changes. 

'Ihe stage represents a%omantic and beautiful landscape — a pic- 
turesque plateau of land, divided by a deep and woody dell 
from the opposite heights, beyond which is seen a broad expanse 
of the loveliest country of Bohemia. On one side, and in the 
middle distance, stands the tent of Ottokar the Prince ; a 
banquet-table is spread beyieath it, at which Guests and 
Nobles' are discovered feasting ; a table is laid down the 
opposite side, at which Huntsmen and Sportsmen are enjoying 
themselves; behind this, scattered in rude profusion, lie a 
quantity of deer, wild boars, and other trophies of the chase ; 
rather to the back stands a huge oak, whose shady boughs 
stretch out over the table. 

Ottokar is discovered seated on a throne at the dais under the 
tent; at the end of the table opposite to him, Cuno is placed; 
Max stands near to Cuno, yet, without the tent, and leans upon 
his rifle ; on the other side, Caspar is seen lurking behind a 
tree. 

SCENE XII. 

Max; Ottokar; Cuno; Caspar; Chorus of Huntsmen. 

Chorus of Huntsmen, (accompanying their song with appro- 
priate gestures and carousing.) 
What bliss can approach this grand joy of the hunter ? 

His beaker of life with true nectar is full, 
When tearing with clarion old Echo asunder, 

He outstrips the stag in his wild pride of soul : 
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A pleasure worth Godhead is ever before us, 

That strengthens our manhood, that 'nobles our race ; 
Let woodland and crag ring alive with our chorus ! 
Let goblet on goblet be pledg'd to the chase ! 

Joho! trallala! 
Diana bestows sweetest silvery glances 

When even draws down her cool shade o'er the day, 
Eevealing the blood-thirsty wolf to our lances, 

The boar vainly gnashing his teeth at the bay : 
A pleasure worth Godhead is ever before us, 

That strengthens our manhood, that 'nobles our race ; 
Let woodland and crag ring alive with our chorus ! 
Let goblet on goblet be pledg'd to the chase ! 

Joho! trallala! 

{having filled their glasses and drinking-horns, they chink them 
together, and dnnk with loud acclamations?) 

Ottokar. {to them all.) Enough of feasting and its co-content, 
my trusty friends, my trusty brother hunters! to something 
now more serious: we well approve your choice {pointing to 
Max.) my gallant Cuno, your son-in-law hath pleased us. 

Cuno. Though graced with best of testimonials, yet is he 
truly zealous to prove himself right worthy your great kindness. 

Otto: We hope so : advise him that he do prepare himself. 
{Cuno crosses from the tent, speaks with Max, and leads him to 
the background.) 

Caspar, {aside.) (Why doth that puppet tarry ? help, Samiel !) 
{he climbs up the tree, and conceals himself amongst its branches.) 

Otto: Where is the bride ? so much in her true praise have we 
been told, that expectation stands on tiptoe for acquaintance of her. 

Cuno: {making a reverence to the Prince.) 0 sire, ye do observe 
ancestral wont in such too gracious kindness toward myself and 
my poor house. 

Max. {holding the last bullet in the hollow of his hand, and 
gazing wildly upon it.) For this have I preserved thee, unfailing 
magic ball ! how heavy dost thou seem in my cold hand ! 

Cuno. {to Ottokar.) My daughter will be here anon ; yet, my 
Lord. Prince, may I proffer one request : 'tis that the Trial-Shot 
take place ere she arrive ; my own dear boy, since that his 
promised bliss has neared, hath seemed possessed of some ill 
chance — I fear the presence of his bride might peril his precision. 

Otto: {laughing.) As yet, for a true hunter, he seems scarce 
cool enough ; whiles we observed him afar he gave three master- 
shots, but since I called him to me, so hatfli he nought but failed. 

Cuno. It may not be denied — yet was he early and continually 
of our most dex'trous — 

Otto: Who knows, old man ! if you or I had come off better 
on our wedding day ? — ne'erless, we must preserve old customs — 
yet {laughing and aloud, so thai Max should note him.) have you 
no other hunter, Cuno, to whom the preference, at least. in point 
of years, should still be given ? 

Cuno. {pointing out Max.) This — 0 gracious Sire! — is 
allowed me. 

Max. (aside.) (Caspar may still have kept his last free-ball : — 
he mightiiave given it.) {loading his rife hastily, and ramming 
down his vast bullet.) yet once ! this once ! — and never more ! 

Otto: Now ; to fulfil our custom and our duty ! {he advances 
from the tent, the rest follow him ; all rise : servants and atten- 
ddnts clear the scene of impediments?) well, young huntsman ! 
another shot like thy three first, and thou art safe : {looking round 
him, and pointing?) seest that white dove on yonder bough ? the 
task is easy, fire ! (a dove is discovered fluttering on a tree, Max 
aiuCs at it.) 

SCENE XIII. 

The same ; Agathe ; Annchen ; The Hermit, visible for a 
moment • Chorus of Bridesmaids, &c. 

Agathe. {at the moment Max is about to fire, appearing with 
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her comrades behind the very tree on which the white dove is 
seated; cries out in alarm.) Fire not ! I am the dove ! {the dove 
flies off, and lights on the tree in which Caspar is hidden ; Max 
follows with his rifle, he fires ; the dove flies off; Agathe screams 
and sinks forward on the ground ; Caspar with a loud shriek 
falls from the tree ; behind all, steps forward the Hermit, lifts 
up Agathe into the arms of her comrades, and disappears in the 
crowd: all this is the work of an instant?) 
Some of the Hunters, &c. {at the moment that Max has fiied.) 
Look ! behold ! 
Agathe' s hours are told — 
Others. The wolf fell struck from his lair. 

Chorus. We scarcely dare 

To scan more near 
So dark a horror, such fear ! 
Heart can hear heart beating, failing, 
Lest some terror shock the eyes ; 
Eyes that dread to glance, revealing 
Who hath fall'n a sacrifice. 
{Ottokar and the guests around him have meanwhile hastened 
to Agathe; some of the Hunters to Caspar. Agathe lays 
upon a bank in the foreground, surrounded by Annchen, her 
Bridesmaids, and several of the Peasant-girls ; Max kneels 
t at her feet, clasping her hands in his.) 
Agathe. {recovering from her faint.) 

Where am I ? 

And was't a dream I sank ? 
Annchen. True friends are by. {caressing her.) 
Max and Cuno. She lives ! 

Some of the Just Heav'n ! we praise and thank — 

Hunters. With light her eye still gloweth. 
Others, {standing around Caspar.) 

From one here wounded, floweth 

The crimson tide of life. 
Caspar, {writhing in agony upon the ground.) 

I saw the Hermit near her stana ; 

Heav'n wins the strife ! 

Out runs my last last sand ! 
Ag: {recovering herself more and more ; she now sits upright.) 

I live again ; fright struck me too completely ; 

To breathe pure air again I rejoice — 
Cuno. {with exultation.) 

She breathes more free ! 
Max. {with rapture.). Again smiles sweetly ! 
Ag: {recognizing him.) 

My Max ! 

Max. The music of that voice ! 

Chorus. Just Heav'n ! we praise and thank. 

SCENE XIV. 

The same ; Samiel, invisible to all except Caspar. 

Caspar, {beholding Samiel rise up behind him out of the earth.) 

Is't Samiel I see ? 
{his eyes glaring, and the death-rattle in his throat?) 
So ; thus thou hold'st thy word with me ? 
Take thy rich prey ! I, ere I breath relinquish, 
Reaping frantically up, and stretching his clenched fist towara 
the skies.) Curse Heav'n ! curse God ! curse thee ! 

{springs into the air, and falls dead on the earth in convuU 
sive agonies ; Samiel vanishes.) 

SCENE XV. 

The same ; without Samiel. 

Chorus, {falling back with horror at these words?) 

Ha ! that his pray'r in death's last anguish P 
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CUNO, AND SOME OP THE HUNTERS, &C. 

Deprav'd in mind, far worse in deed, 
As he hath sown, he reaps his seed. 

Others. He cursed his Lord Creator then ! 

Others. Hush ! name it not ; he cali'd the Devil! 

Ottokar. (to them.) 

Up ; throw his carcase in the " Wolfs Glen." 
(some of the Huntsmen bear off the body of Caspar.) 

SCENE XVI. 

The same ; without Caspar. 

Ottokar. (turning to Max, who has just risen from Agathe' s feet.) 
'Tis thine, this myst'ry to unravel, 

Some ill hath heen achiev'd and plann'd ; 
Woe's thee, if in it thou hast borne a hand. 
Max. (bowing before Ottokar?) 

Prince ; dare I dream to find thee gracious ? 

By terrors worse than death unnerv'd, 
Too soon the dupe of lies fallacious, 

Erom Purity and Truth I swerv'd : 
Four bullets through this gun just pass'd 

Blest by the Mend ! with Caspar they were cast. 
Ott: (with dignity and just indignation?) 

Away from thought, from sight, for ever, 
A wretched outcast from our land ! 
From things of Hell must Heaven sever ! 
(pointing to Ago,:) Nay, nay; ne'er thine, this holy, virgin hand. 
Max. (with Too just, thy sentence 
contrition.) Excludes repentance ; 

Tho' weak in deed, 
I was not bad at heart. 
Cuno. (bowing himself before Ottokar.) 

In Virtue lay his chiefest part 
AG: (throwing her arms around Mace.) 

0, tear him not from these embraces ! 
The Hunters. He is a lad of brave, bright blood — 
Peasants. So faithful, honest, kind, and good — 
Annchen (kneeling to Ottokar.) 
and Chorus. Mercy most true justice graces. 
Otto: (wimoved.) Nay 1 nay ! nay ! 

Agathe is too pure, I say. 
(to Max) Away, away, from out my sight ! 

To thee the dungeon opes its rayless night. 
(Max bows low ; when, at these last words, the Hermit steps 
forward majestically from the back ; all uncover and bend 
before the holy man, who advances into the midst; the 
Prince himself removes his hat.) 

SCENE XVII. and Last. 

The same ; The Hermit. 

The Hermit. Who lays on aught so strong a ban ? 

One false step, should such rigor be its meed ? 



Ottokar. (reverently to the Hermit.) 

Art thou that holy man 
Whom far and near all hold their creed ? 
We bid thee hail, blest servant of the Lord, 
Obedience waits to hear thy word ; 
Speak thou His judgements ; His pure willing 
Shall meet our full fulfilling. 
The Her: Hearts train'd to Virtue no more waver 

Than compass-needles slight the North ; 
Despair, of Love the sure enslaver, 

Can put to nought Truth's magnet- worth. 
Is't right, if bullet hit or swerve, 
To hang two fates upon its chances ? 
Two hearts whom one true love entrances, 

Should hazard crown their hopes alone V 
Learn ye the words of Him I serve, 
" Who knows no sin may cast first stone 1" 
Hence from this day the " Trial-shot" is o'er. 
(raising his eyes to Heaven and casting a severe glance at Max.) 

Him, Lord, who sinn'd against thee sore, 
Must better learn Thy hest to fear, 
And therefore pass one Ordeal-year : 
If then, in pristine worth and grace he stand, 
He wins his prize, Agathe' s hand ! 
Ott: Thy word bids all agree, 

One mightier, speaks thro' thee. [dains 
Chorus. Hail to our Prince! whose judgment not dis 

The what this rev'rend priest ordains. 
Ott: (to Max.) Observe the course to thee we all assign, 

Ourself shall knit ye at the shrine. 
Max. (taking Agathe's hand in his, and addressing the Prince 

with the deepest gratitude and emotion. 
My heart shall earn thy grace, revealing 
How Virtue's love it best asserts. 
Agathe. (also with the deepest emotion?) 

O let these tears by their appealing 

Express a thanks beyond all words. 
Ott: & The Ear o'er the stars dwells One, all mercy ; 

Her: A Prince is honor'd, hon'ring Him ! 

Cuno. (to Max and Agathe) 

Ne'er list to Vice, delusive Circe, 

And bliss shall fill your cup to brim. 
Annchen. (to Agathe.) 

Sweet love, ten-thousand bright contrivings 
I'll weave for thy new bridal hence. 
The Her: Now join with me your best thanksgivings 
To Him, the Shield of Innocence. 
(He kneels, the centre of the group; and lifts his hands toward 
Heaven ; Agathe, Cuno, Max, Annchen, and the rest follow 
his example : Ottokar stands beside him uncovered, his hands 
and eyes raised in pious devotion.) 
All. Yea, offer to Heaven devoutest thanksgiving, 

Build firmly on Him who Eternity built ; 
Be pure in your hearts, be as guileless in living 
Till quietly call'd to—His Promise fulfills ! 

(the curtain fall*? 
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APPENDIX, 

Giving the Original Text of Scenes T. and II. in Act the First. 



ERSTER AUETRITT. 
Eremit. 

Eremit. {vor dem Altar knieend.) 

Allerbarmer ! Herr dort oben ! 
Dir, den Sonn' und Sterne loben, 
Sey auch in der Einsamkeit 
Deines Kuechtes Herz geweiht ! 
{er faltet die Hande und stiltzt betend sein Gesicht auf den 
Altar. Pause, von Musik ausgefilllt. Dann richtet er 
sick, wie aus einer Entzilckung, erschrochen in die Hdhe.) 

Welch ein Gesicht ! 

0 Herr der Welt, gestatt' es nicht ! 

Ich sah — noch jetzt ergreift mich Schauern 

Ich sab den Eeind im Dunkeln lauern^ 
Mit tuckisch-rreud'gem Angesicht. 
Er streckte — ha ! wie mir das Herz noch 

[graus't ! — 

Er streckte seine Riesenfaust 
Nach einem unbeflecktem Lamm. 
Agathe war's ! — Nach ihrem Brautigam 
Lauscht' er mit gier'gen, wilden Blicken, 
Als wolT er seinen Fuss um stricken ; 

Im diistern xAntlitz Spott und Hohn, 

Erfasst' er seine Rechte schon 

{mit briinstiger Andackt.) 

Herr ! vernimm des Greises Flehen ! 
Lass den Erevel nicht geschehen ! 

Schirm', o Herr, der ewig wacht, 
Vor des Bosen Trug und Macht ! 
{er steht auf und geht einige Schritte vorwarts.) 
Was war das ? 1st mir doch, als ware ich begraben gewesen und 
nun zuriickgegeben dem Lichte! Ich lebe einfach und mein 
Lager ist hart ; kalt schleicht das Blut in den Adern des Greises 
—dann kommen Gesichte von Gott ! — All' ihr Heiligen ! seit 
drei Tagen sah ich Agathen nicht, und schon zeichnet das Glock- 
chen der Clause sich auf jenen Biischen ab, und verkiindet das 
Herannahen des Abends.- — Dort — tauschen mich nicht die Augen 
— ja, sie ist's ! 

ZWEITER AUETRITT. 

Der Eremit ; Agathe ; Annchen fur wenigen Minuten. 

Agathe. {mit einem MilchJcruge ; zu Annchen, wer tragi ihr 
ein Korbchen nach und gibt es ihr beim Auftreten.) Hah' Dank ! 
{Annchen ab.) 

Eremit. Sey mir gesegnet, meine Tochter ! Du bleibst lange 
aus — 

Aga: Ihr seyd doch wohl, ehrwiirdiger Vater ? Ich war' 
schon gestern oder vorgestern gekommen, aber dieses Obst, das 
ich fur Euch aufbewahrt hatte, wollte nicht friiher reifen. Da 
nehmt es, und diess Brod und diess Kriiglein Milch. Andere 
Labung darf ich Euch ja nicht bringen. 

Ere: Die Eriichte sind auserlesen. Du sorgst fur mich, wie 
eine Tochter. 

Aga: Ich liebe Euch auch nach meinem Vater am meisten. 

Ere: War' das wahr, was wiirde Max dazu sagen? 

Aga: Ei ich sprach von kindlicher Liebe. Ihr 

scherzt mit mir. 

Ere: {vor sich.) (Wie sehr irrt sie !) {Laut.) Dein Max ist 
doch wohl ? 

Aga: Vollkommen — nur dass ihm vor dem Probeschusse bange 
ist, den er morgen ablegen soli. 



/ 

EsiE: Ich habe da von gehort. Hast du keine bange Ahnung? 
Aga: Zu Zeiten wohl — weine mich Max so schwermiithig 
ausieht ! 

Ere: Es thut meinem Herzen weh, deine Heiterkeit auch mir 
auf Augenblicke zu triiben. Dennoch kann ich dir nicht verheh- 
len — 

Aga: 0 sprecht, ehrwiirdiger Vater ! Was von Euch ko'nmt, 
wird stets zu meinem Heil dienen. 

Ere-. Ich kenne die eigentliche Gefahr nicht, die dir und dei- 
nem Verlobten droht ; doch hat mich ein Gesicht besorgt gemacht, 

Aga-. {(ingstlich.) Was erschien Euch ? 

Eke: Gesichte deuten gewbbnlich die Zukunft mir in unge- 
wissem Halbdunkel an ; auch das meinige war dieser Art. Doch 
fiihle ich mein Herz, wenn ich dich ansehe. beklommen. 

Aga: So lasst mein und Maxens Gluck doppelt Eurem from- 
men Gebete empfohlen seyn ! 

Ere: Ich bin nur ein schwacher Mensch, aber meiner Vorbitte 
konnt Ihr gewiss seyn. 

Aga: So bin ich voll HofFnung — 

Ere: Bewahre treu die Reinheit deines Herzens, so wird de 
Allmachtige dich bewahren ! 

Aga: Lebt denn wobl, ehrwiirdiger Vater! und vergesst un- 
serer nicht in Eurer Andacht. 

Ere: Gott mit dir, meine Tochter {Agathe geht, er ruft ihr 
nach.) Agathe ! 
Aga: Habt Ihr mir noch etwas zu sagen. 
Ere: Eine innere Stimme ruft mir zu, dich heute nicht ohne 
Gegengabe zu entlassen. Dieser Rosen stock, dessen erstes Reiss- 
lein meinem Vorganger ein Pilger aus Palastina mitbrachte ist 
wunderlieblich empor gewachsen. Jeden Eriihling bliiht er aufs 
reichste ; ich sammle und presse die Blatter, und die Landleute 
schreiben dem Rosenwasser wunderbare Schutz- und Heilkrafte 
zu. Nimm denn einige dieser Rosen als Brautgeschenk meiner 
vaterlichen Liebe ! 

{er bricht Rosen ab, f'dgt sie in einen Strauss zusammen, und 
ubergibt sie ihr am Schlusse des folgenden Zweigesangs.) 
Nimm hin des Ereundes Gabe, 
Geweihet, keusch und rein ! 
AGA:(tffep0tf.)Von des Erlosers Grabe — I 

Sie soil mir heilig seyn ! 
Ere: Wird sich die Bliithe senken ; 

Sollst du dabei gedenken, 

Was erdisch ist, vergeht ! 
Aga: Ich will der Blatter wahren, 

Dass noch in spaten Jahren 
Erinn'rung mich unveht ! 
Ere: Auch sollst du nicht vergessen : 

Man muss .die Hose presseu. 

Eh' Heilung sie gewahrt — 
Aga: So wird zu reinern Ereudern. 

Das Menschenherz durch Leiden 
Gelautert und Geklart ! 
Ere: Nimm hin, des Ereundes Gabe 

Geweihet, kensch und rein ! 
Aga: Vor aller meiner Habe 

Soil sie mir heilig seyn ! 
{der Eremit in die Einsiedlerwohnung , Agathe durchs 
Gebusch ab.) 

DRITTER AUFTRITT. 

{Platz vor einer Waldschenke. u.f. w.) 
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eurth - ly vale of tears 
2?cf > _ acJten Jain _ w^r . tliai 



All 

War* 



were 
do eli 



N?5. 

ARIA. 

Caspar. 



CASPAR. 



Moderato. 
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Still! 

SeJmwig, 



still! 



lest friend _ ly 
da _ mii xdieh 



tongue should 

nie _ ntund 
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DUETTO. 3^ 



AOTCHEN. 

„ # AllV'grazioso. 



ACT THE SECOND. 
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Rogue! 
Schelrti! 



'twere best 
halt feat, 



Keep thy po - si _ tion; 
ich wi ll die It » leh-ren, 



N?7. 

ARIETTA 

^ mi'.hen. 

N?8. 

SCENAed ARIA. 

A <>athe . 

N?9. 



Were 



| page 
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a slender yoilth be _ fore one 
Komnvt tin achlanker Bvr»ch ge _ gan -^n^ 



Andante. AGATHE. 



Fair, with locks of ches - nut 
blond von Lock^en o ~ der 
Adagio. 



C aim si 1 1 ml) e i hx ought e ach morrow 
H*ie nah^te mir dir Schlvnumer, 



Gen _ tie 
Lei _ *e 



)9 



me a .sure 
/e? _ se. 



TERZETTO. 

Agathe^ Annchenj 
Max. 

N?10. 

FINA1E. 

Chorus of Invisible 
Spirits j Caspar ,*SaniieTT~ 
M ax 5 Spirits and App a - 
ritions. 



Allegro. £ AGATHE. 



fflS 



5 



Where? 



1 
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what? O terror! 
fi a»P - -sen/ 



There, in that fear _ fill 
</or £ ?' n (fer S r 7i re c ke n$ - 



CORO. 



Moons 
Milch 



Molto vivace. 



miik 

dez 



fell 



up 



on 



the ? 



I' Page 
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we d 
Kravt 



ACT THE THIRD 



N? 11. 

entr' acte/ 




N? 12. 

cavatina. 

Agath e . 




AGATHE. 

O Adagio. 



For though 



a 

die 



■0- 



Andante. AJOTCHEN. 



N?13. 

ROMANIA ed ART A Tj j^^S" p» ■ *r J IV 
Annehen. f ^ ^ -J * 



R 



VI o/ 

pa^ ft 

1^7 



s*;ii le^tnnes 
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con_ceal _eth 
ver - /n/7 _ 



N?14. 

VOXKSt 

A Bridesmaid 
Chorus of Bride 
maids. 



My dear departed aunt once 
FAn*t tTawnube nieiner set- pen 



q j Al legro ^ ARIA., T^Tm 



\ < y II 
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IED. -^-^A WHTnESMMfi^ 6 ^^ 



O, is weeping-, Dear, in t keeping- 
Trvbe Av -ge ?i, Liebchen, tav-g e n 



N?15. 
CHORUS, 

Chorus of Huntsmen. 

n?16. 




> ;Vlolto vivace. 



F^r 

H*ir 

Teuufi 




thee we 
irin ^ dim 



weave 
dir 



the 

de n 



page 
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maid _ en — wr eath With 
Jvng _fern „ kranx , mit 

J i - J- , / ^ i 



Agathe ; Amichei 
Max; Otto. • j Cunt 
Caspar 5 The Hermit; 
Chorus. 



What blib* 

AUegro. CHORUS. 
J/ L> 



-TT 

can 
voht 



ap 
avf 
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pro ach this grand 
Kr - c^^7i c/f j w/ 



^5 



.Look! be - hold/ 
ScJiavt! o acfiavtf 
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A_ g*a _ the's hours are told 

er traf die eig y ne Eravtl 
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VioU i™° 



VMt 



PIANO 
FORTE. 
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V- v# / ft € • 






En ^ 




L c 
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<*c?77 annua. 



Co7 s ni in F. 





3ra 



1 



s 
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Viol: 2 Qtar: wnvpre tenuti* 



X5~ 




The Overture is lArriUen for 2 Violins , FW«, Violocello, Contra -basso, 2 Flvtes 2 Oboes, 2 Clarinets in fc> 
2 Fassoons, 2 Horns in C, 2 Horn* in F\ 2 Trumpet* in C, $ Trombones , and Drvms in C A, 67 



C. M . Vm MKBKfc 



2 




Ba*so e Jf/mpt 





= cello: 




VwL\ e Baftfti. 
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2 Viol, 
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Violt Eahth* 




M 4 * 



Trombone JSattso Hemp re tenvto, 





cello & Viol 2* d 9 
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StrtSt Wind ins: 




Baaai e Fag: 



%) *Z i^Z 



=sac 




3 



EE 



5 



> 




Glee. fioh. 



Tr&miboni* 




Sir* in»: 



Oboe*. 



lip 



1 



0JL 



44 



Ti'ohtloni. 



r 1 r 11 r 1 r 



r 1 r 1 1 r 1 r 





Sfrinpcendo. 
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Tikti. 




Viol: 



2 Viid: 
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J0^ Tvtti* 
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ACT THE FIRST 

The stage represents an open apace in a Village bordering upon a forest in Bohemia; on th* 
right-hand stands the Village-Inn, a picturesque structure of no little antiquity, with huge pro - 
jecting gables and the roof clustered with dormer lights, rude benches are placed in front <>J 
this building, and before the porch stands a table with rustic seats, ivy and wild roses climb in 
profusion over the walls and gables; behind the Inn are lofty trees: On the left-hand aide, mo 
dest looking cottages peep forth from the forest border, and in the middle-distance runs a > > p 
fling stream, finding its course oyer several rocky inequalities, and backed by a steep bat / 
of dark brushwood, behind which &ome fine mountain-scenery is perceived,- several very thick 
% groups of hushes intervene between the Inn and the running stream. 

A pole with, a stuffed bird fixed in the pMdle of a star, which forms the "bulUs eye"] oj 
a target, stands back towards the centre of the open space ; Max. is discovered seated at the 
table in front of the Inn, his head resting moodily upon 7:i* hand, and his whole demeanour 
indicating disappointment and vexation, Kilian stands in tie foreground facing the pole, and 
just after the curtain risen, lie pulls the trigger of the gun raised to his shoulder, and strike 
down the bird; groups of Peasants and HurJtsmen form around, watching the sport, the wen 
for the most part elevated on the Inn benches, and, leaning 'over behind the women; several 
who have failed in their endeavours to hit the mark, stand on one side with their rifles (on 
ered, watching Kilian's attempt; loufi sjvouts f rom all greet his success. 

\ 

i 

SCENE I . 
•lytAX; KILIAN; CHORUS OF HUNTSMEN & FEASANTS 



NVl. 

INTRODUZIONE . 

MAX; ICILIAN; 
CHORUS of PEASANTS.! 



Molto Vivace. 

Viol: I 171 ? 




p Str: & h ind in*: 




Molto "Vivace. 




Tli* CAorvs t* accompanied by 2 Violins, Viola, Violont die , Contrala^o, 1 Flute, 1 Picrolo, kQbcf-s, 
£ Clarinets in Eb,'<Z Pass cons, 2 Horn* in D, 2 Trumpet* in D, and Drums in D, A . 
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ALL THE P E AS ANT S . Hu , ha ! — b rauo • c ap i- 
tally hit! ( loud -shout* and plaudits.) 

MAX. (lifting his head from hi* hand ,tmih 
which he strikes t7ie table violently $ Looking 
tod at Kilian with bitter scorn J Success to 
the e , ( co ntertip tuou s ly.j Pea s ant ! 

(The Curtain rises at this bar, and Kilian fires immediately afterwards.) 



# 



DIE BAUERN. Ah! uh! brav; her rlieh ge - 

troff en ! (Jubei und Gcklalscht) 

MAX. (bis jext die geballle Faust von der 
Stirn? schlagt dam it hejt'xgavfden Tisch.j 
Gli'ick zu , Bauer! 
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/Sop rani 



ni. 



if. 
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Contralti. 



Vic 



to 



li t, \ic _ to- J ia! a liaise let us 
vie, vu ..to - rial der JVlei$ _ ter so// 



+ — P 



CHORUS OF 
PEASANTS 



Vic _ 
Vic _ 



to 

to 



ria , -vie - 
ria, vie _ 



to _ria! •«* praise l!et us 
to -rial der JWeis ~ter soil 



Tenori. 



I 



' ^ ,£ ^ 



m 



Vie_tu_riu, 



Tic - To _ ri 



Sassi,, 



la, 



vie , 

vie 



to 



vie 

fie 



to -ria! a praise let us 
to -rial der J^Ieis -ter soil 
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Vic > to_ria , 
Vic -to ~ria, 



vie 



to 

to 



rii 

ria, 1/? c 



ria, vie 



torrid! a praise let us 
to -rial der JHeis _ ter sol! 
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L'hR FP KISCHITZ. 



Spoken during the nmsic. 



{. n \oi> w*;p&b. 



Ill 
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rlio> _ ius Tw babi who JuftJi triumjiAtl so bravely bo _ fore us, T 

A _ ie«, der wtic-Kcr dew Stern Jein din Rett Jittt _ ge -bent dvi 

^ k 




oho _ rus 



s 



*f 



To Mm who hath trdumph'd so bra^e-ly before us, To 
der i*mc_ker dew Stern Jein den Re*i 7ua - ~ hen! der 

0 . - , f 10- 



4e 



5=5 



5 



< _ t?us 



To him who hath tiiumplid so brave _iy be - fore us, To 
der vac .her dew Stern Jem den Refit hat fie _ fie - hen! der 



2; 



cho 
he 



*us To ]iim who hath tiiumph'd so brave _Jy he.foie us, To 

ben, der ttxxc -her dent Stern Jein den Refit liat _ %e^ hen! der 





i 



s 



f 



him who huth triumph*! so hiave-Iv be^foie us; 
unit ~.Jier diw Sternlein aen he fit lat g'r _ _ he?/! 



His, ri - 



vais 



as 



^ 

him who hath triumphed so biaVeJy 1)'- ^foie us> His,. ri _ 
u;ac —her dew Sterntein den Rent ye _ hen! ihw 



all 



-vals 



aJi 

hern 
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who hath txiuinph'd so bruve-Jy hcfoie us; His, 
tvae-her dew Slernlevn den Rest fiat ge^gc _ hen! ihw 



ri _ 
g( ri- 



vals 
.diet 




7~ 



^ m 



uJl 

It-fill 



V 



thim who hath triumph'd so brave Jy. be w fore us; His,, 
wac^her dew ^Siernlein den Rest /tat pe ~f>e _ hen! Una 



ri_ 



_vuJs 
-ctiet 



all 

he hi 
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or near 
von feint 



or 
vnd 



a - far; 
von na&! 



Vic 

V-tc 



or near 
von fern 



or 
vnd 



a fur; 
von naJLl 



Vie 
Vic 




or near 
von fern 



or <\ a - fur; 
vnd von na7i / 



Vie 



bp: 



or ricar 
von fern 



or 



a - fax; 
von ?ia/*J 



-i tV.--<d. 



\&c «.to-xaaj vieiJto-^ria, vie 
Vic ^tojria, vicJo-ria.i'h- 




5 



r j - J 1 i f 



to 

to 



ria? 



r%ai 



Vic _ to - 
Vi< _ to - 



vie _ to 
Wc A to 



ria, vie 

- ricp , i> i c 



1 to - ria! 
., to _ rial 



r r i r ' 



-.ria, 




vie «. to _ 



me - 
We - 



to 

to 



ria! 



Vi e - to * 

VU -tQ ^ 



,nu, 



"ic - to 
Wc - to 



ria, 
ria, 



i 



re t r. *r 



vie 

We 



^ — ^— ^ 



to - ria! Vic _to»ria r vie _ to_ria V 1r -to 
to - ricr/ Ftc to~ria+ trie ~fo -.rta>Vir ~ to 



.ria, 

ria, 



vie _ to 

i/-?V - to 



- ria, 



vie 

v-ic 




c jw. \'oi> v. k; kp. 




%) _ to 



- to 

to 



riu ! a prmso 
ria! der* Me in 



let us oho 

le 



rus 
hen, 



To him 
o'er Mrac 



who hath 
leer de tn< 



to 
to 



ria ! a praise 
ria/ der Jtfei& 



lot us cjio 
ter *ott le 



rus To him 

ben , der tunc 



wlio hath 
her dent 



m 



- to 
to 



ria ! 



u praise 
ria/ <?^r Me in 



lot 

t?r 



us oho _ rus 

SOU le - #6 J 7i, 



_ to 
_ to 



riu ! a praise. |et 
ria/ der Meik _ t^r 



us oho 
soil le 



rus 



To him who 

der mac - her 



To him who huth 

der wac - her dent 




huth 
dem 
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if 



i 



tri - umptiVl so brave 
Stern - £ein, <iten, Rest 



hat 



he _ fore 
ge 



us j 
ben! 



Vio_ 



i0# 




J J i r • 



J" 1 "T 



tri - umpJid so brave 
Stern - /ein, oVn /?e*t 



7iat 



be - fore 



ge 



US 

hen ! 



Vic. 



tri umph'd 
Stern - ' tein 



so brave 
den Re*t 



iy 

liat 



be- 
ge 



fore 



/ 



Vic- 
kie. 



mm. 



i 



i 



ii 



i 



tri _ umph'd so l>rave 
Ster>* ~ £ein den Rest 



7iat/' 



be 
ge - 



fore 



us- Vie „ to -ria, victor iu, vie_ 
ben! Vic - tojria, vicjboria, vie ^ 
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- to 
- to 



rial 
ria! 



_ to 
^"ip. - to 



ria ! 
r ia / 




, Vic- to- ria, vie - 
Vic~to_ria, vie - 



Vic _ to 



riu ! 



ria/ 



Vie _ to -ria ? vi e _ 
Victo~ria, 'inc. 



— r 



_ to 
_ to 



ria ! 
ria ! 



Vic - to 
Vic- to 



riu ! 



rial 



Vie - to -riu,- vie _ 
Vic~.to~.ria > vie . 



^§5 



- to 

_ to 



ria! 
ria! 



Vic to _ riu, vie -to -Ha, vie - to 
Vic - to -via, vie- to -ria, vie - to 



ria! 
ria! 



Vic -to -riu, \ic- 
Vic^to- ria, vie 



Wind i?is: 








10 -m , 




• 




• 




> 

M. , 0 _ . 












I* 


m 
















r — 




•J 


- to _ ri 


cl , v 


^— . 
ic_t 


o_ri 




ic . 


_ to 




ri 


u I Vie - to -riu, v 


ic - 





_ to^ria, s v-ic--.to~.ria , Vic - to 



^ ria! Vic to -.ria , vie- 



h 1 1 J 1 J' h i 
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-to -riu, vic-to-riu, Vic - to 
- to~.ria, .vic~.to~.ria, Vic - to 



ria! Vic-to-riu, vie 
ria! Vic~.to~.ria, vie 



§ 



praisO Jet us eho - rus; 
jWdn-ter vott le . o«n, 



Vic _ to _ria , vie _ to 
Vic to -Tin , one - to 



ria! Vic -to -ria, vic. 
ria ! Vie - tojria , Wc . 




-to -ria, a praise let us chorus,* 
to -Ha! der Meixter go (I te-ben, 



Vic- to 
Vic -to 



ri 
ri 



a! 



- a 



Vic- to-ria, vie. 
Tie ..tojria. vie 



Wind inns 

J if y g 8 * i 
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*F==S 



-to. riu, vie to .riu, vie. to _ 
-to.ria, inc^to^ria, vie - to _ 



riu! 
rial 



.to. riu, victo. riu, vir? . to - 
. £o.ria r vie to. Ha, vie _ to . 



^ . to- riu , vie? .to _ ria , 
- to. ria, -i/ic- to r ria, 



vici to-riu! vie ^ to 
vie- to- via i Vic ~ to 



rid ! 
ria I 




f 



-to-riaj a praise let us chorus; 
. to~riaf der Meiater *oll le^ben ,« 



Vic. to . ri . a ! 
V*ic- to . ri . a/ 



s 






MAX. Aye, fresh and firm — shout! sing"! 
(lifting Ms g"un, and striking- the ground 
vehemently w-ith the butt-end, an he ex* 
claim* bitterly*) Was I blind? are the 
sinews of this my hand unstrung-? 



"1AX. Immer frischj Sehreit! sehreit! 
(fttampft mit der fivc7i*e auf den Boden 
und legt Hie an einem Baum,) War ich 
blind?Sind die Sennen dieser Faust ent- 
sehiaff 1 1 




( A Mar oh is played, previous to which a procession has been formAd;this now advances 
Tempo cli Marcia. 
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to the music in the following order; first,, 1ht\ 




Tempo di Marcia 

•VUKICIANS performing on various rustic instruments j then, PEASANT BOYS, who carry fee last quarter of the target elevated in the ah 




on a sword-point, and a number of new tin toys designed to serve as prizes,- next,follows LILIAN, as king of the marksmen, -with a 




large nosegay, which the Peasant-girls have fixed in his breast, and the band of the order bound across his shoulders,* slung t mnid 




0 0 0 



his neck by a gay ribbon hangs the star -centre of the target which he has just struck down 5 then come HUNTERS bearing 




their rifles, and PEASANTS gaily attired, each with a GIRL on his arm, and several with stars on their caps and hats j WOMEN 




Thi* Maren i* flayed byc^aiid. on tJa^sdage consisting qf 2 l/totin^, Violoncello, and Double Bush A Clarinet 
in €1 2 Horn* in <r, and 1 Trumpet 'ck C. ( 



©ER FRKISCHUTZ» 
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: ,n.i CHIT.DiRtfIN close the procession; it moves romid in as large a circle * the open space will admit of, and all, as they pass 

I- X 




>i AX, point at him in derision, nod significantly to each other, whisper and laugh :) 







(Silwnnt last, plants himself right opposite to Max; and striking his 
Yi: e -cello, 

AReg-ietto. 



breast 



triumphantly, 



3 



'.undo. 
Viol: e Bussi. 






Kits 



sings.) KlLIAtf 





Sneer up - on .my claim as Jit _ tie , 
Schau'der Herr mxch an als Ko _ nig I 



"King- 1 ' still stands my lawful ti _ tie : 
dfi'mhi mei-ne MacMxv u>e _ nig- 



, /?\ (turning to them.) 



So unJbon_net, proud Jtfosiet/'Mnst he not, Sirs, he, he, he? Must he not, Sirs, he, he. he? 
gleic7i xie/i er den Hut Jllos-je? wird er?frag' icft~fte. 7ie, heV iMrd er? f frag' > ic7i-7it\ 7ie, he? 



■0 — i* 



Contralti. 



(all laughing.) 




CHORUS OF 
PEASANTS &a 



He, he, 



■ / 


'i — . =i 














in turn 








<.msM*j 










> 

= cello, e Fag: 

Ti\i< &o?iu and C/'orv* i* accompanied by 2 Violin?, Viola, -Violoncello, Contra ass o. J ¥lv(e, ? C#o*.% 

c i (Id rinds in B\ c l Bassoons, avd 2 Morns inG, T7ie Band on the stage also join in tJte Sr/nipfwny at 
il e end. of eacli verse* 

Dl.R *BEISCHUTZ. Mosleui pronoWd shortly Mos-ye. Pm IVf. Von WRBER. 
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he h*,he,he,he,he, he, he,he,:he % he,he,he^ ^ 

he,he,he,he, Tie, he, he, he, he, he, he, he, he, ho, he, he, he, he, he, he, 7ie,he, 



he. he 



he,he,he,he,he,he,he,he,he, , 
A*?,fo>,&<?, 7i<*, fo>, 7«>, he,he,7e, he, Tie, he, ke> Ju>,he,he,he,he,he,he, he, he,he,he,h#,he,he<he, 




m 



Oh: e Viol: punto d'arco. 




Must he not, Sirs, must he not, Sirs, 
Wxrd er? frag'icJt wird er? frag 7 ic7i, 



r fJ7 r J* 



- , r 



Sir 15 



m 



Kil, 



(to each other.j 

>■ K_ 



he, he, he, he, he, he, he ; 
fie, he, he, he, he, he, he, 





he, Must 
he, wird 



he, must ht? 
/>r.° jr((f> > ich, 



not, Sirs , he ? he^ he* 
tflirtf er?7ie, he, : 7ief 



i 



3s: 



J I J' J' J' f 



EE 



he, he, he, he, he, he, he, 
Af, #£ J , he, he, he, he, 7ie, 



he, Must 
7 e, uird 
> 



he , must he 
er? frag' ich, 



not, Sirs, he , he, he? 

wird er?he, he-, he? 

h N K 



Must he must he 
wird er? frag' ich, 



not, Sirs, he, he, 
wird er ? 7ie, le, 



he? 
he? 



Quick iMi-.bon_net,p±oud Jtfopi*"!/' 

Gleicl rieW er den Hvt Mo*-je, 



M*I«t 

wird 



he must 



he 
icA. 



«ot,rSirs,he, he, he'? 
wiW er?he, 7ie* he? 




1 - 1 ■ * 
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Kil: *i 




Kili 



See the tar - get borne be - fore 
Kan _ tors Sep _ fieri trust die Scltei . 




Kil: 



Hud 



ye eyes ju$t now, Jlfoj* - ieu\ 



fort Er Av gr* mm : Ma* - 



How didst use 'em, he, lie, he? 
itftfft tfr<*^ *r <fc?m. A<?, Jle, ^f 3 ? 
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How didst use 'em,he,lie,he? 
uns traf er denruhe, lie, le? 



f all laughing.) 



ContraUA. 



( all laughing.) 



ho, ho,he,he S heJu N hvMM'MM^^^MM, 
he, IteMJieJu JieM A*, *#,**M**, 7ie ^ **, 



^ CHORUS OP 
PEASANTS; Sec. 



he,he,heJie,heJieMhe,he,te^ 

/*>, KeMMMJvMMMM he } he,he,heMMM **** hefcMMM* 




How didst 119 e 'em? 




m 



p 




i f f f f f 1 j i j J ; ; J=m^ 



t/ ho, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, How* didst, how didst 

he, he, Ae, he, he, he, le, he, lie, Tie, he, he, lie, lie, lie, he, wa* traf er denn? 



he, he, he, he, he, he, he. he, he, he, he, he, he s he, he, he. How didst, how didst 
fa, lw, fir,.he, Ae, he, lie, lie, lie, Alp, he, Ae, lie, Ae, he, hp, nan' traf er dew 



how, 

11 HX* 



didst use 'em? 
traf er derm? 



How didst, how didst 
w a 8 i raf e r den n / 



Hud 

Hat 



F 



•Moziev? 



e eyes just now, 

Av-gen mm, *Mo»je? 



How didst , how didsl 
wits traf er c/f'???7,° 
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Kii 




use 'em, he; he, he? 
was denn? he^ he, lie? 



use 'em, he, he, he? 
wa* derm"? Tie lie lie? 



use em, 



he, he 



w-a* denn?lte, lie, lie' 
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Pray come- off •with e_quul feu 
's nach* - te - wa/ xvirn Seine* new la - 



_ ther; 
_ devV 



Some poor prize at le<xst 1t Mosiev ! 
Mt yovvt an derv vjhp, M o a ~j e • 




/ KB KREISOHlTfc. s 



Van D T J*!BKB 




You ivili spuio us, he, he, he? You %viU spare us, he, he, he? 
J\f\ni,Er\'ovn)itvloch%e^ he, he? mm, Er hovvmt doch?he, he, kei 



(all laughing 1 .) 




V CHORTIS OP 

PEASANTS ; &c . 



He, he, he, he, he, he, he,he,he,he , 
He, Tie, he, &e, he, he, he, Tie, Tu,he, 




Kil: 




JfcZ 




* 



he, he, he, he, he, he, he, 1 he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he. 

/ if' J te > 7ie > he, he, he, he. he, he, he, he, he, he, he, Tie, Tie, he, he, he, he, Tw, Tu\ 

| (all laugMngv) ^ ^ ^ ^ k . K . . 1 . v * 





w 



he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, he, 
7^, 7«% Ae% 7t6\, he, he, he, he, he, he, he, he, he, he, he, Tie, he, he, he, he, Tw, he, he, he, 



5 



m 



You 

Nun. 



.Cl 



spare us. 
Er TtoTnwldorT,? 



You 

rivn , 





will spare us' 
Er hommt doeJtS 




= cello. 
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m 



— 



A — 



3t 



he, he, he, he y he, he, he, he how didst, how, didst use 'em he, he, he? 

**, ^, ^, Ae, 7te, lie was traf er denn, was derm he, lie, he? 



he> he, he, he, he, he, he, he how didst, how, didst use 'em he, he, he? 
he, he, he, he, he, he, he, he was traf er denn, was denn he, he, he? 



i 



how didst, how, didst use 'em he, he, He? 
was traf er denn, was denn lie, he, he? 



So?ne poor prize at least Mosiev' You wiit you will spare us he, he, he^ 

.fir gonnt an_dern was, JMios ^je! nun Er kommt doch? Jcowwtdoch 7 he, he, he? 




(irritated beyond, all bounds by this last taunt, 
M.ax d,raw-M hi* hanger, and, rushes upon Kilian^J 

MAX. Leave me at peace*, or 

(they all strive to rescue the Peasant, when 
Cuno, Caspar and several attendant Hunts - 
men with rifles and hunting- spears enter in 
quickly ) hearing the tumult; Max delists from 
Ms purpose, Kilian escapes from hi* £ wp, 
the Pelasants fall partly back.) 



(JVLax spring f, auf xieht den Jtiirschf anger und 
fas s t Ki lian bei de r Prust ,) 

MAX. .Lasst mieh zufrieden, uder , \ 

(GetummeL auf JVLax eindringend-, Cuno , Cas~ 

par und mehre Jager mkt Buchsen und Jagd- 

spiessen.) 
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SCENE II. 



The same; C UNO ; CASPAR; HUNTSMEN. 



CUNO. Whut have we here? fie! some thirty 
against one? whut ras'Cal-varlet dures to lay a 
finger on my boy? 

KIXIAN. (just Let loose^and writhing .Hill under 
the effects of Max gT«w-p; a/so, tvmx&ly avoid- 
ing hfori, arid getting round to the -other side of 
Cvno .) All in good part, alt in good part, gun- 
*tle Master Head-ranger,* there was no harm 
meant! yon know it is an old custom amongst us 
for one who so constantly has missed, to he ex 
eluded from the rejoicings held in honor of the 
king of the marksmen, and to he rallied a trifling 
moment all in good part, nevertheless. 

CU?JO. (starting.)" So constantly has missed'' 
Who? who has done that? 

ZLIL: ( conaequ entially.y 'Tis a sorry liking 
wfeen your peasant beats your hunter, hut give 

question to the gentleman himself (pointing 

to M.OX ) 

MAX. (a» Cvno turn ft touxtrd* hvm mith an in- 
terrogating countenance.) Would I could deny 

it! I have not struck the target once. 

CASPAR. (aside, and with a dark &miLe.) (Thanks 
to th e e , S ami el ! J 

C UNO . ( « o rro w fully .) Max ! Max ! can thi she 
possible? ye were the best shot far and near.-four 
weeks have flown, not yet one quarry hast thou ' 

brought to ground, and now again ; O shame 

upon thee! 

CAS: Hark ye, comrade; 'tis as I have augured: 
someone or something has bewitched you, ye 
must break the spell, or hit no game. 

CUNO . ( sternly.) Nonsense ! 

CAS: I hold to mine opinion, besides 'tis deftly 
done: take my counsel, cousin forester, hie the 
next Friday to some cross road, draw a circle 
o' the ground with a ramrod or a bloody sword, 
and thrice invoke tihe " Mighty Hunter iL. 

DKR FREISCHUTZ. 



CUNO. Was giebts hier . Pfirj! dreissig tib_ 
er einen? Wer untersteht sich, meinen Burs- 
chen anzutaston? 

KILI£N. ( vow Maw loxgelassen, aher no oh 
fu rchtft am. Alius in Gute und JJobe, wei ther 
Herr Erbforstor. Gar- nioht hose gemeint! Es 
ist Kerkommen bei tms,dass,wer stots gofehlt 
hat,vom Konigschusse ausgeschlossen und 

dann ein wenig gohanselt wird Alles in 

Liebe und Gute. 



CUNO. "Stets gefehlt ? Wer?wer hat das ? 

KIL: Es ist freilich arg, wenn der Bauer 

einmal Viber den Jiiger kommt, aber fragt 

ihn mir selbst 

MAX. (bescJiamt und werzweifetnd.) l>?h kanns 
nicht Jaugnen ich habe nie getroffen. 

CAS- (fur ^ich.) (Bank, Samiei!) 

CUNO. Max! Max! ist est mogiich? du sonst 
der beste Schirtze weit und breitl Seit vier 
Wochen hast du koine Feder nach Hause ge - 
bracht,und auch jetzt pfui der Schande! 

CAS: Glaube mir, Kameradjes ist,wie ich ge- 
sagt habe.: Es hat dir Jemand einen Waidmann 
gesetzt,und den musst du los encoder du triffst 
keine Klaue. 

CUNO. Possen! 

CAS: Das meineich eben. So etwas ist leieht 
gemacht. Lass dir rathen, Kamerad! Geh nafh- 
sten Freitag auf einen Kreuzwojg, zieh' mit dein 
Ladestodeoder einem blirtigen Degen einen 
Kreis umdich,und rufe dreimal den grossen 
Jager . 



Kll : God 'a mercy on us' one of Beelzebub's 
legion 

CUNO. ( turning' upon Caspar uMi a t f roum y and 

peaking authoritatively .) Silence, forward knave! 
we have noted ye long- for a trickster, a sot, a false 
dicer — beware lest that I think worse of thee! 

Caspar makes a crouching motion, as if w-ishing 
to excuse hiwiseVf yet with a malignant scowl up_ 
on his features.) not a ward, or ye stand dis - 

charged upon the instant (turning to JhfLax.) 

but Max, my son, have you a care! more than 
father have I been to ye; and it gives my old 
heart joy, in that his Highness grants the son- 
in-law son's right — yet should st fail the 

morrow at the Trial- shot, I must withold from 
ye my child , ( Lay ing Ids hand o ?i Max i s h ovlder.) 

sooth, is your reason unchartered of constraint? 
MAX. (abstractedly .) To morrow! the very mor_ 

row ! 

SOME HUNTSMEN. How stands the right meaning 
of that Trial-shot? oft have we heard thereon — 

KILt Aye, so have we but not one oil's wise 

enow to give the true state of the case . 

SOME OTHERS. Then tell us, good Master Cuno ! 

CUNO. Well, as you will: there's time sufficient 

ere we join the Prince ( lie seats hints el j, the 

rest gather ' round Mm.) My ancestor, whose 
pictur e ye may have seen i' the Rangers house, 
was (like myself) named Cuno, and of the then 

Prince's body-guard One morn, a stag broke 

cover to the hounds, and on this stag a man was 
stoutly chained,, for so in former times your 
forest-thief was punished. At sight of this ,com_ 
passion moved his Highness, he promised to 
whoso should kill the stag without harming the 
man, a Rangers post, and the right of manor to 
the nearest Forest-lodge. The gallant Cuno, 
more fr6m pity than the promised guerdon, 
thought not twice; he fired, commending the , 
tulle t to his patron saints. The stag fell, the 
forest -thief, though caught in a thick thorn 
bush, still escaped unhurt. 
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K1L-. Gott bewahr' uns,Einen von des Teufels 
Heerschaaren ! 

CUNO. S ch\v r eig! vorlautor Bube ! Ich kenne 
dich langst Dm lust ein Tagedieb, t in Sehlem- 

mer, ein falscher Wirrfler hute dich dass ich nicht 

noch Aergeres von dir denke ! ( Caspar machl 
eine kriechende Beiregung als wollte er sich ent~ 
schuldigen.) Kein Wort J odor du hast auf 

der S telle den Abschied! Aber audi dir,MaxJsiohe 
dich vor! Ich bin dir wio ein Vuter gewugen; 
es front mich, dass der Herr Furst Sohnes 
Reeht auf den Eidam iibertragen will. — aber_ 
wenn du morgen beim Probeschusse f ehltest , 
miisst ich dir dueh das Madchen versagen. 
Wollt Ihr in der Irre herumlaufen? 

MAX. Morgen I morgen schon ! 

EINIGrE JAGER. Was ist das eigentlich mit dcin 
Probes chirsse ° Schon oft hub en wir duvon 
gehort — u 

Kit: Ja, auch wir, aber noch hat xms Niemand 
die rechte Bewandniss zu sageh geuusst. 

AND ERE. O erzahit' uns, Herr Cuno! 

CUNO. Meinetwegen! Zum Hofiager kom- 
men wir noch Zeit genug (setzt sich.) Mein 
Ur alt ervater, der noch im Forsthause ubgebil- 
det steht, hiess Cuno, wie ich, und war furst - 
licher Leibsehiitz. Einst trieben die Hunde 
ein en Hirsch her an, auf den ein Mensch an - 
geschmiodet war; so bestrafte man in alt en 
Zeiten die Waldfrevler . Dieser Anblick er 
regte da,s Mitleid des danialigen Fursten. Ei 
versprach demj enigen, weicher den Hirsch 
erlege, ohne den Missethater zu verwimden, 
eine Erbforsterei , und zur Wohnung das nah- 
gelegene Wald schlossehen . Der wackere L*eib- 
schutz,mehr aus eigonem Erbarmen, ais w<-g*?n 
der grosson Vorheissung,besann sich nicht luiu>\ 
Er legte an und befahi die Kugel den hoiligeii 
Engeln. Der Hirsch sturzte, imd d rWLUldieh 
war, obwohlim Gesicht vom Dorn-gebirseh derb- 
zerkr atzt , d o ch im itbrigen unrerf eh t t . 
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AIX THE WOMEN The poor fellow now God 

be praised 

THE MEN. Bravo! bravo! that wo* master- 
shot. 

« 

CAS: frfftrfe^.j Or a Lucky chance , a thing* not 
t{ i rite imp o s s ible : 

MAX. Would that I were that Cuno! (lie shud- 
ders, and sinks into his former gloomy reve- 
rie,) 

CUNO. My ancestor held himself much rejoiced 
at the saving- the unforjunate, and the Prince main- 
tained his promise to the full. 

OIi* So - from that your Trial-shot hath origin: 
Neighbours and Friends, let us account us wiser. 

CUNO. Now hear the end: there were then as 
now (looking at Caspar.) those bad tares whom, 
the devil sows among* the wheat. Cuno's foes 
would have the Prince believe that the shot was 
fired by enchantment, and the guardsman's rifle 
loaded with a magic bullet. 

GAS: I thought so (asid,e.) (Help, Samiel!) 

KlL:(to some of the Pea* ant*.) A magic bullet! - 
those ar e snares of the of the tec/point- 
ing downwards.) my grandmother once sucked 
me that egg-— six hit your mark* but the seventh 

behmgs to &c. - ahem! and flies just where 

he wills it. 

CAS: Foolerv! 'tis nothing but a little natural sci- 
ence — ! 

CUNO. Upon these grounds, 'twas that his High- 
ness ordained, thvt Cuno's heritors should under- 
go a Trial- shot, or severe, or ligl t, as the then 
reigning Prince or his counsel should determine. 
And 'tis our custom that the young and lucky Fo^. 
r ester should wed that day with his betrothed, 
whose fame unblemished must send her forth, 
the maidens wreath of honor on her brow.Enough 
of this- (to the Huntsmen who entered with 7dm.) 
Now, lefs on our way— but you, Max! up to the 
hon.se, where some excellent sportsmen are as- 
sembled __ edilect thyself ! for sure the Arch- 
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WEIBER. Gott sei dank! der arme Wilds chutze! 

MANNER. Brav ! brav! das war ein Moist er ~ 
schiitz. 

CAS- Oder ein Glircksfall, wenn nicht viel- 
leicht gar 

MAX. Ich mqchte der Cuno gewesen seyn? 
(Starrt zu Boden und uersinkt in sich selhst.) 

.CUNO. Auch mein Urvater fretrte sich sehr u- 
ber die Rettung des Ungluckli ch on und der Fijrst 
erf wile in AJlem seine Zusage. 

KII.. Sol 5 also davon schreibt sich der Probes- 
chuss her, Nachbarn und FreundelNun weiss man's 
doch auch! 

CUNO. Hort noch das Ende! Es ging damals 

wie jetzt ( mit einen Blick arf Caspar.) dass 

der bos e Feind immer Unkruut unter denWui- 

zen saet. Cunos Neider wussven es an den f ur- 

sten zu bringen, der Schiitz sei mit Zauberei 

geschehen, Cuno habe nicht gezielt, sondern 

eine Freikugel geladen. 

CAS: Dacht' ichs dochl— (vor sich.) (Hilf zu, 
S ami ell) 

KIL: (zu einigen Bauern.) Eine Freikugel!-— 
das si id Schlingen des bosen Feinds;meine Gross- 
mutter hat mirk einmal erklart . Seehse treffen, 
aber die siebente gehort dem Bosen;der kann 
sie hinfirhren wohin ihm's beliebt. 

CAS: Alfanzerei! Nichts als Nat'ur -krafto ! 

CUNO. Aus diesem Grunde ma elite der Fiirst 
bei der Stiftung den Zusatz, dass eder von Cu- 
no's Nachfolgern zuvor eine Probes chuss ab~ 
lege, schwer oder leicht,wie es der regierendo 
Fi'iVst oder sein Abgeordneter awzubefehlen ge 
ruht. Auch will es das Herrkommen, dass dei 
junge Forster an demselben Tage mit seine 
Erwahiten getraut wird; die aber volligunboschol- 
ten seyn und im jungfraulicheiiEhrenkran zlein 
erscheinen muss. Doch genug mm! (xv denJd- 
gern die mit ilvm gekommen.) Wii wolien unswio- 
der auf den Weg machen! du aber, Max! magst ein- 
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magician Love has spun his web around thee; 
meet me ere sunrise at his Highness' tent. 



_mal zu Hause nachsehen ob sammtli-ciio TreiMeute 

angelangt sind Nimm dich zusamiiienl_der> r aid- 

muitn derdir g-esezt ist, mag" die Liebe seyn.— 
Noeh vor Sonnenaufgang erwarte ioh dich beim 
Hof lag*er. . 



TERZETTO 
CON COR I . 

MAX; CUNO; 
CASPAR. 
CHORUS Ot 
PEASANTS; 

CHORUS 0F V 
HUNTSMEN. 



Max. 



MAX. 



Cuno, 



Max.. 




T/iis Terzetto con Cori is actomfanied by 2 Violin*, Viola, Violoncello, Contra basso, 2 Fivtes, 
2 Oboes., 2 Clarinets'in Sh'j 2 Bassoons, 2 Horns in C, and 2 Horns in D . 
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Max . 




Cimo. 



Ah, what fearful cen _ sure 
Achy icA thus* ver ~ xa _ gen 



would my 1'ail - trre 
da** der Scftv** ge - 



bring-f what 
_ lingtf icfi 



Still 

Dann 




must 
wv**t 




fear _ 



- fid cen ^ sure would my fail - - ure bring-! 

wr _. xa _ ^6*72 <Zass Sc7cV** ge ~ lingt! 

m l+r If- P 

w~f_ * ~ — 1 — 



Joy, 

Leid 



Str: & Wind ins: 



or worst sor 
o _ <ter Won 



1 row, on thy wav'_ ring* fate may light, 
ne hei ~jd.es rvld in dei new Ro/ir, 




Caspar 




CASPAH. 



fo r r r 




On - 



_ ly try my ven_ture, For _ tnne ? cJiange may ring-, Qn_ly try my 
ein kec - he* Wa^gen i$t* y ivw GV&ck er~ringl! nvr einkecJke*. 



— M — — — — MMMWWMM — — | — 
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± cello e Fag: 
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MAX, 



ven_ 



_ ? On-Jy t*> veriJbure, Foretime, change may ring*. 

ffltJgert' nvr ein kecJces Wa -gen, fat*t jum* Gltick er-ringt. 

Viol 
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A _ g"a _ Ute be 
- ga^i /I'm * j n( 




M ax , 



_ reft ihe 

_ sa _ gen 

Viol; 



Grod,what then were left me! 
wiefconnt icJis er _ tra^gen! 



Deep, 
doc/t 
Viol: e Ba?*i. 




Max. 




v 1 N - 
. J J~ — « 




— ^ (i— 

5? 



thick despair oer-sjirouds me now. 
micli verfoL - get Miss _ gc - »c7tuh. 
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Deep, 
dock 



in w ml* mm 



C entrain. 



See the 



cloud up_ on his brow, 
dii* -ter i*t sein Blick! 
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N Tenor i . 



See the 



cloud up .on hits brow, 
dv$-ter i*t" 8H/t Bitch! 



Bassi- 



See, the cloud, see the cloud up- on hifc blow, 
Seht vuie dv& _ ter wie ti\h ^ ter \*t *ein Blick! 
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See the 
$#7^ wie 

Sir: 9c Wind ins.- 



cloud up_on his. blow, 
life ~ ter int *ein Blick! 
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Max.: 




hick despair ^elyshrbuds ine now. 





Sec 



the 



cloud «p - on 



See 



the eloud> see the cloud up - on 
wie dtis - t<?r wt<? dufi - 

At 



See 
SeJtt 



the 



cloud up - on 
dite _ ter ifit 



f ' I 



i 



See 



the 

wie 



f 



p 



his 




his 
sein 




his 



cloud up - on his 
d%9 _ ter i*t M£?n 




tSl 



Max: 



A gp* _ the be -ref t me^ 

A - g~a _ thenent _ sa-gew,. 



God, w. 



what then were left fine ! 
wie konnt icV* er - tr.a _ g^r? / 



4 



br ow . 

Blick. 



to 



3E 



Bet _ ter luck, such yir _ tues jaae _ 
•#7i - ramg sclieint ihn zv d/urcJi - ~ 



- rit, 

- ben , 



brow . 



Bet 



. ter 

nvng 



luck, such 
sc7ieint i7in 



vir _tues me 
%v dfitrch - be 



rit, 

ben, 



3 



brow. 
Blich. 



Bet _ ter 

_ nvnp 



-pr p* 

luck, such vir _ tues me 
tcJieint iftn zv dfurch - be - 



rit, 
ben, 



brow. 
Biiclc. 




Bet - ter luck, such vir- tues me, 
Ah - nvng tckeint ihn zv dfurclk - be - 



_ rit, Better 



r r 



fee 



jp - celli. 
' Q . : 



1 



» — » 
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Bet _ ter luck such, vir _ tires me 
•Ah^nvng sdieint Urn xv 1 dwelt - be 



ben. 



mm* 



Bet _ ter luck such vir _ tues me 
Ah -mmg scJieint iJtn xv dvrc7t-.be 



ritJ 
ben. 



Bet « ter luck such vir 
Ali^nvng sclieint ilin xv 



tues me 
dvrck - fee 




EE 





Hope! bloom soft _ ly in his *spi _ 
0 la $9 ^i ( tff - nung dicli be ^ le _ 



_ rit, Cheer that 
. ben, vnd ver~ 



m=4 


— . — ^ — , — 




rl" , J 




• 1 


F— J 


















^ J 






L_ J 


A. ■ * 






— r: 







Hope! 
O 



bloom 

la?? 



Corni in C-'e Tcigolli. 




ly in 
nvng dtcli 



his spi _ 
be le - 



- rit, 
ben, 



Cheer 
vnd 



that 

ver„ 
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cimo. 



Max: 




Hope! Moom soft - ly 111 
O lass H<iff - nvng dicJi 



his 
be 




t 



Hope! bloom soft - ly 
O lass Hcff - nvng 



Z 



soul, 



cheer- that son! -with g-eniul glow, 



in 

t 



his 

be 



cfcw Ge- Schick} 



Hope 
O 



\ bloom soft - ly in hi 



his 



^fyif - nvnudkli be - 



p 



f 



soul, cheer that soul with g-eniul glow, 

~trav _ ver-lrav ~ e dewGe ^scJiick; 



Hope! bloom soft - ly 
O lass M°,ff - nvngr 

Fh Ob: Clay: Cor: Fas:: 



Cimo 




_ r it , 

-ben, 



17 

Cheer that soul 
vnd ver _ tvav _ 



with 

_ e 



gen _ 

dew 



ial 

Ge 




3 



Spl 



rit, 
ben. 



Cheer thut soul 




witji 
\ 



gen 

dem 



.ial 
Ge 



spi _ 



rit, Cheer thut soul 
ben, vnd ver «. £r<zi/ 



cheer thut soul with gen 
e , verJtr av _ ^ rf^m 



ial 




cheer thut soul with gen 
» e v er ^tray - e a em 



spi _ 

le » 



rit, 
ben, 



Cheer 

vnd. 



thut soul 
ver- trav _ 

1* 



ill 

Ge 



in 
die A 



his spi 
be _ £e 



rit, 

ben, 



Cheer 
vnd 



that soul 



cheer thut soul with gen -ial 
e wT-i trav - <? dew Ge 
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MAX . 



Max: 




Cimo. 



Bliss, thy tide 

Weh - - - e mir, 



long- hath ceas'd to flow; 
Tnic 7i ver- ties* das Gluck ! 




g\Low. 

Schick/ 




r r 



g*low. 
Schick I 



Cheer that soul 

O ver _ trav e 



5 



Cheer that soul 

O ver - tfrflw/ - <? 




glow. 

Schick! 



m 



gdow. 
Schick! 



Cheer that soul 
O wr - tmif - <■ 



5 



Cheer that soul 
0 ver - trtfi/ 
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glow. 

Schick L 



Vioi; e Bassi. 



Cheer that soul 
O wr - trait _ <? 



Wind, ins: 




Max: 



Dim and g\hast _ ly 

Un _ sic Jit - ha _ r<: j 



Viol: e Bassi. 



1 



fears are roll-ing- 
•Much - te grol-Len^ 



Nights of shadow o'er iny 
ban _ ge Ahnungf'uLlt die 
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m 



33 



I 



breast. 
J* rust.' 



Dim and ghast _ ly fears ait? roil-ing" 
Un - s?c7i* - b* _ re- Jkf«e7i _t<? gToi-Len, 



%J 



that soul -with gen Jal g"low. 

vi'T- ii'av - e dcm Ge -ScJiick.' 



that soul with g-eii-iai gflow. 
v er - ti 'civ - e d cm Ge -scliic k! 



^ — K 



Cheer that soul 

0 v er _ trail 



with g-e j l -ial g*J *w . 



\S IS W 



with 



a gen-ial glow. 

_ e ilvm Gf-ScfricJc.' 



fi bid in$: 






Nights of sha ^ dow 
ban ^ ge Ah - wwflg 



nights of sha _ 

ban £f W/t _ 



v J. • 5 J. J • 
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Max: 




br ea'st, 
Br ii$t 



17 \r 

Press _ing- that , too much op _prest, 
nim 'meT trvji ick den Ver _ lust, 



Pressing* that, too much op 
nim nier triig ich den Ver 



Cutyo, 



>. r r 



m 





Be the knell of thy bliss 
So'fc de» Hini-ifieLs Midi - t £e 



toil - ing*, Hea_ven al - way will - eth 

- ten, denn tr'ag miinnUi.ch den Ver _ 




Max.* 



_ pre st. 
_ lv%t. 



CAS; 



3 



Let heav'n frown, there's still con 
•Mag For - tn - nctb Kit _ get 



sol _ ing-. 
rot _ ten 





1 r r 


Soprani. ^ 


top 






, ., ... ■ ■ 








1 (f.-l 


Uy 


» ..... 




f •' " ■ \ 





Contr act u fi P 



er 



Heavn 
Nein 



1' 



al 
er 













& ■ 
























; ..-1 ■ i. 

■' — *— — — — ' 























W — ! — 








• 





Heav'n 



ai - 

er 



way 
trilg 




will 

S^r; & Wind: ins, 



— r 



"5 
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Higher* iiii^Jitier 

vner »i-th JS,h~rer .Kraft 



power s rest; Put those powers to the test lligher, mightier powers restart those 
Kraft he-wnsst trotxt de-mfKicUel und Ke rlu^wer mch hblirer Kraft bewwst, trotxt dent 




- way 
trug 



will , - eth 

.nxcht den 



it best. 
Ifer _ / ?' *t 



_ eth 

den 



MAX. 



it 



best 





A 
A 



- 



- the be _ reft 



me, what then, fheii,wei ( 
gen, vie Konnt ich » i 



Cas< 




pow _ ers to the test. Let Hcavn frown the re's still con _ sol _ in^Hig-her, mightier powei 
Wec7i - set vndVer tvst. Mag For _ tv - nas - gel rot _ ten mer sicJi lioh_rer Mackt h< 



Viol: 



Sir: 8c Wind ins t 




r f 
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left 

tra 



mc o too *meh, tao mu0h op - pste&t; 
niw - ^% i*A den Vet „ luU. 



^ gen 



Cimo. 




t-'ar- 



rest. 



Put tJiose^uwojrs te> the test, Put those powers to 



tfce 



test, therek eon ^ 



Crox-t demhicli^etvnd Ver ^ lv»t, troxi dem WeeK&eL und t^v - Ivst, trpxt dent 





Heu - veil al _ way, 

nein , neint nhn^mer 



al « w ay 



will 

den 



^ efh v best , 
Ver - £wst, 



_ — j — 

Hea_ven wills, al _ way, al - way , 
niwi- mer tTiig, nym - mer trifg er 



den 



_ eth beet , 

>r - Inst, 




E 



P 



Heaven al_way will .eth best, 

Tie i?i er trvg* tiicJvt den 'Ve7' - litst, 




Aye,Htaven alway will _ eth best,Heaven al 
^win^nein^ertril^nicJitdeii Ver ^Iv&t, nein er trtig 



way will _eth best , 

ni c hi de n Ver-~ Inst, 



Viokt . 
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Max. 



Ctitno. 



Adagio* 



X$(*ieTato quasi Recitativo 




mm ?wer / (raising his hand,and speaking cheeringly to the dejected Mux.) 



CUlfQ. 



Si 



too 
n 



H&- 



-•way! 



pjr— 

My 

J\lexn 



p 



t— 1 — r 



± 



33l 



sou, 1 tell, who trusts iii Him,trusts well. 

Sohn, mir Muikl wer Gott ver travel avt gut! 




- sol _ 
Week - 




best 

netn 



usk c 


-■ * 




— 














vT> — 








rc 


1 >| flu 








hi .V 




Basso* 



O Allegro. 



Cuno. 



m 



( to the Huntsmen. ) 

-# — 



c ■ 



(a faint expression of hope beams on Max' coimtenance, 
Cnno turns to the Huntsmen and Foresters.^ 



^ VioU e Ba**i. r i 



Then scour 
Jetxt avf! 



yon irp_luiid to 
in Ber-gen vnd 
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Tenori. ^ y0TOlr -l 
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CHORUS OP 
HUNTSMEN. 

-3 



The g-aine 

Da* Wild 
IBassi. ^ 



on 

in 



a 



_ geth 



ur And hail morrows duwn by your cries. 

ten tobt Mot ^ $en der j'reu^di - ge Krie%. 



The #ame 
Das ffita 



OJl 





for - est and he a _ 



ther, 

-ten 



1 



5= 



The fowl 



5 



of bon . ny blue oe 
in Wot _ A'e-Ti a/?td ^{/^ 



for - est and he a - 
>7i/ _ Ten und Trif - 



-ther, 

_ ten , 



The fowl 
deT Aar 



of bon _ ny blue oe 
i/i )i *o( _ imc? ^{/' 




rn>.rp . ■'J r 1 n J 




> 




> 





Lre e_ver-and e _ vxi pur prize, Ai e e_ver our prize are 

\$l u n*er und vn_ber der Siefr! vnd vnjber der Sieg ! und. 

r I = 



t t > > 



V* 



N— K 



e _ ver oui 

* . V 



ther, 



Are e_ver and e _ ver our prize Are ever our prize, are e _ ver pur 
i$C vn&er tind unser der Sieg! mid vnseT deT Siegl und v?i _ ser deT 
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Come, lus_ty ye horns be re _ sound „ ing** 
Lasst Iv&Jig die Mornen er~ schal _ ten. 



ContraliL 



> 



Come, lus_ty ye horns he re - sound _ ing", 
~La*&t tvfijtigdie Humeri er - scJial - tot. 



Tenori, 



Tenori. 




prize . 
Sieg. 



Then , lus _ 



- ty ye 
_ - Sftt. efts 



r *i r 



prize. 
Sieg, 



Poco piu moderate* 



Then, lus J, - ty ye 
Wir la* _ -sen di* 



> 




orm. 



5^ 



> 
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Comu itis - *y y e 

,a*st Lvs _ tig die 



IE 



WL\Ml 



Come , Itis 
lasst Ivs 



ty yc> 

tig die 



m 



r. r r. 



Come, lus 
lasst Lvs 



ty 




• . 0 • ' m 0 .# . i — j*- 



iff- 1' ' g 



Hi 



32- 



horns be resounding' The n, lus 
Mor -ner er-sc7iallen y wir las 



ty ye horns be resounding' Then, lus 
sen die Mor _ ner er„sc7ia(len } vtir las 



- *y y e 





1* 


































\* — 1 




~r~' — 

i — i — j 


L*-r-l 


L*= — -£ — 





horns be resounding-. Then lus 
Hot -ner er~ sc7i alien, wir la* - 



~ ty -ye horns be re sounding-; Then, lus 
sen die Mor- ner erscTiallen^wir las 



ty ye 

sen die 
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m- 



5^" 



Come, lus - ty ye horns be resounding- , 
£ws - tig (tie Ho 'r-ner erscti alien, 



horns be resotfnding^/ome^Ius - ty ye thorns be i esomiding, 
HoT„ner er-scjtallen 9 {u?*t lus _ ^> <ft> Horner er^cli alien, 



horns be resounding-, Come, lus - ty ye horns he resounding-, 
Hor-ner er-scJiallen, lawt lv* i. tt> <ftV Hfo-ner er^zehallen, 



kss . N N -N >• > 
(S H J J # 1 -J J 



'i — — F^- 



E t e 



Fre 
ir/'jirn 



F.x e 







horns be resounding, Come, lus - ty ye horns be resounding', Ere «ve a_guin greet the hili 
Mariner erscJiailen, Itisst Ivs - die Hor^ner ersclall enpiennwieterum Jf - l>< nd er 




horns be r e^s ounding-, C ome,liTs - 
Hot -tier erJ*cJiallen, la$$t Ivf 



ty ye horns be resounding*, 
tig die Har-ner er^^cfmlLlen^ 



m 



^ — ^ 



it 



horns be resounding, Come,ltrs ^ ty ye horns be re sounding-, Ere eve u_gain greet the ]-i]l 
Hor-ner erschalleii, lanvt lv* _ tig die Hih:±ner eT-$c7iaflen,u*enn iriedrrvm A -bend < r r 
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I 



« i .1 1 



eve a -pCdh i g*i eet the hill~$ide , T 

it:.ie-der-vw A -bend er -grant _ 



Old Echo shall a ack with the sound -ing^ 

soil Echo vnd FeU*en&mnd'tJial _ ten: 




,# #- 



eve a -grain greet the hill - side f 
pne-der-vwi A - bend er~ grai l 



0- 



Old Echo shall crackwith the sound -ing 
so 11 Echo vnd Fel -fienr-irand hal _ ten: 



m 



iz: 



eve a_gain g*r eet the iiiii - side, 
/ uyie_d< i ?z-vni A _ bend er _ gravi 



Old' Echo shall crack with the sound_ing- 
soil Echo vnd Eel sen~vumd ha I - I en: 



side y 
gruvt, 



Old Jtleho shall crac*.j< with the sound _ ing' 
soil Echo vnd YeL±$en-wand ha I - ten 



A poo -an, thousand 
Stt! Huzza, hvs _ 8a, 



jirsand 
hv 8 _ 8 fit, 




if' v 



side , 
grant , 



Old Echo shall cr ack with the sound 
soil Echo vnd Eel - sen-wand littti 



ing A poe_aii, thousand 
len Sa! hlvssa^ hvs _ »a 
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A poe - an io bride _ gxoom and bxicle 
Sal )Hv& -*a dem Bruat _ gam der Bravtl 




A poe _ an to bride _ groom and bride 
Sal Hit* ^sa a em Brvat _ rf^r Brautl 



Ere eve a-g-ain 
w-enn wie _ der^vm 



R 



N N N 



..» # # 



Ere eve 
wenn wie 



a_g*am 

der-v n. 



— F 




A poe_ah to bridegroom arid bride 
Sa! Hv$_sa denBraMtgamder Brant! 



Ere eve 
wenn ivie 



a -gum 



m 



A 



=6 



poe 
/tns> 



_ ans t > bride 
j- »«j c/em Br stiit 



groom and bride 
gam der Brant! 



Ere eve a _g-ain 
wenn wie _ eZer - i/w 




poe 




£5 



_ ans to bride _ groom and bride 
_ sa^dern Br ait I _ gam der Br anil 



m 




R 



poe „ 



_ aiib to bude _ g-.ro om and bride 
denv Brant _ g<x??i </fr By ant! 



-0 



i - 



Ere eve a _ g*ain 

w^enn wie „ der _ 
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f r t J -n ji r 

g-reetthe hill--fcide, Odd E 

A -bend er^graut, »oll JE 



mm 



if 



chb shall crack with .the founding- Joy! 
'cho ttnd Fel&enwand u(d r len, Srx! 



"Welcome! ' 



£± eet 
^ _ 



the Mil - side, 
_ bend er i grant. 



Were sound - ing- 
%oll hat - ten 



Joy! 
Sa! 



"Welcome!" 
kussa! 




g-reet 
A. 



the hill-side , Our voices are sound ijig* 
_ bend, er gravtj&oU FeUerowandJtat _ ten 



"joy!" 
Sa! 



"Welcome!" 
hu&sa! 



if 



"i r i 



gr eet 



the hill-side, We're 

bend er-graut , soil 



sound 
hat 



en 




N k * 



Joy! 
Sa! 



ff 



" Welcome*" 
fttt&sa! 



r n 



5 



Ere't greet the hill-side, 

wenn A -bend er -grant, 



We're sound _ ing' 
soM Aa£ _ ten 



Joy! 



"Welcome!" 



if 



*i r *i 



1 r i 



g*r e et 



the hill - side , Were 
bend er _ gravl^ soil 



sound 
hat 



ing 

ten 



Joy! 
Sa! 



Welcome! 

*■ 

hussa! 




M. Von WEBER, 



52 




to bridegroom and bidde, 
dent Br ant gam der Brant, 



tu bi icU g;r oaiiiaiid bride. 
derthBravLgartider Brant. 




tu btidbgu. ooin uii d hi h\ t. ' , 
deiti Br outturn der Bvavi , 



tu hi ideg* ouni and bi ide . _ 
<2em Bruulgam der B mail - 



tu bridegroom and biide, 
eZem Brantgamder- Braut, 



to bx'i&e groom and br ide*- 
dent BraiUgam der Brant . 



1*£ 




1/ V 



tu bridegroom and biide , 
dem BranigaTJhder Brant, 



to bi idegroomund bride . 
de m Bran/gam der Brant. 



Cu»«e, 
ias&t 




;ome , 
fasst 



Come, 



123 



to bridegroom and bride, 
4t » < Br av I gum d er Bran t , 



to br idegroom and biide. 
de m h ra itlgam der Bran t . 



■ 1V> 



£— -? — £ 



i3=5b 



^3 



4. 



tu bridegroom and bi ide, 
derti : BnaiHgam der Brant , 



to bridegroom and bride . _ 
dent Braiitg am der Brant . 
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r 



r E l'~~-t- £• 



lus 



ty yc horns be resounding-- ere eve 
tig die H<$T- tier er„%challen,wei\n ivie 



again g-r eet the hill -side, Old 



be 



Jus 



ty 



ye 
die 



hmns he re _ sound _ 
Hor _ nvr , er _ sckal - 



Old 



lus _ 

_ 



*y 



ye 



horns he 

Hor _ tier, 



re sound _ 

er _ _ 



ing-; Old 
_ ten, dans* 



m 




Ere 



eve - 



shaJi 



Then 
JTir 



if 



ff.ftU 



Then 
Wit 
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e _ 
E _ 



_ oho shall crackwith the sounding; A pue _ 
cfto i/nJ _ senjnmnd hallen, dew Fravt 




_ an to bridegroom and bxide! A _ 
gamder liebtich-en Brant, avenn 



_. cho 
_ e/ib 



shall 
und 



crack with the sound 
Fe£ _ - wand Tiai - 



9- 



^ ten wvmi 



1#- 



E « 

J?- 



_ cho 
_ cho 



shall 
vnd 



/ crack with the sotind .„ 
Vet - sen _ vmnd Tict-l _ 



_ing-, A _ 
_ ^^7i menu 































_____ 




fit]' : . — — 


IP 


I- , . 




G 


• 


0 










g*r eet 



the 

_ bend 



hill 

eV 



side 
grant 



ere 



eve a _ 
der _ 



lus 

/as 



ty ye horns Be r e sound SngfThen, lus 

- ' die Uor-ner er^scJiatlen, wir las 



ty ye horns he resounding-; A _ 
sen die Mor^ner erschallen^wenn 




0~ 



V* — V — V- 



~3L 



lus 
las 



ty ye horns be resound jng^Then, lus 
«6>w rfi^ Jrlorjner erscliallen^ wir Las 



ty yeJiorns he resounding'; A ~ 
sen die Hor-jner erschaUen^mun 




DER FREISCHt'tz. 



C. M. Von WKBHH, 



55 



- g**n 



ere eve greet yon Juii -.side 
*fcr _ t^m .4 - &*n<£ er - grant 



Old 



grain 



ere eve greet yon Mil - side _ 



Old 




gain ere eve greet yon hill - side . 

wie - der _ wm _ bend er ~ grant 



Old 

soil/ 



Z3 



£ _ cho shall 




E _ oho shaljt' 
j£ - cho ynd 




E _ cho shall 
M _ clw uihd 



gain ere eve greet yon hill ~ side . 

wie _ </<'7* - wrn A bend er _ grcvut 



Old 
soli 



i 



E _ cho shall 



1? |» • 



ere eve greet 
rfer « nwi A 



yon hill 



side : 
grant 



Old 

soil 



E _ cho shall 
-2? - clio und 







I; a . ^ a 1 






h» — i m — m 
















— Q s ■ 


is 


w • 









gam 
wie 



ere ev,e greet 
der -> vm, A _ 



yon hill 



side 
grant 



Old 



E _ eho shall 
£ cho nnd 
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if 





•^n to bride irrooni and 
crack with the sound _ ing A . poe - »»»•, a P<* - " n *° °* 10 

- «'* «W *«* - «*» Sa/ to» - *«• - *« de~Bra»t-g<™, 




crack with the sound _ ing A poe _ 



an. 



a p 



oe _ un to bridegroom and 



en wand 1M - ten Sal Avs - so, Saf *«» - Braift - sum, 



der 




ci ack with the sound _ ing- A poe. _ an, 



Yet 



sen wand Jiai 



ten Sal hv» 



a poe _ an to .bridegroom and 
Sa! Jms _ *a dent Braiit ^ g-aw, der 



ff 



m 



9- 



4=§=l 



oiapk -with' the sound _ injf A poe _ 



an, 



poe _ an to bride-gioom and 



Vel' _ ten wand kul _ Un Sa! hv* - *«, Sa.' /iv» - fa devt Braiit _g«« t , d<-r 




ff 



U -y — :— I — ~ 1 



crack with the sound ing A poe _ 
Yet «. a^ra wund Aat _ ten Sa! kvs ^ 



an 



a poe _ 



ga, Sa/ 7i/ws 



an to bride .g-ioom and 
s a derti Braiit -g aw, der 




ci ack with the sound _ ing- A poe 
Vet _ s^ /i HHind hat _ Sa! 7lu* 



poe _ an to bridegroom aiul 
»a , Sa. f Ai/s 8ft etem Braiit _ gaw- 9 der 



an , a 




J9—0L 
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m 



bride l 

Brant, 



Aye I 
Sa! 



poe 
Ans 



ujis to bxide 
$a, dem Br a Ht 



giooni,tu bride _ groom and 

gam d*jpi Brant - 



bride,! 

Brant, 



if 



Aye! 
Sa! 

> 



pee _ ans 



to bride 



sa, ctew Brant 



gxooni,to biide - gioom ami 
gam dem Brant _ der 



%7 



> 



> 



i 



bride! Aye! welcome , poe _ ans, thousand poe _ 
Brant, Sa! kns _ %a, Ans _ *«, Ays - 7n/s _ 



if 



> 



> 



_ ans to bride - groom ujuI 
_ dem Btwut _ gam der 



nil 



bride! Aye! welcome , poe _ ans, thou s wind poO _ _ ans to bride _ groom and 

Brant, Sa! Ans _ An* _ 7ii/s - ««, - , - *<( derti Btant _ gaw cfer 




JOT 



5 



> 



> 



bi id e! Aye! welcome, poe ^ans, thousand poe _ 
hrua*t, Sa! Ans _ sa, An& _ _ «a, _ 



_ ans to bride - ,g*room and 
_ &a dem Brrivt _ gam der 




biide! Aye! welcome, 
Brant, Sa! - hn»^*d^ 



poe_ans, thwf-sumJ poe 
An 8 _ ««, Ans _ s a, Ans 



ans to bride 
sa dem Brant 



groom and 
gam der 




*fz> jz > Jz i> 



— — ■ ■ ■■ l M , I ^l.l _ _ k I , I, I ' " I ' I I 
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bride! Aye! 
tyravt, Sal 



poe 



ans to bride _ giooi«,to bride - pupm and bride-, To 



> 



1=2 



*5 



.bride! Aye! 
BravJ, Sal 

V 

> 



poe . an* to bride _ groom,to bride _ groom and bride; To 
V hw . ,« d^, 2rrai?« - gmaeviBraiit .ganger Brwut, den, 



> 



> 



> 



I 



bride! Aye! welcome poe _ ans, thousand poe 
Bravt, Sa'.Av* _ *«, A«» - sa, hv± - *«, 



ans to bride « groom and "bride; To 
sri </<-w Bravt -gavi dev. Braid, ae-m 



> 



> 



> 



br kle! Aye! welcome poe _ -ans, thousand poe - ans ta bride _ gioom and bride; To 
Brant, S«! hue L hvs - ,hv* - *a 9 Jiv* . - saslemBr'ail-zam der Brant, dem 



> 



> 



bride!Aye!welconie poe.aiis, thousand a poe _ _ ans to bride-groom and bride- To 
Brwut, Sa!ieu» _ »«, Aw - »«, /tw.»«, A*- - *a demBrmtt _gwn der Braut, dem 




bride! Ayeiweicome poe _ ans, thousand poe _ - ans to bride-groom and bride; To 
Brai't, Sa! Ms _ s«, Ms _ so., A«« _ »«, ., - tadetn Braitt^gam der Brwut, dem 
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> 



5 



bride _ g-xoom and bride! To 
Bfr'atit _ gaw der Bravt, dem 

> 



bride - 
Bravt _ 



Liide _ g-ioonY' and bride! To 
Brant _ g«w der Bravt , rfew 



bride _ 
Bravt 




bri cl e _ gr o om and br i d e ! To 
Bravt - go-m <ter Bravt, dem 



br i de 
Bravt - 



> 




17 



biide - gproom and bxi.de! To 

hravt - g<M>< tier Bravt, dem 



> 



bride - 

Brwui 



5: 



bride _ g-rooin. and bride! To 

> 



bride _ 
Bravt _ 



. gioom 



and 



_ gi oom 
• _ g«w 



and 



g'room 

gam 



and 

der' 



groom 



and 

der 



_ g'room 
gam 



atid 



bride _ groom and bride! To 
Bravt - gam der hravt, dem 



bride _ 
Bravt - 



grrooin 
gain 



and 
der 





1T~~ 
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bride! 
Brant! 



bitide! 
Bravtl 



bride! 
Bravi! 



bride! 
Brant! 



( shaking Max warmly by the hand, Cimo prepares to leave the scene; should 
spear and tfdll owing Cnno and. Caspar, the Huntsmen joyl'tdly aepart.^ 
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C. M. Von WEBKR. 



61 



SCENE III. 



MAX; KlIJAN ,* CHORUS OF PEASANTS. 



KHI AN. A fellow of some worth, this our Head- 
Ranger! but let us to the Inn /'tis getting* dusk 
and right shivery; (to Max.) we* 11 stick firm 
friends as ever Master Max, for my part, I hold 
ye earnest of my best wishes o' the morrow; 
come, scuttle these crotchets from yoiir cranium, 
trip it to a girl, and tread a measure with's . 

MAX. (*Jiaking %%* head,.) Good sooth, the fancy 
likes me not. 

KIL: (*miling\) Well, as ye will! 



LILIAN. Ein braver Mann, der Herr Forster! Aber 
nun kummt auch in den Schenkgiebel;es wird schon 
recht dammrig* und schaurigv (xu Max..) Wir wollen 
gute Freunde bleiben wackerer Bursch! I ch g*o li- 
ne Ihm morgen das beste Gliick? Jetzt srhlag' 
Er sich die GriJULen aus dem Kopfe, nehm' Er ein 
Madchen und tanze Er mit hineint 

MAX. Ja, es war* mir, wie tanzen ! 

KIL: Nim wie's beliebtT 



(he selects a partner, the others follow his example, the Musicians strike up a Bohemian waltz 

WAL2ER fjjfrn A 
und ARIA. W 



kilian; 

THE PEASANTS; 
MAX. 




Tutti. 



and all except Max, join in the .same* Max stands aside against the Inn-table, wrapt in thought.^ 

h 



l f io7} k Ft; 





Tutti. 



This movement ivriitcn for 2 Violins, Viola, Violoncello , Contra-bassp , % Flvtes, 2 Oboe*, 
2 Clarinet's in B\> , 2 Bassoons, 2 Morns in D, and 2 Trumpets in D, 
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^ some wheel waltzing 1 off the scene, others dance into the t^ern; it is now getting quite dark, the music dies 



-mr~ 




away, and Max finds hjmself alone. ^ 
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SCENA ED ARIA. 

Allegro, 




























4 




- — £ — ^ — £ — J 






hr — ■ — * 








is 







Shall pang's like these he never finisiul? Some phan _tom-terror slays all Hope . 
Nein, lanjger tragichnifiAt die Quale n, die Angst die je_de Hoffnnng ravbt! 



K Ml MW Mf .Mt Mt .Mi. MW MW Ml Ml MW MW ; M 



Viol: e Bassi. 333333333333 3 





This Scena edAria h accompanied by 2, Violins, Viola, Violoncello^ Contra-basso y 2 Flutes, 2 Oboes, 
2 Clarinets in B>, 2 Bassoon*, 2 Horns \n C, 2 Horns in Ep t and I Drum in A. 
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tempo 



Way.* 



Max: 



Mhx: 




Through the woodland, through the meadow, 

Dvrchdie Wal^der^ dvrch die Av _en. 
link , PV° 



Who, so Mght a heart coutd 
z<>f> icli lexcli _ t( n JYLvilis da 



Max: 




claim? 
_ /tin; 



Sport -irig- in the sun, or shu. - dow, 
JV. _ le*,v<<** it Ji k'.onnt er- scliav -.en 



Eviry quar - ry crown'd my 
war si _ chem RoJirs Ge\ 



Max: 




aim, Sporting- in the sun or sha _ dow, EvL ry quar . ry, each quar 
-winn, allies vws tcTt 7connt 7 er„*cJiav-en, vmr den si _ chern, des si 



ry erowndmy 
chern Rohv* Ge . 
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Max; 




Max: 



♦ j 




n J r J, J I - 



^ _ g-uil -iiTg-, 'Neath tiie sa _ ored tranquil roof, Where Love chid the spoil— er - smiling- 
B<>v-te\' viid als v - fc<*r eig ~ne*_ Gl V ck, dro -hend wvM d em Mor der, Jrev-te 




Max: 



\fb ij? 0 j? Q 



In A _ gu _ the s soft 
$?e7t ^? _ ga - f7z^ri8 Li*- 



32 



reproof , 



smil _ 
freu - 



_ ing- In 



A„gd - the'* 
•A-ga - then* 




M HX i 



1 


j J j 








[ -3 

* A 




0 


p. 










.. , 


/■ 1 






0 




9 


-^-5 



- fe^F - blich, frev 
Viol: 





-tJtenfi Lie benbtich, 




Flo// Batsi.Clar* Cor: Fag: 
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Max: 




f± 




x 



3C 



(he pauses, a tin ri< 



9 



— F 



smil - ing* In A _ #a' _ thes, A - gl _ the s soft re _ proof. 
/VfW - t£» sici W ^ _ tfienfi, A _ ga^thens Lie „ be* _ 




Max: 



shade seems to cross Ms spirit, as he shudders and starts with some inward presentiment.) 

r-^rlr 




Max: 




Viola, e Clar: tenvti . 

regit: 



^3 



N N N 



Doth guardian Pro _videiK?e for - 
jfifa£ <fcttn cfer Hiwmef nncJt ver _ 



Max: 



SCENE V, 

The same; SAM1EL unseen. 

( at these words, Samiel glides forwards out of the hushea a step, and stands motionless; fee is of almost superhuman 

Te m p ft 




_ sake me ! 



Can Heaven turn its e\e a _ ■way ! 
DzV Vor ?>ie fit ganx \7ir Av^ gejwandt, 



Sfta:U>(fcirlc mis 
so// cms £Jr _ 




Ba**o. ^ Jpixxv) e if; w/:: 



Ba**o 



(Wxx? 
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stature, clothed hi dark green w 



«7 

4th a mantle of fiery red,* large hat adorned with a plume overshadows his terrible countenance.) 



Max: 



0-1. 




\ W" • ,w w W 



i 



_ fortune th«noe>rtuke me, Become of wors4 despair the prey 
- terJben mich e$-j'a\-&en, veyfiel \ch in da* ZvfaU» Hand: 



o 




(saUiel glides back ; the clouds which have gather'd over the scene dissipate, and a rich stream of mild evening sunset glovs s on a U 
things r the anguish passes from the soul of 'Wax, as the image of his .Agathe steals upon his mind.) 



Max: 



Andante con moto. 




2 Ft: 



do/ce VQb: e Cl«i PI 



From the lattice gladly 
Jetxt ? st wohl Hit Fritter 



•J 




Max: 



EE 



N N N 



3= 




opt? _ ing'Nowher strain . ingglances press-, How her heart in truth is 

of - fen, vnd sie horcJit avf wiri-nen Schritt lasnt nicht ab vorti trev - en 

Viott IV 1 » 




Max; 



tr 



r ip- ^ 



hop - mg*; 

Jl0 f -j£2± 



, Max brings tidings of success" Max 
Mix bringt gu„tt> ZeicTien rnit^^lMcicc 



brings tid 
bringt gv 



ing* of sue 
te ZeicAen 
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wit 




Night-wind'niid the leafUet lam „ Mingr Bids her deem me in the 
wenn sichravscjund Blatter re - genvuhnthie woM, ^ *ei wem 




Viol: Baisti. CCar: e Cor; 




Max: 



i ri»f r i rgi 



rit aril 

j- j i J ^ J J 



grove; 



Woo _ ing- ze -phyr, 
Mfrft vor frettden, 



blossom tremJbling*, 
winkt ent - ge _ gen,- 



Faintly mock, 
nur dem Lavh\- 



faintly 

nur dew. 
ritard 




Max.* 




J J i J. ) J. i ^ 



mocJk. 
Lavl> m 



her sig-h of* love, 
cteft JLtie - fees grwft*. 

VuU: /»" 



Woo_4ng*< zephyr, blossom trembling', Faint -ly 
7iV[J't vor FrevdeTiyUinkt ent-ge _ gen nur dem 



Max; 
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Dark - est dcs 
Dock mich um - 




steps across the scene | and as Wax' despair increases, he advances behind him, and with his arms stretched forth over him, seems 



Max: 




to triirmph in the having- Max in his power.) 



• k — ^ — — ^ 



Max: 




5 



^3 



ire nry blo.vd; 
Ob/^iarr^i. Viol: 



Ami sjx»erhlc»s-s hurrors, 
fansf T r er _ z whiffling, 




Bassi. &c 



Bussi. & 





o 


1 #Q> ^ 

" V " i ■ ■ i ■ 




■ — <rtN 


1 








r-4 ■ 1 1 








phH .1 






J 












F-W-l 











M ax: 




33 



32 



# 



i 




- — f - 

: I 



q ■ ■ -c i i —f 3 * 



J 

m 



t 



"5 : 




^*io/; Basfii. e Corni. 
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Max: 



-a- 



the nigfit a - rmrnd me J 



J)oth Fate 

hfrmcltt hl'md 
Tlot: c Panni. 



rule 
das* 




Max: 




J? 



— $ 



Wind ^ ly? 
Sett* - 



i j 1 



Doth Fate rifle blind - l>:f 
Aerr % ficht blind* das Sc/iije ^ sal*. 



Viol: e JPrtSfif. 



o 
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Max: 



it 




no God? For speechless horrors 
heir* (U)ti?wirl ' j'<i**i J* r - xirefflvng, 



ice my blood, For speech loss 
fat _ ter£ Spoil? wU-Jt fa**1 Trr _ 



Max: 




Max; 
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Max.* 



Mi \: 



H 


tn<— 




m." 












_cL ^_ 














* 








d 












£ i>iax sinks on tht 



Max: 




groimd on one kaee, his head bowed down between his hands, he is a prey to the deepest mental suffering', the 
sun has set, and the whole scene is deepening- into night.^ 
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MAX; CASPAR; SAMIEL, mostly invisible? 

A SERVANT- GIRL ..- 



c;_CFAiL. (enters-, stealthily creeping toward* 
but assuming a more careless air when 
the latter perceive* him.) So, so ; here still, 
comrade; lucky that I find ye. 

ULZl. How! dogging- my steps ag-ain? 

OuSi And that is all my thanks: o> the way 
hither, g-ood service thee -ward shot across my 
mind*, and with true -heartedness I in hereto ef- 
fort, hut speed has stole my breath -/feigning 

to Ivave exhausted himself by running .) It gfives 

g*ives me much grievance that ye have so be- 
come a dumpling-- peasants butt. Jove! how the 
swipes- swigging- curlpates laug-hed. ha,ha,ha!__ 
but, where so groat a harm? scare this out of 
your- cerebrum, brother- heart ! ( looking into 
a pitcher on the table.) how? what? (with con- 
tempt.) beer! why that s no care-dispellor (call- 
ing aloud into tlie tavern.) wine! wine*, two pas$- 

service cup si an it shouldi drain me of my latest 

denier ye must drink with me, I cannot see a com- 
rade so cast-down, (to tlie 1 Serv ant - girl, mho en- 
ter* f rom the inn, hearing a mine bottle and 
tiiw tall glasses, which she placet* upon the table, 
at the same time clearing away the one or two 

remaining beej%mugs .) chalk it to my score 

(the Servant re-enters tlie tavern.) 

MAX. (turning away.) Excuse me! my head is 
over-dull enoug-h without, (he sits doum,xmd bu- 
ries his face in his hands.) 

CAS: (aside, whilst J\iLax is in this position, drop ^ 
ping something quickly from a small phial 
into the glass intended for Ms comrade.) (There, 
friend, we have ye ad£c\)(pours wine into the 
glass; aside.) (help, Samiel!) f the head of Samiel 
appears above the bush close to which they are 
seated, Caspar is terrified.) thou there? (Sa- 
miel disappears .) 

MAX. (looking up ) With whom do you soeak? 

CAS: (confusedly.) I? — with no one I said 

"there, friend" V the act of filling- ye a bum-, 
p or . 

MAX. ( ref using the wine which Caspar holds out 
to him.) But I would rather not. 



CASPAR. (sobaLd Max ihn gewakr wird.) Da 
bist du ja noch, Camerad. Gut, d ass ich dich 
finde. 

MAX. Horchst du schon wieder herum? 

CAS: 1st das mein Dank? JEs fiel mir unterv 
weg-s ein g*uter Rath fur dich ein;aus treumein- 
endem Herzen stehle ich mich fort, laufe mieh 

fast ausser Athem! Ich kann's kann's nich ver- 

schmerzen , dass du hier zum Spott der Bauern 
worden bist. Teufel! die mog-en g-elacht habon! 
ha ha ha! Aber, was hilfts ? Schlag-' dirs a us 
den Gedanken, Bruderherz! (greift imch dem 
Kruge.) Wie? was? Bier hast du? das taug*t 
nicht zum Sorg-enbrecher ! (in den Schenkgie- 
bel rufend.) Wein!Wein! Zwei Passg-laser !__ 
Camerad! ttnd kostete es mich den letz ten Kel- 
ler, ich kann dich nich «o fcratirig' sehen! du 
musst mit mir' trinken ! (Dot Gefordet y te ist h*- 
d,ess von einem Schenkmadchen gebracht wor- 
den.} Lass du ankreiden: ; 



MAX. Damit verschpne mich! Mein Kopf ist 
ohnediess wiist genug . (Legt den Kopf auf die 
Monde.) 

CAS: ( tropft geschwind aus einem Plaschen 
etwas in dus fur *Max bestimmte Glas . Vor 
sich.) (So Freundchen! da brauchst du wenig*!) 
(giesst schneil fVein eih,){B.iif, Samiel *)(Samie I 
%chaut mit dem Kopfe aus dem Gebusch an wel- 
chem sie sitxen * Caspar ersclirocken.) Du da? 
( $ ami el verse hwinde t .) 

MAX. (aifffahrend.) Mit wem sprachst du? . 
CAS: Ich? mitNiemuid. Ich sag-te:"So, Freund- 
chen!" weil ich dir einschenkte. 

MAX. Ich mag a,ber nichts* 
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Ci S: (filling 7ii* own glaas.) Long- life to the 
Kead-Rang"or ! will ye not sec ond me in a health 
to our g-opd muster? 

(carelessly.) As ye hat .(they drink together.) 

CAS :( sitting negligently on the top rvnnel of 
his chair, his foot across the end of the table.) 
Now, let us sing" a verse! jf*i?i^*.J l \Vheji the heart 
of a mans opprest with care." (Max expresses 
/lis disapprobation ) ah,you like that not? well 
then, for another, (refilling nis glass <, hissings.) 



CAS.* Dor Herr Furster soil leben! dieGosimd- 
heit doines Lehrherrn wirst du doeh luit-trin-* 
ken? 

MAX. So *oys.(*ie sios»en an vnd trin/cen ) 
CAS: Nun lass uns eins sing-en ! ^Semper froh- 
lich , nur halb selig*, immerhin ! " (Max be- 
zeigt seinen Unwritten.) Da* g- efailt dir nieht? 
Nun denn, ein andres! 



NV 4. 



AUeg-ro feroco,ma nun troppo presto 




TR I N KLIED. 
CASPAR. 




In this earth _ ly vale of tears 
Mier Am ij'd' schen Jammer - thai* 



All veie rare and pli-yfu} fears, 
War ' dorh niehi* al s f It'cfc vnd Oval, 




A) l~'io/.' Bassi. c l*a&: 

t j i i m 



t— t-fe 

w. ■ - — ; — 

i ' 1 =F 



_ "" ff ^ 



I'io/s -e Bassi. 

£ 



5 



'r? lit 



for wines ox _ t,i _ _ firs; 
tier Sloth- nieht Trim - bm: 




1 P>< > <>//. 
tr 

it 




0 - 



> 

T'^iofs F((*si.e fug? 



> 





1 his Song is accompanied by 2 T"?olins y flota, l'~iol<mc elio, Conira-basso , ^ Pic.o/r, Ohofs, and 

2 Bassoons. 



C as; 



m*i f i- f h 



Is 



Therefore till my la. test breath, I, on Bacchus fix a faith 
Da- rum ftin zvwb ietxten JJavcK Setx' ich wuf Gott Bachv* Bavch 

Viol: Basti. Oh: Fag: 

£4 
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Firm as 
Mei - nen 



Viol: Ba**i. 





ma 
fe* 



the - ma * 

ten Ghiv 



tics ! 
bent 



Firm us 
Jtfci - - nen 





t 1 wf.: 




(drink*.} hey man! join in a chorus! (drink* 
agfiin.) 

BdAX. (shaking hi* head .j Excuse mo! 

CAS* (refilling both gla**e**) Long* life to 
Ag-athe! lie who toasts not his betrothed, can be 
no man. 

MAX. Ye presume, (ihey drink together.) 



Ei, du intrust uuch mitsing'cn ! ( trinkt.) 
IWAX. Lass mich. 

CAS j Jung'fer Ag-athe suli lehen! WirdieGe- 
sundheit seiner Braut airsr-Mug"' war'doch war- 
lich ein Srhuft. 

MAX. Du wirst unverschamt . ( *xe slossrn an 
und trinkf n. 
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( r\ s ; 





Pur _ pling* grape is 
Zv dem Saft d<>) 




Chs: 



Dice, flung 1 down with lus _ty jest, 
Kar ~ ten - spiel vnd Wxtrfel ~ Ivst 

Viol: Fun si* Oh: Faf> 



And . a ripe gills rounded breast, Make life 
Und. ein Kind mil rvn-dev Brv*L Hilft xv.ni 



Viol: p Fas si. 




Ca.s: 



Jkorth the Tiv _ 



> 



> 



0 * 



Make? 
Mifft 




life worth 

xvni e w- 9 
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Cas: 



liv . 
Le - 



- hen! 2 Piccoli. 




'gad will nothing* stir thee irp to -day? (drink*.) 

1VJAX. (reproachfully.) How can ye expect me 
to voice in such a song*? 

CAS: (refilling for botfi ) Long* live our lord 
the Prince! who chimes not with that, is a Ju- 
das! 

MAX. Well then but no drop more ( they 

drink together. Max fan* fese(/ until M* 
Jvat, indicating that the heat oyyre**e* him.) 



.Mit dir ist aber auch g"ar nichts unzufang'en ! 
(trinkt.) 

MAX. Wie kunnst du mir zumuthen in so et- 
was einzustimmen? 

CAS: Unser Herr Furst sollleben! Wer nirht 
dabei ist, ist ein Juda^s! 

MAX. Nun denn, aber dann auch keinenTrop- 
fen mehr! ($ie *to**en an und tririfcen. Max 
w-eht Mich mit denv Hute Lvft xu.und, giebl son*t 
xv erkennen, da*n ihm> hei** sey.) 



CASPAR. 



r i'r a 'a 



When these three to - g*e - thor join d 
Oh - ne die* Tri-fo _ Li _ um 



That word "Pleasure" then was coin'd ; 
Giebt'a kein w<ili- res Gau - di _ wm 




S S 



I. 



p Viol : Basfii. eFag: 



m 



t re 



Viol.* e Ba**i. 

* 



5 




3FF 



Cusi 



Fools deem each a 

Sett cfem ers _ ten 



bit*: 

- A^. 2 Piccoli. 
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Cas: 



Wines, be then mine A, B , C Wo -men, my di-vi_ni-ty! Cards and 
FlaxcJichen »ei mein A , B, C. Mem Ge - bet .buck, Ca.tAer. le, Kar - te, 




Cas 



Cas 




MAX. (springing .J Knave! my Ag-athe s right, 
in that she ever warns me 'g-ainst thee . ( he in for 
leavings during the remainder of the *cene y a 
certain vehemance is observable in his manner, 
but light, as if proceeding f rom flight intoxica- 
tion.) 

CAS: (coming forward) Angered so soon, bro- 
ther-heart? I served my ** sub 1' ship 'neath Til- 
ly, and danced with him that devil's dance at 
Mag , debirrg , $ your soldier-folk can teach a spieey 



MAX. favff spring end.) Bub et Ag*athe hat recht, 
wenn sie mich immer vor dir warntt (will fort. 
J\/Lan merht ihm von jetzt eine gewisse Heftig - 
keit an, einem leichten y aber bosenRausche gleich) 



CAS » Wie kannst da auch gleich so in Harnisch 
g-erathen, JBrxrderherz ? Ich diente noeh alslVlilch-- 
-bart unterdem Altring*er und Tiliy, mid war mit 
beim Mag'debwrg-er Tanze; tinterm Krieg-svolke 
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AGATHE , pronounced as in the German , A G A r 1J E ; 
throughotrt the Work. 



C. W.Von WK8KR. 



song- or two: (ike village dock strikes seven; 
Max in moving off .J art for home already? 

MAX. Yes, 'tis time, it then struck zeven.ffke 
stage get* darker and darker ) 

CAS; To Agathe? (Max assent*..) there, knew 
I it not: — but you may frighten her 5 remem- 
ber, she will expect ye bring- some prize us 
auguring well the morrow. 

MAX. (dejectedly as lie stops short.) Alas, poor 
girl! — myself too! — the morrow! 

CAS: Then stay, and be advised* 'tis for this 
that I have really sought thee; there are means 
of help at hand ! 

MAX. Of help ? 

CAS: ( mysteriously.) Could I give acquaint- 
ance of my friendship ,'neath so many eyes? 

— 'twas not for nought I dropp'd those hints an 
hour' since _ — (in a low-er tone.) there exist 
certain simple natural crafts, certain innocent 
hunter-practices — this very night, at the moon's 
eclipse, may great things be accomplish'd ! an 
old mountain- hunter once let me i' the secret. 
—.(during tfiese -words of Caspars, Sarnie L has 
been observed from time to time to peer forth, 
unseen by both speakers,) 
MAX. Ye measure me the poison drop by drop 
CAS: How were it,Comrade, should I lend ye 
hand to-day to a right lucky shot; giving Agathe 
rest, thyself success o* the morrow! 

MAX. You speak parables: can such be possible? 

CAS: Courage! courage 1 "what the eye don't 
see, the heart don't grieve." now, take my gun. 
(handing his rifle to Max.) 

MAX. And with it, what to do? 

CAS: (putting out Ms hand to motion Max.) Pa- 
tience! (he scrutinizes the sky* ) doth nothing shew 
itself ? (quickly, as he gives Max the rifle.) there! 

there! dost see yon eagle? (pointing upwards^ 
fire ! 

MAX. Art a fool, or takst me for one ? it is 
quite dusk 9 the bird appears but a speck in the 
sky; cloud-high and out of shot- range ! 
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lernt man solche S chelmlie dl ein. (die Dorfuhr 
schiagt,Max *teht auf .jvrttl&t du schon nach 
Hause ? 

MAX. Ja, es wird Zeit. Das schlug Sieben! 

CAS: Zu Agdthen?— l>a weiss ich doch nioht 
— du k onn test sie erschrecken! Weisst du 
nicht dass sie auf ein en Gewinn als gute Vor_ 
bedeutung fur morgen hofft? 

MAX* Ach,die Arme! Und ich selbstt Morgen! 

CAS: Bleib' noch und lass dir rathen! Deshalb 
hab' ich dich eigentiich aufgesucht. Dir- konnte 
gar wohl geholfen werden ! 

MAX. Mir geholfen? 

CAS: Um dir- ganz meine Freundschaft zu be- 

weisen, konnte ich dir unter vier Augen. 

Nicht urns oust hube ich gegen dich zuweilen ein 

,Wort fallen las sen Es giebt alter dings ge- 

wisse geheime Krafte der Natur, gewisse un- 

schuldig^e Jagd-Kunste Diese Nacht,wo sich 

die Mondscheibe verfinstert, ist zu grossen Din - 
gen geschickt! _ Eiri alter Berg jager hat mir 
einmal vertraut — (Man sieht Sarnie I von Zeit 
xu Zeit laufichen, ohne dass ihn die Sprechenden 
bemerken* ) 

MATC. Du hiissest mir das Gift tropfehweiss'z U _ 

CAS: Wie war's, Came r ad, we nn ich dir noch 
heute zu einem recht gliicklichen Schusse ver- 
hulfe der Aguthen beruhtige und zugleieh Euer 
morgendes Gluck verbiirgte? 

MAX. Du fragst wunderbar. 1st das rmoglich ? 

CAS: Muth! Muth!"Was die Augen sehen,glaubt 
das Herz." Da,nimm meine Buchse! 

MAX. Was s soil ich damit? 

CAS: Gediild! (er sieht nach dem HimmeL) Zeigt 
sich denn nichts? (sctinell, indem er ihmda* Ge~ 
wehr giebt.) Da! da! Siehst du den Stosser 
dor*? Schiess! 

MAX. Bist d u ein Narr, ode r glaubst du, ich bins? 
Es ist ganz duster, der Vogel schwebt wie ein 
schwarzer Punkt in der Luft, wolkenhoch liber 
der Schussweite! 
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CAS: (hastily.) Fire, in the d dunderheads 

name ! ha ! ha ! 

MAX. (touching the trigger unth some hesita- 
tion the ,gun goes off: at the name mo merit a yell 
of laughter is heard, so that Max terrified, turns 

to Caspar.) Why laug-hest thou? the dark 

wing's of a fiend seem circling" there above — 
fa large golden eagle sweeps for an instant 
spinning in the air, then falls dead at the feet 
of Max,) what is this? 

CAS: (kneeling doum and lifting up the eagle.) 
A g 1 old en eagle , and of the largest; what a shot,, 
and how marvellously hit ! right under the wing*, 
otherwise not touch'd: have him stuffed, bro- 
ther, for a cabinet. 

MAX. (in b euAlderment .) But I cannot conceive 
— — (examining Caspars gun.) that rifle is, as 

others are _ . 

CAS: Victoria 1 , here have we your respe.ct from 
the peasants, here Ag-athe's joy! (plucking out 
some of the largest feathers, he sticks tliem in 
Max'' hat,) there, comrade, stands your trophy! 

MAX. (shuddering.) What do you? an icy chill 

hath check' d my ev'ry vein (vehemently .Jwith 

what did ye load? what manner of bullet was* t? 

CAS : ( laughing.) No bullet, little fool', noug-ht 
but a snail- in - young", which hits alway. 

MAX. 0,am I drunk,with dreams, or dream'd 
with wine? such like hath hapjjen'd tome ne'er 

before! Caspar! I pray ye, I entreat ye 

(catches hold of Mm.) dear Caspar ! I will g*ive 
thee g*ive say, what ball was that? 

CAS: (struggling in his hand.) Has Joy out- 
quench'd the sobrer light of Reason? Come, I 

will share this with thee (embraces Max.) 

Nothing-, little friend! it was — a shot —.leave me 
loose. 

MAX. (frees Caspar f rom his grasp. ) Where 
g*ottest thou those balls? 

CAS: Humph; since ye come into your proper 
sense now, telLme truly thou, expert est hun- 
ter,/ art, or feig-n'st thee so untaug-ht? do ye really 
know not t what a " free -bullet" means? 



CAS? Schiess ins T — Scheilobers tfaniei ! 
ha ha ! 

MAX. ( ber'uhrt wie im Zw-eifel den Steelier* das 
Gewehr geht los. In demselben Aug*eriblickehori 
man ein getlendes Gelachter, so dass hich Max 
erschrocken nach Caspar umsieht.) Was lachst 

du? Wie Fittig-e der Unterwelt kreisst's 

dort oben {Kin machtiger Steinadler schwebt 

einen Augenblick wirbelnd in der Luft, Jind 
sttirzt dann todt xu Maxens Fiissen.) — Was 
ist das? 

CAS: (der ihn aufhebt.) Der g-rosste Stein- 
adler, den es g-iebt! Was fur Fange! Und wie 
herrlich g-otroffen! Gleich unterm Flugel,sonst 
nichts verletzt! Kannst ihn ausstopfen lassen, 
B ruder, fur ein Natur alien - Kabinet ! 

MAX. Aber ich begreife nicht dieseBuchse 

ist doch, wie jede andere — — 

CAS: Victoria! das wird dich bei den Bauern 
in Respect setzen! das wird Ag-athen erfreuen! 
(Ranft einige der grossten Federn aus und stecks 
sie axif Maxens Hut.) So, Camerad ! diess als 
Sieg'szeichen . 

MAX. Was machst du? Wird mir doch g-anz 

schauerlich! Was hast du geladen ? Was war- 
das fur eine Kugel? 

CAS: Gar keine Kug*ei, Narrcheji! Eine trach- 
tig-e Blindschleiche! die trifft aliemal. 

MAX. Traum ich denn, oder bin ich berauscht? 

So etwas ist mir noch nie beg*eg*net! Caspar! 

ich bitte dich, ich beschwore dich —.(Fasst ihn.) 

Caspar! ich bring*e dich um Sag- 'was war dt*s 

fiir eine; Rug-el? 

CA£: Bist du verwirrt vor Freuden? Ich theile 
sie mit dir? ( umarmt ihn.) Nicht, Freundch en! das 
wtir ein Schuss? Lass mich los! 

MAX. ( lasst ihn los.) Wo hast du die Kug-el her? 

CAS: Nun wenn du Vernunft annimmst so 
sag-'mir — du, der wackerste Jag*er, bist du, oder 
stellst du djch nur so unerfahren? Wusstest du 
wirklich nicht, was eine Freikug-el sag-en will? 
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MAX. ( turning aside.) Ridicule and gossip ! 

CAS: Ones school'd it better 'mongst your sol- 
dier -folk: hu,ha! how hit the sharp - shooters 
their murk , who strike their man mid volumes of 
thick powder- smoke? or, have ye ne'er heard teil 
how Sweden s king* did fall at Lutzen? two sil- 
ver bullets hit him ^_ aye, aye. (mv singly.) well 
knows it your philosopher who nathless dares at 
other arts as deep to sound, as difficult to gain. 

MAX. (Hooping, and examining the eagle.) The 

shot is incredible i' the dull twilight brought 

hither from the clouds. O , how can this be real? 

CAS : Two things hinge thereon ; to lift a weak- 
ling son of earth from deep dejection to the 

light of life,- to win him honor place and 

most supreme affection I 

MAX. (inwardly brooding.) Hast thou more of 
these balls? 

CAS: That was the last they have just served 

their turn, (a f pau*e.) 

MAX. "Why suddenly so silent? u just served 

their turn!" — your meaning? 

CAS: (darhlyj Because that more may be ob- 
tain'd to -night . 

MAX. This very night ? 

CAS: Assuredly! three days the sun stands 
backward of his course, and this -is now the se- 
cond; to-night, the moon is totally eclips'd . 

Max! comrade! thy fate hangs o' the influx of 
propitious stars! thou mayest achieve great- 
ness! and this day, 'right i the thick of night ? 
win honor at the trial, secure thee place and 
bride, if ye dare dare an unseen power s help 
for then shall Nature bow herself thy slave! 

MAX. Well — if my fate wiileth, procure me 
such a ball! 

CAS: More than ye could require; but will ye 
take my tutorage ? 

MAX. How may they be obtained? 

CAS: That can I teach thee meet me at mid- 
night in the "Wolf's - glen ! " 
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MAX. Albernes Geschwatz! 

CAS: Da lernt man's doch besser unter dem 
Kriegsvolke. Ha> ha! wie kamen die Scharfschiit- 
zen zurecht,die ihren Mann aus dem dicksten 
Pulverdampfe herausschiessen? Oder hast du iiie 
nachgedacht, wie der Schwedenkonig? trotz 
seines Gollers von Elendshaut, bei Lutzen ge- 
fallen ist? Zwei siiberne Kugeln hiess es. Ja,ja, 
der Gescheidte kennt das! Doch zu so etwas be- 
darfs anderer Kiinste, als bios zu zieien undlos- 
zudrucken . 

MAX. ( denAdler betraclitend*) Der Schuss ist 
unglaublich _ in truber Dammerung — aus den 
Wolken herabgeholt! So ware es doch wahr? 

CAS : Zudem ists wohl zweierlei, einem armen 
Erdensohne aus dem Hinterhalte das Lebenslicht 
ausblasen, und sich eine Erbforsterei und ein al- 
lerliebstes Madchen erschiessen! 

MAX. (vx>r sicTi *elbrt briitend.) Hast du noch mehr 
solche Kugeln? 

CAS: Es war die ietzte sie haben gerade 
ausgereicht. *( Pav*e. ) 

MAX. Bist du doch auf einmal so wortkarg! 

Ausgereicht! Wie versteht du das? 

CAS: Weil sie in dieser Nacht zu bekommen 
sind. 

MAX. In dieser Nacht? 

CAS: Ja doch! Drei Tage hintereinander steht 
jetzt die Sonne in S chut zen, und heirt ist der mit- 
telstej heut', wenn sich die Tage scheiden,giebts 

eine totale Mondfinsterniss Max! Camerad! 

Dein Schicksal steht unter dem Einflusse gun- 
stiger Gestirne! Du bist zu hohen Dingen ger- 
sehen! Heute, gerade in der Nacht zuvor, ehe 
du den Probeschuss thun, Amt und Braut dir 
gewinnen sollst, wo du der Hulfo unsichtbnrer 
Machte so sehr bedarfst, beut die Natur selbst 
sich zu dein em Dienste! 

MAX. Wohl! Mein Geschick wills! — Schaff ' 
mir so eine Kugel! 

CAS: Mehr, als du branchst! Aber bedarf der 
Mann eines Vormunds? 

MAX. Wie erlangt man sie? 

CAS: Das will ich dich lehren__ Sey Punct 
zwolf Uhr in der'Wolf sschlucht ! u 

C. M. Von WEBKR. 
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MAX. (starting, ) At midnight in the "Wolfs - 

glen!" nd_ the place has a bad name, and 

at midnight the gates of Hell are opened. 

CAS: Pah! what fancies! but yet cannot I 

leave thee to thine evil star I stand thy 

friend, and will help ye to cast them. 

MAX. (shaking his head,) Nor that either! 

CAS: So; — then be the morrows laughing- 
stock,* lose Agathe and the forest 'ry I stand 

thy friend, and will cast them for ye; but ye must 
be at my side . 

MAX. There is' a smooth persuasion on thy 

tongue (meditate ft.) no! on things like these no 

honest man must pause, (is moving off.) 

CAS: Coward! wouldst purchase bliss, and by 

another's danger; think ye thy share of the 

guilt (if guilt) but trifling? think ye the guilt 
(if guilt) already not upon ye? (spreading out 
the eagle.) think ye this eagle given thee by 
chance ? 

MAX. Horrible, if ye are right ! 

CAS: Strange, how you doubt! Ingratitude's 

the worlds best thanks; ill cut me off a wing, 
that I may suck some profit i' this matter. 
(kneels, and cuts off one of the eaglet unngs 
vnth his hanger. J how droll! ye dared this shot 
to give Agathe rest; to gain her, fail in se- 
quent courage ! methinks 'twill sourly cheer that 
waxen -doll who jilted me for thee, (aside.) (I 
catch him now.) 

MAX. (bitterly.) Wretch! I have courage ! 

CAS: To the proof then! the casting of the 
bullets which ye need is child's play; but for 
this timely help, just augur from such late mis- 
chance your fate: she loves thee to distraction, 

would die or perhaps, despair without thee! 

you, the jesting -butt of all, despair in tur n — 
(pressing his hand to his eye**, as if to dash a~ 
w-ay the tears.) Shame on thee,rugged hunter, 
in that thou lov'st him more, than he,his weak- 
ling self! (aside .j(help, Samiel!) 

MAX . ( w-ho has during all the latter portion of 
this discourse 9 be en much perturbed in mind. ) 

DKR FRElSCHt'TZ. 



MAX. Urn Mitternacht in der" Wolf sschlucht?" 

Nein! die Schiucht ist verrufen, und um Mit- 

ternach offnen sich die Pforten der HoJie. 

CAS» Pah! Wie du denkst! Und doch kann 

ich dich deinem Unstern nicht liberlassen 

ich bin dein Freund! ich will dir giessen helfen. 

MAX. Auch das nicht! 

CAS: So mach' dich morgen zum Landesgespott ! 

Berlier' die Forsterei und Agathen ! Idh bin 

dein Freund! ich will seibst fur dich giessen; a- 
ber dabei musst du seyn! 

MAX. Deine Zunge ist glatt. — Nein, an solche 
Dinge muss ein frominer Jager nicht denken! 

CAS*. Feigling! Also nur durch fremde Gefahr, 
gab's anders dergleichen, mo chtest du dein Gluck 
erkaufen} Glaubst du,dann war deise Schuld,g"ab' 
es dergleichen, iaste nicht schon auf dir? ( den 
Adler an den Fittigen ausspreitzend.) Glaubst du, 
dieser Adler sey dir geschenkt? 

MAX. Furchtbar, wenn du recht hattest ! 

CAS: Souderbar, wie du fragst! DochUndank 

ist der Wejt JLohn. Ich will mix hier einen Fle- 

dervdsch abhauen,dass ich wenigstens etwas da- 
von trage. (haut einem Ftvgel ab.) Droilig! um 
Agathen zu trosten, wagtest du den Schuss sie 
zu erwerben fehlt es dir an Herzhaf tigkeit ! 
Das wtirde sich das Wachspiippchen, das mich um 
deinetwiilen verwarf, schwerlich einbilden! ( vor 
sich) (Es soli gerochen werden.) 
MAX. Elender! Muth hab' ich _ _ 
CAS: So bewahr-' ihn! Brauchtest du schon eine 
Freikugel, so ists ja ein Kind er spiel, welch e zu 
giessen. Was dir bevorsteht ohne diese Hirlfe, 
kannst du aus deinem bisherigen Fehlschussen 
leicht abnehmen. Das Madohen ist auf dich ver- 
sessen, kann nicht ohne dich leben; sie wird ver- 
zweifein! Du wirst alien Mens chen ein S pott, he_ 

rumschleichen, vielleicht aus Verzweiflung 

(drudt sich die Faust in die Aug enrols trite das 
WT asser hinein.) Schame dich, rauher Waidmann, 
dass du ihn mehr liebst,als er sich seibst! (uor 
sich.) Hilf zu, Samiel 

MAX. Agathe sterben! Ich in einen Abgrund 
springen! Ja, das war' das Ende!.— (giebt Caspar 
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Agathe die! I perish from desp air! u>e, there 

lays the end (giving Can par his hand') by Aga- 

the's life, I come ! 

(Samiel hax glided forth at iJiene last wo rd*, he 
beckons and vanishes .J 

CAS: No word to no muni 'twere danger to us 
both. I wait thee ! midnight! ( in an imp res « 
nive voice.) 

MAX. (shaking his hand.) Betray thee? — mid- 
night ! I come! (rushes off the stage.) 
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die Hand.) Bei Agathe's Leben! ich komme! 



(Samiel, der bei den Letzten Worten heraorge- 
iauftcht hat,nicJct und verschwindet.) 

CAS: Schweig gegen Jedermann! Es konnte 
dir and mir Gefahr bringen. Ich erwarte dich! 
Glock zwolf ! 

MAX. Ich dich verrathen? — Glock zwolf! 
Ich komme ! ( *chneU ab.) 



. Moderato. 



SCENE VII. 

CASPAR solus. 

CASPAR, (looking after Max with fiendish derision in his countenance, 
meanwhile it has become quite night. J 



N9 5. 

ARIA. 

CASPAR. 




i 



Tymp: e Corni tenvti* 



as: 



still! lest friendly tongue should warn. Si _ lence] lest friendly tongue should 

Schweigt, da _ mit dich niemand vmrnt* Schv^ei _ ge, da-mit dich nie _ mand 




warn . 
w-arnt I 



Dark Hell shall mock thy fear 
der Hoi - le Net% hat dich 



scorn, 
garnt, 




This Aria is accompanied by 2 Violins, Viola, Violoncello, Contra-basso , 2 Flutes, Piccolo , 2 OI-o^h, 
2 Clarinets in A, 2 Bassoons, 2 Horns in D, % Horns in A, 2 Trviwpet* i/tJD, ^Trombones, and Drvms 

in D,A. nFP FPEi&cHi'Tz, r. w. vo« wkrkr . 
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0~ 



mock thy fear "to 
jStrtx hat dich uin _ g 




scorn, Nought from the deepest fall can save ye«, Nought from the 
eamt ' Niches kannvom tie-fen Fall dich ret - tenlNicht* kann vow 





dcep_ est fall can save ye; nought! 
tfc -/ei? Fall dich ret - ten! Nicht*! 



Nought then can save ye from 
Nchts Jcann dich ret _ ten v-o-m 




deep 
tie 



est 
fen 



fall; Nought^ nought from the deepest fall can sa\ e ye , -Nought then can 
Fall, Niclii > ? nichtf* kann vom tie -J'en> Fall dich refj,en,nichts* kanmlich 

2 VioL 




Wt^f ^^^^ 



Basai: Fag** &c 



i 



53: 



save ye from deepest fall! 
ret - ten vom tie -Jen Fall! 



Nought! 
Nichts! 



nought! 
JSTichts! 



from deep -est fall; 
vom tie -Jen Fall! 

Fag: Viola. 




^3 ^ o 



v5T 



DKR FRKJSCHUTZ. 



C. M. Von "WEBER. 



85 




A - round 
Um . gebt 



Mm, 
ihn 



O de _ mons, your 
ihr Gei* ~ ter, mil 




Vioi: Ba»*i.e 2 Clar: 



('its: 




tram - mels 
Dun _ hei 



en - twine , 
be&chwingtl 



Yeil, 



when 

triigt 



his pu - 

Jcnir 



- ny 

scfoend 




Viol: Sa**i. 8 Ft: % Fag: 2 Clar/ 



#5 



I 




strug" ~ g*les 



> 



brave ye: 
ife* - ten! 



J— J — U J ■ dJ 



A. round him, 
- iitn ~gebt ihn , 



O demons, 
ihr Gei»-ter 7 



your 
rtiit 






Cas' 



FW.- Buhhi.Obt Fag: Corni. e Tromboni. 



m 



tram 
Dun 



mels 



en ..twine, 

be&chtuingd 



Yell, when his pu 
»c7u>n trtfgt er knir 



- "y 

he foetid 




DJiR FREISCHUTZ. 



CM. Aon WEBKR. 



Cas: 




fas: 



Cas: 



triumph, the triumph is thine! 
Rache, die Ruche ge „ ftngt/ 




Re . veng-e! the triumph, 
Tri _ vnifkl die y Rache, 



±§3 



the triumph is 
Rache ge 



32 



— 



* 




Cas; 



1 



SE 



3£ 




E 



3t 



thine ! 



Revenge, the triumph is thine! the ti iu mph, the triumph is thine! A 
Trijumphldie Rache ge - Unfit! die Ra die, die Rache ge -lingt! <um - 
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fir 



C a s : 




I 



i 



round him, O de _ mons,your trammels entwine, Yell, when his pu 
ge&t" i7m iAr Gei* - ter wit DvnJceL be&clmjingt, hdion tragi er knir „ schend 



> 




C'a.«: 



3 333 



I I I L^ — if I 




Cas; 




rirrfYii err. 



thine ! 
lingtl 



the tri 

die jRa 



Viol: B(i**i,FL: ClarsFag: 



■ rrrf i f g 




umph,th«? 
che, die 
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Can: 




triumph is thine ! Re . venge , 

JRa „che ge - lingt ! Tri . wnpA / 



Kt- . venge, the triumph w 

Tri - timphKr jRactoe ge 




thine ! 
lingt! 



Re _ venge, Re -veng-e, the tri _ umph is thine! Re 

Tri - vmphi Tri-vwph! die Ra - die ge ^ lingt! Tri 




Cast 



PS 




venge. the triumph is thine! Re _ venge/the triumph is thine! 
_ vinpil die Rache ge „ lingt! Tri _ vmplddie Ruche ge _ lingt] 



(rushing off on the opposite 




side, as the curtain descends.] 




END OF ACT THE FIRST. 
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ACT THE SECOND. 

The stage represent* am ante -room, with two lateral pannages leading in- 
to the Forest- lodge; deer-horns and gloomy tapestry with hunting -spears 
impart an antique appearance to the apartment, and indicate that the dwell- 
ing formerly has been a princely hunting - tower . In the middle there is 
an opening covered with thick hangings iMch forms a recess for an altar- 
on the right-hand side stands Annchen's spinning wheel, on the other, an 
ancient looking table whereon a lamp is burning, and on which a white 
dress with a green ribband is lying* 

On the rising of the curtain Annchen is discovered on a pair of steps^re- 
hanging the picture of Cvno's ancestor mentioned in ^e First. Act, she is 
hammering ike nail in securely ^ Agathe in her robe -de -boudoir is seated 
by the table, binding a fillet round, her forehead* 



SCENE I . 



AGrATHE • ANNCHEN. 



AG-ATHI?* 
ANNCHETf 



Allegro giazioso. 



Viol:J m i } 




Anii: 




a 



ANNCHEN. (to the nail, as she merrily hammers it. in. J 



1 



Viol: L 7110 



Roguie ! 
Schelm! 



'twere best 
halt fe*t. 
Viol: I™<> 




Thi* Duet is accompanied by 2 Violins, Viola, Violoncello, Contra-ba**o, % Flute*, 2 Clarinet* 
in A> 2 Ba**oon», & 2 Morn* in A* 



DER FREISCHUTZ* 



C. M. Von WEBER 



90 



Aunt 




Keep thy po - si - tion; 
icJi will dicli» ieli _ ren, 



We de_sire no ap - pu__rition In tills 
Swu - he - rein hann m an ent-Beliren in hole A 

Viol: e Fl: 




AGrATHE, (looking round.) 




p 



3 



6 



O, mock not the sire's con _ di 
La* 8 dan Alt - nen,b\ld in Eh 



an_cient ow _ let-nest. 
al„ tern Ev _ len-nest. 




tu ulj* r ^ 



Viol: e =cetti. 



m 



1e 



0- 



Aga: 



Ann: 



tion . 
ren. 



> 



> 



5 



From his 

Ei. dent 



us _ pect ste*ii Due re-spect I learn, Oh the 

a£ - <en Htvrn xoll ich Ach \ tung gem, dock dew 

Qlar: e Fag: Clan e Fag: 






it • 




» 






— ar^— 




• — = — - 


f f - - i 






1 














— f — i . -n - 
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m 



Solve your' 
Spric7t b u?en 




Ann: 




Knight's dull brain this dress _ing Like re _ spect im _ pressing-. 
Knecl> - te Sit - te Leh _ Ten harm Re _ tpecht nieTit -wehren. 




Viol: < Ba**i.Ke Fag: ^ J. 



J — 



Viola p Basfii. 

0- 




Ag'A 



* rid .die- say, -what "Knight?' 

meinfit dv] w-eltfien KnecTii? 



(laughing.) 



Why, the 

JWvn 9 den 



> 





nail here! ranst not par.ry? 
•ATo, -gel - fcannrt 3v jragen? 



8c J\ huh inn: 




m 



Ann: 



J JV i l J . J. 




He, his honourd Lord should curry: 
sollt er *ei - nen Jferrn.... nulil tragen? 



Let him fall! 

1 



dost think that 
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Ann 




Eg, 



Ann* 



rig'ht. In truth, in truth, 




in truth, that was not ri^ht. In truth, in 
ge - wis*, da* whit niclit reclil* ge^wisa, ge 



EE5 



IE 



3r« 



rig-ht? In truth, in truth, 
nchlecht. ge-wi**, fie . wi**, 



in truth, that was not rig-lit . In truth, in 
ge ~v 'h s$, c/as ?i'<-r/' rerlit acfi/echt.ge-.wi**, ge 




in truth, that was not rig\ht. 
ge^ivi&H (Ja^ war niclit rec hi. 



A nnt 




truth, 



in truth, that was not right. 
- c/«8 *#w reclit tc'hfecht. 

VioU% n <! e I lata. 



Viol:P™e ti: 
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Aga.: 



Ann: 




I 



( to A imeheri who comes down, and places the steps aside.) 



-0 



-M 



When art thou aug\ht 
At ~ le* wrird dir 



but j'jy - £ui? 
%um Fen - te , 
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m 



33 



Ann: 




t 



, J„ . ' —4 



Agftl: 



o _ ther - wise 
an - der* juldt 



my heait! 



' Ah 



mein Horx 



o 



how 



an . 




Ann: 
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Agat 



Ann: 











I 






.-. "M 1 " • — 








#^ 


























Ag'ai 




Ann; 




(placing her hands affectionately in Agathe's.) 



Caier, I e _ ver deemed a. txi-f'le*Laug\h while the jnoonbea ma piny, 
Grif _h n sind tnir b'6-*e Gaale; im _ mer Ttdt feic/t-t*m Sum 

fick+rx Midi). 



Viol: e Fl: 



m 



5 



e Bus fit. Hemp re. 





hi 
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Aga: 



Aim : 




DHiice uli the liv e_lojig" day, That is youx on Ay way „ 
Can„ ten dure k& Le-ben hin, dam nur i&t Hochge _ wiirn 



Nfe - ver with Griel 
Sot - gen und Gram, 




Ann: 






> 




leave thee to I^ji _ g-uish! Ne.ver with Giief 
musi» man ver -ja - gen! Sor^gen vnd- Gram, 



leave thee to lan 
mvfis man ver _ ja 



uen : 








r—mt an 10 1 


• , jm mr 


f — - — . — 


0 :' | 






ml. . . |K- 


# ; -* — j 

* -f— 




wc ■ 




9 


_ ^ 1 

j 

» 1 


# : 




0 


— 






v , 


BP 






e- 


0 


i 
1 


Z | 




r 









Aga: 



1 



Ann: 



4W- 




t 



> 



> 



1*- 



> 



Laugh while the moonbeams play, 
i-wt - wt j r 7)iit leuk _ Sinn! 



Cuie, I e _ ver deemd $ tri _ fie. 

Grri/ I en bind mir bo _ se (rd» 




r*r%xm. 



Ieei 



i l l 81 
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Ann: 



£3 Jf |# 





Luug-h while the niuOiibeaniapltt}, Dance all the live -long day, That is yom on _ ly 

<niit leivli.lem Sinn tan -%en dwn U LcMn Am, das nnr i»l HocA_&< 



nn _ wrier 



Aga: 



Ann: 



1 



33 



H % v r 



1 



3E 



way Care, I e -ver deem'd a tri_fle, e _ vei- tleeind -a tii _ lie. 

winn GriL - ten hind mir be - *<? Gii*Ue, hi) ^ se bo _ G/is _ l< . 




H%nd, biftitenuti. 




J)KR KRKISCHl'TZ 



NOTE. From this mark * to the Violoncelli play the first 
Soprano part an octave lower throughout. w.S.R. 
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Aga: 



Ann: 




Ltixugh while the moonbeams play,Dance all the live -long- day, That is your o n _ly 
im _ trier mit leicli-lem Sinn tan _ xendttrcli* Le - ben Mn^ da» nvr is>i HocJi^e 

Tit T^ioC: semjre. ^ — — ^ ^ $ ^ r 



Aga.: 



Ann.* 




way 



Ne.ver with Grief leave thee to lan _ gfiiish, Ne . ver with Grief 
Sor~gen und. Gram mvs8 man ver~ja - gen, Sor^gen und Gram 




mm 





a.* 



1 



Ann: 




4J- 



rr 



•'■nil 



r Ju ■ 



lan 
m _ 



gtiish, 
_ gen 



For 
mi/** 



the Life Hope brings 
diess alt _ nimg* _ vo£ - 

> > 



a 



> 



leave thee to lan _g*uish,That is your on _ ly way Care, I e -ver deem'd a tri-fle 

mv** manver^ja - gen, dan nvr i*t Hochge - winn, Gril-len nindmir k'd-.»e G'dnte, 
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Laugh while the moonbeams phy.Dance all the live -long- d ay, That is your on-Iy way- 



2?n -mixer 



Ttiit leichUew Sirm tan-xendvrcU Leben Kin, da» nur i*t HoeKge -winn 




Ann; 



Hope 
- «. niing* 



1) ring's 



a - cam I 

_le Herxl 



Care, I e _ ver dcem'ti a tri-fle, e ~ verdeenid a tri _ 
Gril ~ ten sind mir h'C> _ se Ga&~te m bo - «e #o - fie Gas _ 

Viol, e Ba*»i. 



-fie. 

. te; 




Aim: 



Who through iiueh 
fitei* vrn den, 



Grief* would not languish, 



For the 
dieas 



Laugh while the mo <>nh earns, the moonJbeams play, Dance all the live -long- day, 
iw ~mer wit leicltfent,»ti( fetch - iem Sinn ianxendvrcjin Le~ben 7iin y 

Viol: C^rir: Fh Fa ft 
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-I— 



J. J.hJ. J 
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3=3: 



Life 
ah 



Hope biings a-gnin? 
- nvngz-voL ~ le Herxl 



Who thus 
> 



Dunne till th 
toi _ xendfi 
V*ioli e Fi: 



he Jive -long-, the hve - long d*y. Care J have deemd, e - ver deemd 
w/vAfl Leben,dvTc1i* he _ &*>n Mn,Gr\llen fiind mir bo _ *e, bo - 



a 





tri - fie, 
Gas _ 



Care, I have deemcf ? e _ver deem'd 
Gril I en si rid mir bo„fie y bo _ 



tri 
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- ANN: ( Looking up at iJie pic tyre.) Methinks his 
ancient- ship will hold him fast another little cen- 
tury; we can look up to him in more than one sense, 
now. (running towards Agailie.j but thou hast 
unbound thy kerchief? hath the blood abstained 
to well? 

AGA: Have not a care, sweet Annchen,the fright 
itself was worse; . where tarries Max? 

ANN: He will be here anon: Cimo assured us 
that he soon would send him home again . 

AGA: Alas, how still and lonely here ! — 
ANN* I cry accordance with you on that frCore; 
'twould like me not to be shut up the nuptial- 
eve, forlorn and lonely in a haunted tower; es- 
pecially when such revered and lang-syne 

mouldered gentry (Looking at the picture.} 
come ''will ye, nili ye," down from off the wall: 
for, I prefer the living and the young- ! ( *he 
»ing« with, pretty and appropriate pantomimic 
motion* . ) 



ANN: (besieht *ich da* Bild.) So! nun wird der 
Altvater wohl wieder ein Jahrhundertchen fest- 
♦hangen. Da oben mag ich ihn recht gern leiden! 
(xu Agatlien gekeTirt.) Aber du hast das Tuch 
schon abgebunden? Das Blurt' ist doch vollig ge_ 
stillt ? 

AGrAt Sey ohne Sorgen, liebes Annchen! Der 
Schreck war das Schlimmste t — Wo nur Max 
bleibt? 

ANN: Nun kommt er gewissbald. Herr Cuifo 
sagte ja bestimmt, dass er ihn noch einmaiheim- 
senden werde . 
AGA.': Es ist recht still und e ins am hier 
ANN: Unangenehm ist s freilich,in ein em sol- 
chen verwimschten Schlosse am Poller ab end e 
fast mutterseelen allein zu seyn, ztimal — wenn 
sich so ehrwurdige langst vermoderte Herr- 
schaften, mir niehts, dir nichts,von den Waii- 
den herabbelmihen. Da lob' ich mir die le _ 
bendigeir und jungen! ( singt mit lebnafter 
Pantomime. ) 





Tlds Arietta is accompanied by 2 Violin*, Viola, Violoncello , Contra-basso , 2 Jflutes, 1 Oboe, 
2 Bassoons, & 2 Horns in C . 
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Aim: 




Were a sieii_der youth be _ fore one 

Kotntnt ein acMtudier Bvrnch ge _ gan - gen. 



Fair, with Jocks of ches _ nut - 

blond on n Lock - en o . <£er 




\ mi : 




brown j 
brawn,; 



Con 
hell 




scions 
f 0?i 



of 



him 
vnd 



bJush 
roth 



mg* . oer oho , 



Ajui: 



fif 



ISC 



IF 



Eye will peep with glance cast -down , 

?iric/t dew kann man vwhl *c7iaun. 



Eye Mill peep with glance cast 
<??!, iidch dew kann wan tvnhl 




r celli. e Fag: 



A jui 




5 



> 

* — . 



7* 



-down, peep with gJance cast-down,with glance cast - clown. 
zehavn, ei, nark (/em, narh dew kann wan woh/ ncJiavti. 

' It 



Oboe fialj). 



> 



V r Ban&i. S c 
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Ami; 



m 



he a _ veil, 

J)Iie _ d.er, 



Coy 
iief 



in shame 
ver _ hclu'uwt 



in maid 
ruilit Jtt'ad 



en 
_ c/ten 



art 
Art; 



Pure,tho' 
Dock ver 




ja\\\\: 



m 



sto _ len looks are giv _ en: Still un . touch'd, hebeaishis heart, Pure, tho ' 

_ stoh-len Tiebt mart* wie „ der, w-e?irt& da* Bits „ hcliennicKt _ wakrt> Dock vev 

Viol:! 711 ? ^ , ' Ob:eEU 




VioL: Ba**i. 2 lenuti. 



Ann; 




9~ 



fee 



PC 



sto _ len iooJibuie giv _ en; Still un_touf Jul, he bears his heart. 
_ ktoJi _ ten heht Hain't wie _ der> vwnrtsdu* Bvr _ zcJien nicht ge _ vxihrl 



heheujcs his 
<°s nicht ge _ 
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Ann: 



mm 



-0 



3= 



heart 
_ ivalvrt 



he bears his heait. 



e« nicht - wuhrf . 
Oh: e VioUJtc > w( - 1 ' 




Should their glanc e?s meet/thus 
Soft - ten ja *lck Brick e 




Ann ; 



it 




rambling- , 
fin _ rfen, 



Soft— -^hy blooms that imntiing flush? Doth the rose not turn her 
mm, was hat das avch fur M>th? man wird drvm nicht gleich er 




# ■ g # tf 1 » I J w 



ti eiub - iing* To the g-od-like sun— and bJ,ush. tur n to the g-od - like sun — and 

- btin _ den, wird man avch ein we ..nig roth, ein we - nig roth, ein we ~ ?i?g 




m 



blush? 
roth. 



Eyes grow near, a.npn are ne*ar - est, 
Blickchen hi-n und Bitch her- ii _ iter 




Tvtti. 



TloL' Ba**i. &c 
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104 



Ann: 



4 $ u E?j?l 



Lips their mu-tual glow con .fide; 
bin der Mvnd hich audi ve-a* trav.il 



= celli. 



He 

Er 



sighs 
hevfxt. 




Viol/ e £a**i* 



Ann: 




> 



"loveliest? * 
Schonttef 



she 



~— ^ — 

smiles dearest!" Gen_tle biidegroom,gentle;r bride! 
spricht, Lifherl" bald heifih&Brpivli- gain u?i<J Bravt, 



Viol: v But* hi. 










— - 








— 








Viol: e Basni. Pixx9 

IE 




Ann: 



if 



Gentle bridegroom, gen _tlei bride! 
5alc£ heiss&Brauti _ gam imd Bravt, 



w 



33 



gen_tlei gen - tier 
Br'dvii _ yam und 



bride ! 
Bravt . 




Viol; e -But* hi. 



arc o 




Ann 




DER FRKISCHVTZ. 



C. M. Von WEBER . 



105 



.Ann: 




> 



(lu _ ty! 

Lent - chen. 



Who wears nut a white wreuth now, 
\\H>iH~ iffr mich im Kran-ze ae/ni? 



Hon _ or 

niclvt , dm 




Ami? 



her an 

ein net 




5 



£3E 



g*el - beau_ty , Hib seiene and maii-Jy brow*' 

ten ' BravU htn y nnd der B wrack nichi minder fickon? 




Ann.* 



His serene and ma - ly brow,his serene, serene and man _ ly browf 1 Sing- them 
vnd derBvrzclimclit winder fic7ii>n,vnd der Bvr*c1i,der Bvrzchnickt win _ der *c7ion? iw-wer 




Ann: 















jpF^ ^ 






-r j- 






|*.r ,h ^ 



bless _ ing! c«t _ iol du _ tvl who wears not 
na - her, lie - he Levt< hcnl v><\Ut ihr mich 



a white wreath now, Hon ~ or - 
int Kranj&e *elin, niclit, da* 



ft ind in$i 





T^ioi: e Ba&ai. 



BKR FRKl&CHVTZ. 



C. M.Vort W£BER 



106 



\ llll 



f6 * 





- ing- her an -gel beauty, His serene, se _ rene 

ist ein net-tea Br (ivtchen, vnd de r Bvr * cJi, der Bvr*cl 



and 
nicJii 



311 an 

m i n 



ly 

de v 




Aim? 



and man - ly biow? Sing-them bless -in-gf ! oa-rol 

nirJit win - der ac/tfn? im^mer rut _ Iter; lie -be 






w ' 






| T" 


















— 







"1 j[ 



Ann: 





— ,- 






• — 




p— f± 


_J — <r _ 









chi - ty! "Whoweais not * white wi eathnow? ft white - 
LevicJienlvwllt ilw mid im Kran^xe zehn vm Krctn _ 



wreath now, 
_ %e fie fin? 



Ann: 
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AGA; (who during the song has been engaged 
in bind An g the green ribbon, upon the dress, now- 
joins in.) "His serene and manly brow." 

ANN: Right,* ye please me now, Agathe* thou art 
as I shall be ( w-ith naive importance.) when / 
become a bride. 

AG A.- Who knows? yet, do I wish thee such from 
ail my heart,* although the bridal-state not clear 
of care: since from the hermit I this morn re-, 
turned, a heavy stone has laid upon my heart,* 
though somewhat lighter it now bears itself. 

ANN: How so ? narrate me! the product of 
your visit I ignore, save that the pious man pre. 
sented thee these consecrated roses .(pointing 
to a jar containing roses i which stands upon 
the table.) 

AGA» He warned me of some unknown mighty 
danger a vision had revealed him j his warning 
was but now cleat nigh fulfillment, yon picture 
might have slain me by the fall. 

ANN: Well riddled! there lies the way to catch 
your evil omen. My father he was one* a Va- 
liant blade, yet of sore discontent, a somewhat 
puzzle to his loving child: he held it of his doc^ 
trine, that though we must so utterly despise 
Dan Fear, as bid him fly; still truth hangs i' the 
adage "the best part of valor is discretion." 

AGA: The roses now become more doubly dear, 
and I will tend them faithfully. 

ANN: Suppose I set them in the fresh of night, 
before our window? 'tis time we 'gan undress. 

AGA.* (unheeding this last remark.) So do, my 
little Aiinchen! 
ANN: And then, the both of us to bed. 
AGA: Before Max come? 

, DER FRhl&CHUTZ. 



AGA'. (die uyahrend des Liedchens angejangen 
hat, das Kleidmit Bande xu besetxen,fa(lt niit 
ein.) "Und der Bursch nicht minder schon!" — 

ANN: So recht!so gefailst du mir, Agathe! So 
Ijist du doch, wie ich seyn werde, — (wichtx^.) 
wenn ich einmal Braut bin. 

AGA; Wer weiss! Doch ich gb'nne dir's von 
Herzen, ist auch Inein Brautstand nicht ganz 
kimimerlos. Besonders seit ich heu,te von dem 
Eremiten zurUckkam, hat mir's wie ein Stein 
auf dem Herzen gelegen. Jetz f uhle ich mich 
um vieles leichter. 

ANN: Wie s ? o? Erzahle doch! No ch weiss ich 
gar nicht, wie dein Be such abgelaufen ist, aus_ 
ser dass dir der fromme Greis geweihote 
sen geschenkt hat? 

AGA: Er warnte- mich vor einer unbekannten > 
grosseri Gefahr, welch e ihm ein Gesicht offen- 
bart habe. Nun ist seine Warnung ja in Erful- 
lung g egangen . D as her ab stur zende Bild konnte 
mich todten ! 

ANN: Gut erklart! So muss man bose Vorbe;- 
deutungen nehmen! Mein Vater war einst ein 
tapferer Degen und sehr un zufrie den, dass icjis 
nicht auch werden konnte. Er meinte,man mtisse 
die Furcht nur verspotten, dann fliehe sie, und 
das wahre Spruchlein, sich fest zu machen, be~ 
stehe in den Worten Holunke, wehre dich!" 

AGA: Die Rosen sind mix- nun doppelt theuer, 
und ich will ihrer auf das treueste pflegen. 

ANN: Wie war's , wenn ich sie in di«* Nachtfrische 
vors Fenster setzte? Es wird ohnediess Zeit, 
mich aus zukleid en . 

AGA* Thue das, liebes Annchen! ; 

ANN: Aber,dann lass uns auch zu Bette gehn! 
AGA : Nicht eher, bis Max da ist I 

C. M. von WEBER . 
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ANN? (smiling.) Enoug-h of trouble with your 
lover -folk! (taking the jar of roues in lier 
hand, fiJie merrily trips by tJte lateral passage 
into tfie forest - lodge. J 



ANN: Hat man nicht seine Noth mit Eueh 
Lieoesleutchen ! (ah.) 



SCENE II. 

AG AT HE , sola. 



Andante 



AG AT HE. 




AGATHE. 



s 



TV 



knew his love; 
i7tn ge _ ae&ru 



5 * ? 

True Passion link ci >iith Sorrow Eer hand, in hand will 

ja> Lie -he pflegt mil Kummer stets Hand, in Hand xu 




a. 



t 



rove . 
geJin! 



Fair moon, dost on his path smile 
ob JkEond' wvj' *ei-,nem . Pfad woM 

Viol: e Ba**i. 




This Scene is accompanied by 2 Violin*, Viola, Violoncello, Conf ra~bas$o, 2 Flhtes, 2 Oboes 9 
2 Clarinet* in A, 2 Bassoons , 2 Morns in C, and 2 Horns in K. 
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(she draws aside the curtains from the centre recess, an altar is 
perceived, and above it a large traceried opening through which 
the distant country is seen, lighted by the full moonA 
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(she enters the recess. and kneeling 
at the altar, raises her hands to Hea\en.) 




me a 



sure 



Gen _ tie 

Lei ~ „ 

4* Vidtznl. \gSS^"Soy ^^XjfJ^ 



Hymnd 

from 



"with plea _ sure, Float to 
rne Wei he I ac hiring' dxch 




Adugio. 




yon_der star _ry a _ zure! Song-, 
avf writ Ste'Tnen-fcrei - &e. Lied, 



with 

er 



in yon Hoavhs do _ min ^ ion, 
, lc! fei _ ernd. wal » le 




W 



Waft 

tnein 




( she rises, and looks out into 



- 




=3= 






the « 


dght.) 
















■ 









my piayr on i aph - pin 

Ge - bet xvt Mint -met* _ hat 



- ion! 
-let 




Viola* 
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Aga: 



E 




3 



JL05 each orb's re _ ful.yent fountain Pours of light a liv _ ing flood 
0 wie hell die goldnen Ster-tie, mit wie rei _ nern Glanx'aie glvtin'. 



Yet, 

71V.V 




l?¥i |,J' J J J.J j 1^ } }\ }.=Ht=1 



1 



5 



far o'er the disjtant mountain Dark a tem _ pest seems to brood; Steep 'd in 
dort in der Ber^e Fer ~ne, zcheint ein Wet - ter cuyf _ %v -%ie1in. dort U77i 





~jSST 



* 



Ad ug^io , ( kneeling again ; with pious 



IK 



ihfcai 



clouds the wood is lost 'Neath their solemn sul-leii host. 



Thee - ward 
Zu dir 



fi^uld 1 auch tchwebt ein Meer, diust - rer Wot _ fcen dvmsgf und scht&er. 




fervour.) 

I 



Adjg'io 



X 



4ga: 



tend . ing" 
ti^n _ de 



See 
ich 



me bend „ ing\ 
c?i^ ifan „ de* 



*4 



Lord with _ out fix st cause or 
He TV oIitl 



BE 



i 



4^ 




r J-'c 1 car 



i 



r 1 ^ ^ r 
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end - ing-t 
En - de! 



So 



that Dan - ger 

Ge - fcili - Ten 



Be 



xu 



stran - gey 




9 



si 



Send 



= cello. 



(she now rises, and again anxiously looks forth.) 



thine an _ g-el-g-uards, A _ ven _ 

fl^i _ /ie En -gel - ScTicta - 



g-er! 
~ren! 




And ante. 




Why 

trav 



Hp 



de - lay, my l)o - sums guest? 
ter Yrevndl wa* wei _ t/vf* 



Though all 
06 wiem 




PP=cello. 
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sense 
Ohr 

Viol: P n P 



is straind 
aucTi anp*t - 



for sound, 
- licit lavzcht 



On - ly 

hv r der 




Ag-at 




5p 



trees jnur - 
- nen Wty> - 



-mur 'round; 
Jel rauscht, 



On iy 

nur dan 





Agas 



# > 



tor - 



^ chens $' 



the 



g*rove 
Main 



Whis _ per 

- tert 




Aga: 



through 
dvrch 



the si _ 



~ lent 

- ge 



thick . et ; 
S&7 
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US 



RECIT: 



Ag*: 



(she pauses ^ 



night _ in -gale and crick - et 
Nacli - ti -gall vtuP Grit - te , 



Tune their va rious note of" love . 

ficheint der NachtUqft *ich x,v freiin. 




and listens more attentively. j 

Agfa: 



Tempo. 



Thiols e Ba**i 



RECIT: 



But >vhat? play not false, mine ear! 

Dock vuie? taunchtniichmckt mein Ohr? 

Viob e Basni. 







A step ad 
Dont Jclingth vne 

Viol: e Ba*fli, 



^ vances 

Schritte 



Ther cohere thv pine4eaf dances Both something 
dort <tv* der Tan^nen Mit-te Jctimwt vsa* her _ 



t 



Viol: e Ba**i. 



C she stretches 
forth to se e.) £ 




near ! 
^ v or 



'Tis he l 
Er is is! 



'tis he ! 
er i*t*! 



Pure flag- j of Af-fec ^. Hon, stream 
die Elag « ge der Lie _ be mag 




Agitato 



riivf: 



1 



££=3E 



*2 
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(she takes the handkerchief from the tableland waves it aloft as a signal.) 
(calling.) 



Agaj 




high: 

weTin! 



Thy mai - 
Dein Mad _ 



« dens sight 



Keeps watch 
nodi in 



through 

der 




A e aV £ J : 



(dejectedly.) 



night 



CTefi e string end o. > 

> > - 



This fails to have met his eye/ 
Kr ficJieintmicJi nocKnicJvt %v *eJin 




(starting*.) 



Aga: 



j' j j 



it.') ? 



z: 



God! but it seems 'Spite moons pale beams 
Gott! . tavscht da* LicTit des Mond' «. en nickt, 




That wci - come flowr's u-3urn hi* 
so hcJ\ muckt ein Bin -rnen*tTavs8.den, 



f throwing up 
both arms* \ 



Aga: 



brow. 
Hut. _ 



Sue _ cess! the prize in tri _ umph he has borne For _ teli 
ge -wit* or hat d<n le* ^tevScku** gejthanl da* hiin 

aeellerando. 
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Vivace con, fuoco. 



. Iute$meJ 
Iloffnungl 





Joy is -with me 
neu he-Leb-ter 



now! - 
Mutkl 




' Tvtti. 



crescendo, 



Hi 





"W W ~* 71' 

"Vivace con fuoco. 

(in an extacy of delight she comes forward, her countenance beaming tvitfc cheerfulness and hope. j 






— — rr f* \ F^f 1 M 



5^ 



^ ^ 

0, how my pulse is beat - ing", Heart wouldburst its bonds in strife 
AW meine Pid _ acJUa^gen, and, dun Herx wulit vn - ge - 
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' Viol: Ba»*U e Corni. 



' v aoi: l>a»*i] e k,oi 



Agm 











y.: .C 










- - 




1 — 










— 









Yearn - ing* toward < my 

ent - - -xvcht ent 



thai* Jif e 2 







:iar* Fas: 



1 r 



5 



m 



I 



(resuming her 
cheerful air.j 
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Aga 




at the g-oal doth wait To smile giu _ ry on his fate , 
wand-te sic A da* GLvck %u dew thenar en Frevnd %u _ riick: 



On the 




hup - py, hap 
mor _ #en trm 



py mor _ row, 
be . i^«7i . r**n/ 



On the hap _ py, 
iW// *ich mor _ 



htfp _ 
trev 



- py 






mor _ row, 
_ with - r^w/ 



Tis no dreaming-! 

c • • • 
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no void blank! 
* ist* niclil Wah, i? 
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n 



ft #, 



O, how my pulse is beatJhg, Heart would burst its bonds in strife, 

AlC tiieine Pvi _ »e zclUagen, ttnd dan Herx v>allt vn ~ ge - ttviji, 



P 





Ba**u CYf&v e Fag: JfVwh e * J 7 /: 



A) > f Cor: Ob: Uar: Fue: 

1 Viol: Ba**i. CfrtT: e Fag: IVfo. -»,. I -1 





O how my pulse is 
a(t nteiru ~Pid - *e 



?jh r r 




bfat.ing'. Heart would burst its bunds in strife, Yearn _ 
hdlagr n, und da» Herx witltt vn . ge _ nithn , 

Ho?: P>'t 



2? a* tit. 6 JV/g.- 




a piacere ma con tvtta La Forza. 



a tempo, 
> 



~ ing* toward my more than life ! 
— ent . xvcht ent - ge _ gen ilirti! 



my more than 

ent - - g-en 




co lia parte 



/** VioUe Ban ni. 
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pale; they affectionately embrace. J 




DKR KREISCHl'tZ; C. M.Voii WKBHR. 



S C E N 

AGATHE; MAX; afterwards 

AGATHE. Here at last, beloved Max? 

MAX. ( affectionately .) My Agathe I ( as she with- 
draw* from his embrace, ftjie perceives ifie -plume 
of dark feather* in hi* hat, in lieu of ihe expect- 
ed flower*.) O that thou should st have kept thee 
waking 1 on my account $ alas! I come but for a 
few moments 

AGA: Ye will surely not forth again? u storm 
approaches . 

MAX. I must! (fling* hi* hat down u pon the 
table, *o that the plume of feather* extinguish- 
es the lamp$ ihe prospect seen beyond the al- 
tar, begins to grow- dark and clouded. .) 

ANNCHEN. ( who had just ente red.) ? Tis well that 
the moon shine*, or all would be in darkness;fsfo> 
strikes a flame, and. re- lights the lamp; to JVIax, 

ironically.) good sooth, we are right Jively 

we perhaps have danced? 

MAX. Yes, yes — perhaps 

AGa': (timidly, shewing signs of deluded hope.) 
A shade seems on thy brow: it gain hast been 
unlucky? 

MAX. No! no! to the contrary ! 

AGA: (more enquiringly, regarding hi* trou- 
bled mien.) No? of a surety, no? 

ANN: (to JVLax.) What have ye won? a ribbon? 
if so, pray give it me. ( laughingly .) largess ! 
largess! Agathe has a warehouse-load already. 

AGA: (anxiously .J But what have ye hit, dear Max? 
it were of consequence to me this day. 

MAX. (with painful embarrassment.) I was 

was not successful at the target shooting! 

AGa' And yet thou say'st,thou hast had. for- 
tune ? 

MAX. ( warmly.) E'en so, a wondrous incredible 
fortune: see ! ( he shew* her with such earnest- 
ness the plume of feather* in his hat, that he 
strikes her with it in the face,) I brought our 
largest bird of prey from farthest cloud! 

AGA : (putting her hand to her eye.) Be not so 
hasty, nor go thus near to blind me — — 

I KP FBElSCHijTZ . 
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in. 

ANNCHEN in a night-robe. 

AGATHE. Bist du endlich da, lieber Max! 

MAX. Meine Ag-athe! ( Sie u mar men sich. Aga^ 
the tritt still xuruck, als sie statt des gehoff^. 
ten Strauss e* den Fed e rb usch erblickt. ) Ver- 
zeiht, wenn Ihr meine twe gen aufgeblieben seyd! 
JLeider kuinm ich mix auf wenig Augenblicke 

AGA; Du willst doch nicht wieder fort? Es sin d 
Gewitter im An zuge . 

MAX. Ich muss! — ( ivirft den Hut auf denTisch, 
dass dxts Lampchen von dent Federbusche aus - 
geloseht wird. Die Gegend, in die man aus dem 
Alton hinaussieht, xeigt sich schon in dunkler 
Beleuchtung .) 

ANNCHEN. Gut dass der Mond scheintjsonst fas_ 
sen wir im Finstern. (Schlagt Feuer and brennt 
da* Lampchen wieder an. Zu M.ax.) Wir sind ja 
recht lebhaft! Vermirthlich getan^t? 

MAX. Ja! ja! Vermirthlich! 

AGA: (furchtsam, mit alien Zeichen getausch - 
te r Hoff nung .) Du s cheintt iib el gel aunt . Wie - 
der un giucjdich gewesen? 

MAX. Nein! nein ! , Im Gegentheil! 

AGA: Nicht? gewiss nicht? 

ANN: (xu Max.) Was hast du gewonnen? Wenns 
ein Band ist, Vetter!musst du mir's schenken . 
t Bitte, bitte! Agathe hat schon Banderkram genug 
von, dir J 

AGA: Was hast du getz offen , Max? Heute ist 
mir's von Wichtigkeit. 

WAX. (mit dngstlicher Verlegeriheit.) Ich habe 

ich war gar nicht beim Sternschiessen ! 

AGA: Und sagst doch, du seyst glucklich gewe - 
sen ? 

MAX. Ja doch! wunderbar, unglaublich gluck- 
lich. Sieh ! ( xeigt ihr mit solcher Heftigkeit den 
Federbusch auf dem Hute, das* sie xuruckfahrt.) 
Den grossten Raubvogel haV ich aus den 
Wolken gehoit ! 

AGA: Sey doch nicht so hastig ! du fahrstmir 
in die Augen 
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MAX. Forgiveness! ten thousand times , for- 
giveness ! remarks the blood on her forehead,) 
but, what is this 2 thou art wounded ! thy tres- 
ses stained with blood! by all the saints, but 

what has happened? 

AGa': Nothing; or that which is more than noth- 
ing; 'twill heal before our bridal -convoy starts; 
(leaning' on him caressingly..) thou wilt not sure- 
ly be sham'd of thy young bride? 

MAX. But tell me more . 

ANN: ( reluctantly .) Yon portraiture fell down 

MAX. (starting.) Yon ? the ancestral Cuno? 

AGA: Why not? we have none other picture 
here: 

MAX. (in terror.) The noble, brave , and God-re- 
vering C uno ? 

ANN: The fault was half and half Agathe's;i^feo 
bade her linger since seven o' clock at yonder 
window! there has she hung awaiting ye, 'till 
ye came home . 

MAX. (more in amaxement.) Since seven o clock? f 

ANN: Exactly,* the Village towr that moment 
chimed. 

MAX. Strange; (aside.) (fox at that hour I shot 
the eagle.) 

AGA': (approaching him timidly.) You converse 
with yourself, and for what reason? 

MAX. (perplexed.) None ! none i' the world! 

A&Aii (affectionately and sorrow- full y.) Art 
thou displeased with me? 

MAX.^fWtfA considerably increasing embarras 

ment.) Nay! how could I be? (he pauses. ) but 

yes! I bring thee token of returning chance — 

it co st me much , and thou c amis t eh oer me lit 

tie thereupon: is this then — , love? 

AGA"': Ue "not unkind, Max! I know not how 

a bird of prey so large as this must be, in- 
spires me terror. 

ANN: We differ then! to me ijt seems right state 
ly f (Maoc seems absorbed in thought. ) 

AGA.* (to him.) Be not thus lost in thought, I 
love the« 'so, so dearly* should st fail upon the 

morrow, n^sert thou from me, or 1 f t orn thee dis- 
severed, fche tomb were all then left ! 



MAX. Vergieb! (bermerkt Blut an Hirer Stir n.) 
Aber was ist das? du bist v erwundet,d eine Lock - 

en sind blutig Urn alter Heiligen willen,was 

ist dir begegnet? 

AGA: Nichts! so viel als nichts ! Es heilt noch 
vorm Brautgung. (sich saiift an ilm schmiegend.) 
Du soilst dich drum deines Brautchens nicht 
s chain en ! 

MAX. Aber so sagt doch nur 

ANN: Das Bild dort fiel herunter 

MAX. Dort, der Urvater Cuno? 

AGA: Wie bist du? Es ist s on s't kind Bild hier. 

MAX. Der wackere, gottesfurchtige Cuno? 

ANN: H^lb und halb war Agathe selbst Schuld. 
Wer hiess ihr uuch,schon nach sieben Uhr im- 
mer aus Fenster zu laufen! Da liess' sich doch 
kaiim erwarten,dass du schon heim kamst . 

MAX. Urn sieben Uhr. 

ANN: Du horst's ja! die Thurmuhr druben im 
Dorfe hatte kaum ausgeschlagen . 

MAX. Seltsam!fwr sich.) Um diese Zeit schoss 
ich den B-ergadler. 
AGA: Du sprichst mit dir selbst . Was hast du? 

MAX. Nichts! nichts aiif der Welt! 
AGA: Bist du unzufrieden mit mir2 

MAX. (mit steigender VerlegenJxext.) Nein! wie 

'konnt ich? Ja denn ! ich bringe dir eine Bur g- 

^chaft meines wiederkehrenden Giucks sic 

hut mich viel gekostet, und du — du freust dich 
Trt'icht einmal dar fiber. Ist das auch Liebe? 

f AGA: Sey nicht linger echt, Mux! Noch weiss ich 
ja nicht — so grosse RaubvOgei, wie ich diesen 
mir denken muss,haben i miner was Furchfbares. 

Aflrft: Das dacht'ieh nicht! Mir seh'n sie recht 
statfctek aus . 

AGA: (zu Max.)0 steh' nicht so in dich gekehrt! 
Ich liebe dich ja so in nig . Solltest du morgen 
nicht glticklich seyn,wurdest du mir, ich dir ent- 
rissen, o gewiss, der Gram todtete mich! 
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MAX. For that cause — aye, that very cause — 
must I forth once more. 

KCrAi But what imp ells thee? 

MAX. (reluctantly,) I have — had good luck 
yet once again — 

AGA: Yet once again? 

MAX. Een so! yes! (without being able to look 
at Agatike.) I shot a stag" of sixteen antlers i' 
the twilight 1 , and must bring him home, lest 
that the Peasants steal. 

AGA : Where doth he lie ? 

MAX- (making an effort.) AX some fur distance 
deep in the wood — near the "Wolf s Glen!" 



MAX. Drum ehen darum — muss ich wieder 

fort ! 

AGA: Aber was treibt dich2 

MAX. Ich hahe — ich bin noch ein Mai gluck - 
lich gewesen — 
AGAt Noch ein Mai? 

MAX. Ju doch! ja! (ohne Agathen annelien xu 
koftnen.) Ich hab' in der Dammrung einen Sech- 
zehnendner geschossen ! der muss noch herein - 
geschafft werden, sonst stehlen ihn des Nachts 
die Bauer n . 

AGA: Wo liegt der Hirsch? 

MAX. ZieniJich weit _ im tiefen Walde _ bei 
der * Wolfs -schiucht ! " 



TERZETTO 



AGATHE ; 

aknchen; 

MAX. 



Alletr^o. 



AGATHE f (starts from bis side in the utmost alarm.) 



Where? 



what? 



Wie c . 



Wit*? 



O terror! 
Xnt - *etzen! 




fff l"wt:'r Bui 



i • *e*iftpre. ^ 



S5 




> 




B5 



it 



r ~ 4 



There, in that fearjful glenV 
dort in der &chrecken*~*clilvcht c . 



There 

dort 



in that fear _ ful gl^n? 
in der Schi'ectcen* ~*cAlv< hi? 



Plot: 




TM* Terxetto i* accompanhd by 2 Violin*, Viola-, Violoncello, Contra-basso, 2 Flute*, 2 Clarinets 
in jK, 2 Ba»soon»> 2 Morn* in E?, 
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AlfNCHEN. 



k A mi; 




Viol: e Ban si. 



Ann: 



{ warningry. j 



- hunt there whiils in 
J'd _ g*'T noil dort 



er _ ror, Who hears it once, hears not u 
liet _ vndWv Hint Jwrt, er „ ^eyt die 




MAX. (Mith^n incre dulous, but forc ed 



inn: 




AGrA: (raising her hand. J 



Max: 



my 
11 iricf _ 



de _ ci _ sion? 
rtuinns liav _ «6>n? 



Tempt not thy 
Doch _ t/ipf 
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MAX. 
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Max. 




scream _ 
Halt - 



night — 
krachtt , 



bird 

die 



chilLs 



the 




(he takes up his hat, hunting -bag and gun,) 



Max. 




Aga: 



Grief is my guest, O tar_ry,Nor huste a - -way so soon. Grief is my giiest,0 
Mir ist so bang! o blei-be! o ei _ te. nicld so sclineil . mir hi so bang! o 




tar- - ry. 
blei _ be, 



Nor haste a _way so soon, Nor haste a way, nor haste a - way, noi ' 
o ei - le nicht soschnell, o ei _ *f _ . Le, ei _ £e 
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AnA : 




ftz 



pp 



tec 



haste a -way so soon, 

nicht, mir i&t so bang! 




Grief is hoi g-uest, O 
i/ir ia£ *o hang! o 



tar - ry,Nor haste a. 






Grief h> my guest, O 
is/, go bang! o 



tur _ ry,Nor haste a _ way 
biei-be! o ei _ wWif 



«0 

no 



1 — 

soon . 
sclmell . 




_ wuj so soon, Nor haste u _ way, a . way 
wic/*£ 80 ficJinell. v ei _ ei _ /<" ftic7it 



so soon. Nor haste a _ 
so ficJinell. o ei „ le 



Max. 



P 



i 



Should 
Darj 

2 Vij>lf*eZ2 Clan 



pal _ 

Tvrclil 



- tiy feu j '54 swerve j ny de _ pjj 
iw* dea hahhmthn* Jiav - 




Viola, Bazni. e Co?\- 
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Aga's 



Grief* is my grrest, O 
wtr i8£ 80 bang! o 



tar - ry, 
fttei _ be! 



Nor haste a -way so soon , No* haste a - 
o ei - le niclit so scJineU, o ei - (e, 



Ami; 




nicht 



Nor 
o 



haste 



a -way 



so 

80 



soon , 



Nor haste a 



Max. 




well 

travt 



each ap 
wit 



Violet"". 







J*=afc 



i 



3 



5= 



Aga: 



k 



> 



Z 3 



way. 



a 
te 



way so soon 
« _ te niclit, 



Grief 

war 



is 



my 

80 



guest. 

bang ! 




'I; I re 



Ann: 



way 



a 



way so soon, Nor haste a 
mcAtf 80 *ck?iell, o ei ^ le 



way 



— ^3- 
so 



soon. 
niclit. 



f 



-f 



ha* 



Max, 



3? 



32E 



ri « tion Dark mid 

i 

Grai/ -&en das Jlfit 



-night con _ jures 
_ ter „ naclit im 



fiat 



the 

- de 



wood . 
w-ebt t 



r e Ctar: 




Basso. 



1880. 
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Max. 




(looking otrt over the altar; aside gloomily .j 



if 



No shude 
JVoc7i birgt 



as 



yet , 
nidi 



yon disk 
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doth 

_ den 




.Slav 



?± 



1 



cur _ ry, 



Sirl) .lime 



ef - ful- 



_ g-ence bathes 



the 




IWax 



moon, 
hell, 



A - non 



M ax. 



such ligfht will thence be 
wird sie den ScAein ver 




v 

A3YN: ^watcJiing iiim.j 



'Twould poze, to 
Willrt, dv den 




dkr freischvtz. 
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3 



— 5 



sense, small un _ philosophic sense. My srniall un _phi Josophio sensejTwould poze t observe the 
nicht! da* war niqimei-ne Sac he nieht! da* mti* nun meine Sa-che hh-hi! den Him wet oh _ *cr 



6 

Soon , 
Batd, 



aye 




soon 
batd. 



such 
w4rd 



ligjit 

sir 



will thence he 
den Sc/iein ver 




> 



He a _ ven 



My small tin _ phi _ 
da* iriir" nun met _ 



- lo_so_phie sense, poze my Jit _ tie 
_ ne Sa ~cfie nicltf! nte\ _ ne Sa _ die 



SI L 



Max. 



3= 



dri -ven, 
Lie -Ten, 



A _ non such light will thence 
ja kald wird file dev Schein 



be 

ver 



dri 

lie 
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A illi; 



it 
2fc 



— \r 



3 



ven. 



O soothe a heart by sorrow ri 
O kanndicji met _ ne rfvgstt nic/it rV7i - tvm.' 




sense . 
nichtf 



with nerve. 



Mux 




>la-x. 




Basal* e Fag: 



Max. 



me he ik* 

Wort vnd Pflicht! ynicli rv _ Jen Wort 



vnd 



Pjlicht! 
Viol: 



, 0\r — v 1 
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- well! Fare 
woldl le 



thee well! Fare 
be vwldl le 



thee well! 
be vw/U! 



A Ull: 




- well! Fuze 



thee well! Fare 
be woJil! le 



thee well! 
/ e wviU! 




- well! Fare 
vwld! Le 



thee well! Fare 
be VJohU le 



thee well! 
he wold! 



0- 



SI 



Fare _ well! 
leV uH)7tl! 



Fare 

leV 



well? 
woht! 

< 



33: 



Fare 
leti 



well! 
wold! 



Fui e 
LeV 



Fai e 
leV 



Fare 
leV 
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Aga: 



Aim; 



Max. 



_ well! 
vw7d! 



_ well! 
wold! 



_ well! 
woM! 



Vivace con Fuoco. 




Fare 



thee well! 

_ be uuoJdl 




thee well! 
wcKt! 




Fare 



thee well! 



fare - 



_ well ! 
woMi 



"Vivace con Fuoco. 

BE 




Aga: 




Fare _ well! 
ttwJd! 



Fare - 



^ well! 



\4 h m r 1 


* 




a 












4 «r 












[ • r 








-6 











Aim: 



Max. 



Fare »well! 
LeV wohl! 



Fare 



we -^' (he goes out hastily into the passage, btrt 
vHiklt sudden 1/ stops short and turns, j 



X 



Far e _ well! 

Lei) wolil! 



Fare 



_ well! 

wold! 
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i a: 




Andante. 



W2= 



Ami? 



1 



Max. 



1 



33 



i 




m r It t r ~~F 



And 
Dock 



has thy heaxtfoi _ giv .en This Jit-tle transient 
hast d/u audi ver ~ ge ~ ben, den J r or<w J urf?d,en Ver 




(placing her hands in his.^ 

3 



-* — & — & 



s 



The pain was hut Af fee _ tiun; Vet O, its warn _ ing- take! 
*Nic7itsfvMtmeinHer%, al* Be _ ben! nhmu -twiner War _ nvng Achtt 



Ann; 



M ax. 



Pre 



4* 



■# — 



"P 1 



ache? 
dacht? 



has thy he ait for _ giv 

ha&t dv avcli ver _ ge 



en This lit „ tie tran _ sient ache? And 
ben, den Vor _untrf?den Per-dacJU? doc It 
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Aga: 



Ann: 



Max. 




TJie pain was but 

nichta J'ifkli uiein irLer% 



M - 



fee _ 
Be _ 



- tioii; 

_ be it I 



Yet 



fe^f, > jt i J ,rj 



f 



3? 



The hun-ter, tiny or e _ \ en, Should ne'er his toil, for- sake, Should ne'er 'his 
So ifit dan Jii _ per — le _ lu riniclit Rvli bet Tag wid Nucht! nic/,t Rv/i hei 




has 
hast 



thy heart 
dv audi 



This 
den 



Viol: i»<° 




Basso . 



Ag'a: 




its warn _ ing- take! 
« ner War - nvng AclUl 



The pain was but Af 
nichtz fWUtntein Herx, , aln 



Ann: 




Max. 



toil for sake,Sl^ould lie er his toil for. sake,Should ne'er his toil for. sake , The hunte^d'ay o* 
Ta%undJsiac1ii!mc1it RuK'beiT^ R v / L > hei Tag und JN'ueht! *o i»t da* Ja _ger- 



~V~ 

lit . tie 

Vor - wurf? 




trun _ sient ache? 
den Ver-dacJit? 



Has thy heart for «. 
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fee _ 
Be _ 



_ tion*, Yet O, 

_ benl ninvni tnei 



its 

ner 



warn - ing* take! 
War - nung Ac'htl 



> 



> 



even,Shoiild ne'er Ms toil fbrsuke,Shoiild ne'er his toij f br_sake,Sh<mld ne'er his tail fbrsake,Should 
_ LebertinicM RuTibei Tag undNti hi! ni clt Rvjilei Tag vnd JSachM n'u-ktRvtl hex Tag widNacltfnicht 



Max. 




giv- _ en This lit _ tie tran 

ge _ _ ben, den VoT - wvrfV den 



sient ache? _ 
V*er _ dachtT 











:- * J 










r m 


—J 




1 L.| 


. «r ^ ^ 

»J ■ » 


~ r 
♦ 


_ r-- — .- 



4-f 



5 



it 
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take! 
AcM! 



Yet, 
nimw 



o, 



its 

_ rife"/' 



sake, The hun -ter, day ui e _ven, Should ne'er his toil for _ sake, Should ne'er his 
Nucha no iU da* Ja - gvr _ ie.hcn! nicht Rvti hex Tag wd Mtchtl nicht Ru7i let 



Max. 




Aga: 



warn 

cur 



nvng 



take! 
Aclitl 



Ami: 



m 



Yet, 
> 



O, 

Ttiei 



its warn _ ing- 

ner War _ nvng 




toil forjsuke, Should ne'er his toil £or_ t>uke, The 
Tag v?id Nacht! nicht Rvft bei Tag mid NacAit so 



hun _ ter ; 
ts£ da» 

> 



day or 
_ ger 



i 



P 



5: 



tr an _ 

den 



_ sient 



ache? 
_ dacht? 



And 

docJi 



has 
haat 



thy 
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Aga: 



Ann: 




Max. 



^ Allegro vivace. 



take! Yet, 



O, its warn _ ing- 1 take 
mei _ Tier War - nung Acht 



s 



t 



— ♦ ir^ * "—^ ; #r- 



e - ven, Should neer his toil for fiake_ 
- le-benl niclit Rvh hex Tag vnd Nacht. 



heart for- 

audi ver _ 



_ giv - en Iran -sient ache. 
_ ge - ben den Ver - daclit. 



- • 

o 




Allegro vivace. 



2 Kzo6 



BE 



Aga,: 



It 



** — y 



•riot 



ye a _ las! must leave us, if ye must 
Welt m\r\ ie/i muss dich las _ *en! i^h mvzm dich 



If 

lC 7 > 



Ann: 



^moving toward the passage^ and 



Max. 



j 




Sir/ i n ft: 



DKfc FREISCHUTZ. 
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Aga: 



k 



~7~ 



19 — 




leave 
la* _ 



us, if' 
- new/ icA 



ye 



must 
to Agathe.j 



leave us, Think on A 
la* se?i/ eitettfc' aw > A 



Ann: 




pressing Ms hat firmly over his brow- 



Cheer thee,since he Jfnust 
Svc7i, Be* -te, dich xv 



Max. 



P 




What - e.ver net Fate weave us, She culls — and mv*t he 
Bald wirdder Mond er - bla* - *< nlwein Sc7dck „ *al reh*t mich 



StT: in*: 



heard! She 
fort! Tnein 




-z eel to e Fap: 




- & - 

- - 



_ the's 

_ the'* 



word! Think on ^ - g-u -the's word! Think on A _ g-a _ the# 
Wort! denV an A _ grx _ili< ? * Mart! denti an A _ ga ^ t7ie 7 ** 



Ann: 



9- 



i 



z: 



leave us, must leave 
- gen, xi/ jfas - 



us, Think on A _ g-a _ the s woxd! Think on A _ g-a thes 
sen! denk? an A - ga_t7ic'* Wort! deny an A _ ga „ 



Max. 



=£M> — 


- ar 








< — 1 


* 






J" \ 


F 












• 1 










V- — i 




— #1 




— 







calls and mv*t he heard! She calls and mti*t be he ai d! She calls — and n%v*t be 

&cMck„*al rei**t micli fort! tnein SchicJc^ul rei**t micli fort! meinScMchsal rei**t micJi 




LKR KRE7SCHUTZ. 



uo 



Ann: 



wordl 
Wortl 



word! 
Wort! 



heard! 
fort! 



1 



Think 

derife 



Think 

den ft 



She 

me in 



Oli 



A _ 
A _ 



_ gu _ thes 1 word! 




on 



A- 



32 



i 



g-a - the'*; word! 
-ga _ the** Wort! 



calls — 
Schick 



and 



wv#t be heard! 
reiswt mich fort! 




• . . " V v • * 



EE 



Aim: 



If 



it 



TMnJc 



on 
an 



A 



£ a - 



0 \ o - 

the's ! word ! 
thSs Wort! 



=F 



Think 

deriH 



on 
aw 



A 



i 



Max. 



Think 
denJc 



on 

an 



A 



thes! 



word! 
WW 

fro 



Think on 

deuJc an 



A 

A 



i 



She calls and 

wein ScJiick - 



be 
ntich 



heard! 
fort! 



h ind in*: 



She calls afid 

mein Schick ^nat 



Wind, ins.* 




DEU FKEl.SfHUrZ, 



f. Von WftBttR. 



141 




Ag 





• 




m 






tf H 1 1 










■ 1 















word 

Wort- 



n 



Ajui: 



■ M 



word 
Wort . 



(he departs: Agathe, her hand in that oi' Anne hen, sorrowfully quits the soenc 
hy the opposite side ^ ^ 



Max. 



he ard 
fort 



f 

- • 

r 
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The scene changes. 



The stage represents a dark, dismal, and fearful glen, surrounded for the most part 
ivith. dwarfed. Hunted, and blasted trees which stretch forth their gaunt and naked branch- 
es, and have round their trunks the few- vestiges of a withered rank vegetation; five glen 
is closed in on all sides by gloomy and precipitous rocks, down one of which a rushing 
waterfall descends*, this waterfall is crossed, at a considerable height by a dilapidated 
and, dxingerous timber bridge of very rude construction; beyond which the fit ream that 
supplies the waterfall is seen to descend', the upper background presents a dismal view- 
of mountains covered by dark pine -forests, and the full mo on sheds a melancholy light 
on ail, making the desolation of the place still more desolate — tlie foreground is broken 
on either side by huge riven masses of rock, and. tlie damp on all sides trickling dow-n 
the precipitous slopes reflects in a spectral manner the few- moonbeams which pierce 
its lowest depths; tlie wfwle scene presents an awful stillness: tun) thunder-storms in op 
position each to the other appear looming at a considerable distance in the sky, and dnr^ 
ing the progress of the action approach closer, darkening the heavens. 

In the near foreground and on the right lumd side the gnarled and knotted trunk of a 
withered oak whitened by age, lifts one or two gaunt boughs, and forms a conspicuous 
object by reflecting tfve moon-beams,' it has been cleft in tiro by lightning! on the other 
side a large owl with fiery eyes is sealed on tlie leaflets and, twisted branch of an- 
other tree; JJvis owl frfim time to time closes and re- opens his glaring eyesrjialf con- 
cealed among the crevices of the rocks, ravens and night-birds of all descriptions may 
be perceived . Caspar is in the central foreground [without his hat and coat, yet with 
Ids hunting- bag and Ivanger ;j surrounded by black stones of which he forms a cir- 
cle, in the midst of tltese a scull is lying; close beside the scull is placed a? wing of 
tlie eagle myhich he cut off in the first Act; a, ladle for melting lead, and a bul- 
let mould. 



% 

N» 10. 
FJ N ALE. 

CHORUS OF 
INVISIBLE SPIRITS j 
CASPAR; SAMIEL 5 . 
MAX; SPIRITS AND; 
APPARITIONS. 



SCENE IV. 
CASPAR; CHORUS OF INVISIBLE SPIRITS. 



J/lOli 



Sostonuto. 




Sostojiuto. 




The Instruments used in the Finale are % Violin*, Viola, Violoncello, Contra-hasso, 2 Flutes , Vkcoto, 
2 Oboes, 2 Clarinets in A, 2 Bassoons, 4 Horns (in various keys) 2 Trumpets, 3 Trombones, &: 2 
Drums* 
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Soprani e Contralti. 



Kur. 



I: 



QHORUS OP 
TlffYTS TH TtK 



Tenor i* 



1 



KPIHf'lh. 



if 



( ftom various sides of the glen, 
in gloomy and portentorrs tones.^ 



i 



Ban hi * 



Moon's milk 
Milch djp* 



fell up 

Mon - de» 
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> 



( ausw er tag with 
the cry of owls.^ 



P 



(at this; the owl in the foreground 
opfns and closes its eyes.^ 



35 



if 



U _ hu_i! 
J -0- 



U _ hit _ i! 
V - leu - t/ 



U 

17 



U - hu_i! 
C7 - lai-il 



V - hu , i! 
£7 - /<?/ - 



v 

u 




_ on the weed . 
Jiel avf'fi Kravt 



Now the spider* web doth bleed, 
SyinnveV i*t wit Btvt beiliavl! 





( the owl, as hdbre.^ 
-l^-i — 



i 



>^the owl, as before^ > 



■p> fcr- 



- r.*i 



U 

*7 



1^- 

u 

p 



5 



. hu 

Air 



i! 



U _ hu 

f/ _ Lv 



il 

a 



9 



-er 1*- 



•er,.. -f- 



hu 
An 

> 
-er 



i! 



hu 

At/ 

> 

-er 



il 

a 



St 



_ hu 
- At/ 



i! 



U „ hu -i! 

U _ 7n/ _i; 



U . hu _ i! 

u _ Ai/ _ a 



V - hu i! 

U _ 7/7/ _ )! 




Ei e an _ o _ tht'i- eve succeed - 

eli 7io ch uie_der AJtendgravt 

fi ind inn: 
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^the owl, as btlbS'e.j 

: K-r 



U 

u 



hu . i! 



> 



m 



^^^^^ ^^^ 



Dies 



the 



bride 
(odt, 



d 

die 



striek _ en 
xar . 



reed _ 
Br<tvt! 



Wind infi! 




hu 
At/ 



i! 

a 




1 



hu . i.' 
Kv _ i! 



Eg 





Then the welcomd bink jng* nig-ht Brings the sa_cii_fjee to 
eK nock wie -d,er nhikt die NueM , t*t dab Op^fei* dar - -ge 
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5 



(the owl as before.) 



> 



( during this , Caspar has been completing the 
circle of stones, it is now quite finished. ) 

> , 



35 



u 

*7 



hu 
> 



i! 

a 



U 

u 



hu' 
> 



i! 

a 



u 

1/ 



- hu 



i! 

a 



• All 



r »i ■ k 



if 



£7 - 



hii _ i! 
7tt/ _ i! 



V - hu _ i! 

17 « - a 



u 

u 



hli 

liv 

















i e, , 


, — m 








^tenT ^ , 











sight . 
brackt. 




( the Village- clock strikes the hour of twelve dully in the far distance; at the twelfth stroke, Caspar 

— ■ ■ i I — 



Caspar. 



Tromhoni. 



Viol: e Bah*i. 




SCENE V. 
CASPAH", 6AMIEL . 

driv es his hanger into the scu ll.) CASPAR. (raising the hanger with the seuH on it* point,and calling aloudin a measured voice.) 
da spar. 




Sit jiiiei! S ajniel , r appe ar ! 
Samieli Samietf er*ckeiri! 

ft 
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Caspar 




By the wizard's scull, draw near! Saraiel! Saiiriel! appear! 
bet de& Zavbrers Him _g<? - beinl Sanded Samielf ersckevdl 
Viol: Oh: e Clar: " r\ Viol: Ob: e Clar: 



Viol: 




Ba w. Fag: Sec 



Caspar. 



6$ am: 




Ba»&o. (PixxQ)e Tymp. Ba**o. (Pi%%9)e Tymp. 

( the scull and hanger fall with a crash into the middle of the circle: 
subterranean thunder is heard ?wnd a rock splits asunder with a loud , * 

explosion, Samiel appears in the rock, Caspar bows down bei'ore him.) . 

1IB 



SAIYIIEL. 



Why calist thou me? 
Wt* rvfst du wick* 




is* 



Agitato. 

Viol: e Corni. 



1 





ff 




TvLti* 




^50 



1 1 "'Ml » 



HE 



f3 



:- r 
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Caspar 




Sum: 




Thou knowsf 



my term of 
da** nvei _ ne 



years 
Frist 




Cas p nr. 



Haum 




Tymp. &c 







a a • ..it — a 










U — 






U- *j 








^: , . 




_ _ — — p 









Caspar. 



_ tend it yet ag"airi to me 
_ /an « fere »ie noch ein _ ww*/ Tnir 



I 

ic7i 



No; 

JVein/ 
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Caspar 



JSam: 





bring* new of - fes ing- to 



thee 
dir— 




mk W W 

Way 




Baaao. 



Caspar. 




4a 



i 



com . rade Max 
Jagd - gezell, 



i& £nar d , 
er naht,- 



He, 

Er, 



one who 




is 



Pa spar. 





ne er 



thy g-ioo^my realm hath dard. 
dein dvnk-les Reich be - trail 



Sam*. 



What, his will? 
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Sain: 



Charm'd 

Frci - 



magic bulls , 
Jeu geln ainda 



onwhich he hath relied - 
cutf die er Hoff- -.nungbaut. 






Caspar. 




Then be that seventh thine! 
Die *ie_ben~te sei dein! 



From 



Sam: 



Sixth achieveth, 
Scc/t»e tJ'(J[/i n, 



Sevnth deceiveth. 

tSii -bt'it of -Jt ti. 



Viol: Ob: e Clar: 



Caspar. 




out 



his gam 
_ nein Ro7ir, 



turn 
(enle 



it to slay his 
»ie rtacli sci _ ner 



bride! 
Bruvi; 



Sam: 




WW 






nilfc-yr ri el l iU. 



I'lif T, Hill 'In HTffilWI I 



ii myin ,1 ■iiiii i ii»i .muir 



± 



Basso* Pi%%9, 

t>KR FKEISCHUTZ. 



arco 



Pi%%? 




C. M.Von WEBER. 



Thus -will to worst despair consign 

dies* wirdikr der Verxv&if lung vreiVn, 



Him 

ihn 



and the fath «. er 

und den - ter- 



Sam; 




Pixx° 



O'er her, as yet I hold no power. 
Noch kab icAkeinenTfieil an xhr . J/~iol» / m ? 



Si 



ZKIS80. 




%ndx) Ba**o. Sec 



Caspar. 



fcfe 



Will &e suffice, in fine? 
genilgt er dir cut . ^inf* 



Wilt gxant re 
Dock &chenk*t dv 



Sam: 



It may be so . 
Daafindet sich ! 
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Caspar. 




Sam: 




_ pneve, 
Frist? 



yet three years come this day, 
vnd wie - der auf drei Jalir> 



If 



IB 



i — 




TIT LET 





UJUI 



Caspar. 




I 

ich 



can faring-' thee him thy prey 
ikn iir xmr Ben _ te dear. 



Sam: 




VioLa. 



Caspar. 



m 



E 





























f? — — 










*-fp — 












II III 1 . 1 











Sam*. 




So be it! fcy the gates of Hell,To~moriw,&e-i&r ikmt t 
J?« wsy JJei icnPfbrten der Hotle! morgenMr oder Bat 



/ft 



i /fn ii- l in n 



4* 



32C 



«■! ■ nii-int i. \\+ 
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(jjull thunder which is re-echoed; the «c«l) and hanger have ahu> disappeared, and iu their stead a small hearth 



Caspar. 




with live coals upon it rises out of the earth, and beside it, a bundle of twigs. j 



Caspar. 




SCENE VI. 

CASPAR; then MAX; various PHANTOMS 

and APPARITIONS; CHORUS of SPIRITS; finally, 
SAMIEL. 

CASPAR. (rising,and wiping the perspiration from his forehead.) 



(as he perceives the coals.) 



f 'aspai* 





(he draws a hunting flask 
from his pouch.) 



(he drinks.) 



Oaspai, 



blessed be Sumielf 
§ Gesegn 9 e» Samielf 



Stringendo. 
Viols e Fl: 




JBa»sL Sec 
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Caspar. 




he hath made me warm 



but whei ef ore tarries Mm» 



. or, should he break his word - 
Erhat nnr uwrmgemacht! Aber w* bteiht den Muv? *oltte er iwrtbrKcM? werden? 



i 



Viol: e Ba**i. 



f L -T"- 




Caspar. 



(he mo\e ti about, not without uneasiness hither and thither in the circle w hich he has formed: the coals' 




Viol: e Ba»HZ. 



have nearly expired, he kneels down, lays twigs upon them, and blows them with his mouth; the owl and other hirds thereupon 



mh — — I 










■■■ ■ m ■■ 



















Caspar. 



2 Fl: 2 C/mv e 2 Fagt 




Viol: e Ba$*i. 



Caspar. 



m 



Be 




it 



®re*cendo poco a poco 



32E 



i 



33: 




6' 



ft 



jk j: m: mi m' 



UlUJ I 




— M M ' A M A ~ M ~M 



Li 
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Max 




Viol; e Bassi . 

MAX. (app earing Qn the broken bridge) and loolring with terror down into the abyss beneath him.) 




Max. 



darkness 
Abgrund, 



fearful sig*ht! My vision, shapes 
uwlcJiea Gvattn dan Av-ge wahnt 



a very hell in yon black 
in ei T nen Hot - lenpJtyM xu 




Andante . 




Max. 



night . 
ficfia/u'nl 



Those preg* - nant clouds now teem with thun « der, 
W\e dort sich fiel ~ ter-wol _ hen bat _ lent 



— 

The 

Der 





^^^^^B5S| ^^^^^^^H| ^^^^^^^^^g 
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Max. 




fright ^ ed moon with-draws her beam, 
JMand veriiert von »ei new ScAein! 



Dim spect _ raJUwuv _ ing- 'phantoms 




Max. 



fc 



as 



•wan _ 
f at „ 



_ der , 



A- Jive 

/><»_ ^ 



the roclcs 
t*tf das 



da seem; 
Ge - stein , 



5 



And 




Max. 



here 



hush! hush! The birds of night fly from the 
/wfich!7ivgch!fliegtMLcktge„vb' _ g«£ aiz^* iw 





3 



Max 



r - 



5 



bush? 
Bvfich! 



Red grey and gnarled boughs are bend -lug Towar d me { theu jjiiant 
Roth ~ gru -ve narh'-ge Znm „ ge sire then nach mir die jiiesen 




i 



t 



BE 



32C 
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Max. 



Nay__ thou gh my heart woidd pause, 
JSTeirty oh da* H( rz avch gravtt 




Vioh e Baflsi. 



trr W*' MM** 



Fag: e Viola. 




Max. 




I wiv at! 
ich must*/ 



all fear at once commanding*! 
ich trot - xe at - ten Schrecken! 




( he climbs a few steps down the rock,) 



M ax. 




Vivace . 



fc 



CASPAR, (who has heen attending to the 



{ aside ,j 



Max. 



8 



(Thanks, Samiel! 
(Dank Samielf 
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fire.raises hiiiiself and perceives him.) 



(to Max,) 



( pointing to the fire which he has fanned 



Caspar, 




th' extended tune is wun ! ) Solcome at lust my comrade? think you it right to lea^e me thus 

die Frist i&tgewvnneti.j Kommstdu endticJi,Kaimn*rad? i»t da* auchrecMMvh *o alii in 




with the eagle's wing-, and holding the latter up to Max.) 
Caspar. 



MAX. f starting at the sight of the eagles wing, and striking 




10: 



alone?' seest thou not how sore it has gone with me . ^ That e a - g-le in yon _ der 
xn ' la***>v?*iehfit dv niclvt>wie vnir\ *auer wird ! Teh ^c/iosg den Ad _ ler, avs 

Moderate 



5 





his forehead with his hand.) 



Max. 1 j g hW 



RECIT. 



*h 



&ky 



was Iciil'd; 

_ Tier Litj't; 



Re - treat 

ich kann 



were vain now 

nicJii rvck-w'drln,. 
> 



be Fate ful - 
wWw ScAit tool 




m 



(he is about descending, when he stands fast, and looks terrified at the rock opposite to him.j 



Max. 



f 



_ fiil'd 



rvft* 
Vivuce. , 




2o£.- J?ass?r2 2 Cornf. ^ 
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RECIT. 



Max, 




i 



Woes me! 
Heft, wir! 



Fh Oh: Clan Fag: ;J \ 




Max. 



32= 
BE 



5 



i 



To fear I um slave 
,lc& fraw/i /licit Am ubL 



(angrily*) 



Caspar. 



Come down ! time hastens on_ 
So hotMH docftfdie Zeit eilt! 



Har<e -hearted! thou that coiddst outclimb the chamois! 
H(ta*erikerx! Iclimvi&t ja »on»t wie e ine Gemfie ! 




is 




(he points to the rock on which the moon shines full, a white veiled spirit is perceived thereupon 




Max. 



braid , Doth rise my mother's 
u^eisnt, i*t meiner Mutter 



shade , 



So. wrapt in her shroud $ 
So lag tie im Sarg, 
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Max. 




Max* 




Her- glance doth warn me de^ceit, 
Sic j'lekt mit u ar „nen -dem B/icJi', 



She bids me 
tie v^irikt vdr 



re 



treat , 

rvcJc. 
> 




1^ 



Max. 



CASPAR, (aside.) 



(aloucUj 



Caspar. 



(Help » Samiel!) 
^tfy, Sarniel!) 



Childish trumpery! 
alherne Fratxen, 



ho , ha - ho I 
ho! ha Ao! 




J/ioL:\e Bu*M. 

fttefrf- ft ft 4 ^ 






( the - veiled spirit has «vanishe d ; an 



Caspar. 



look once a^ain, with less of coward folly in thy g-aze . 
m'h noch eiiutidi hi n , damil dv die Fallen deinerfeigen JJiorheit erkennest! 



Agitato assai. 
Viot^l™* e Fit 





n Agitato assai. 

^ g g * g g g $g 




I 1 
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apparition of Agathe Is perceived, with dishevelled looks, and clothed with leaves and stra* in an unaccountable manner; she 



Max* 




2 Fagtt nuti 



resembles a lunatic, and appears about to spring- into ; the waterfall beneath .J 



Max. 




-with dismay. 
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Max, 



* r i 



th'_ example hath shewn! 
Sietpringt in den Flu**, 



A _ g-a - 



Max 




I mt/*£> 
2in - ab — 



then 

ich 



down! I munt then down! I mv»t then 
rttv*»! h\n ~ ah ich mvaa! Mn - ab— ich 




(the phantom Vanishes j Max climbs quite down into the glen; the moon now commences its eclipse&p.J 



Max. 



ffL G 



down! 




-»ff Tvtti. 



4: 4: 




CASPAR, (aside, and sneer ingly.^) MAX. (vehemently to Caspar,^ 




Max. 



^1 hold to your opinion!) 
^/c& denke woht wuch!j 



Here I am; what more remains to do? 
Hier bin ich! vm* hah ich %n ilivn? 
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CASPAR . (holding ou t ife Hunting 1 flank to him 
which Max refuses.) First drink! the night- air- 
foils cool and fresh — wilt cast, thyself ? 

MAX. 'Tis not of our agreement. 

CAS: Take courage then! step V this circle, 
it is a barrier 'twixt us and spirits or from a_ 

hove, or from below . what e'er ye may see 

and hear, rest quiet. ( unth an ill concealed ter~ 
Tor.) Should a stranger come to help us* a 
night-black rider on a phantom steed, what 
care to thee? should others come, what harm? 
so that we see no separater here. 

MAX. ( stepping in to the circle pulled by Ca*- 
par* ) How vrtlL this end ? 

CAS: Death is in vain! but not without resist- 
ance give the dead their secrets up to life $ yet? 
should st see me tremble? come to the help,* and 
call, as I should call, or we indeed are lost. (Max 
would seem to object.) be still, moments grow 
precious! ( the moon is by this time nearly e- 
clipsed. Caspar tafces up the ladle and places 
it on the fire, J now mark, that ye learn the art. 
(he taltes the various ingredient* from Jds hunt- 
ing pouch, and throw-s them one by one into the 
ladle . j 



CASPAR, (unrst ihm die Jagdflasche %it,die Max 
weglegt.) Zuerst trink ! die Naohtluft i^t ku'hl 
und feucht. Willst du selbst gie*sen ? 

MAX. Nein! das ist wider die Abrede. 

CAS: Fasse Muth! Tritt in den Kreis! Er ist 
eine eh^rne Mauer gegen Geistergewalt vom 
Firmamente bis zura untersten Abgrund . — , ... 
Was du aurh horen und sehen magst, verhalte 
dich ruhig.(Mit eigenem heimlichen Grauen,) 
Kam' vielleicht ein Unbekannter, uns zu: helfen , 
war'es auch ein schwarzer Reuter auf sphwarzem 
funkenspruhenden ftoss, was kummert's dich? 
Kommt Andres, was th (ft s ! So etwas sieht ein 
Gescheidter gar nicht! 

MAX. O ! wie wird das end en ! 

CAS: Umsonst ist der Tod! Nicht ohne Wider- 
stand schenken verborgene Naturen den Sterb- 
lichen ihre Schatze. Nur wann du mich seJbst 
zittern siehst, dann komm mir zu HuJfe und ruf e, 
was ich rufen werde. Sonst sind wir verloren. 
(Max macht eine JBewegung des EiniAyurf&./StULl 
Die Augenblicke sind kostbar ! ~~(DerMond ist 
bis auf einen schmalen Strich verfvnsterts Cas- 
par nimmt die Giessfceile .) Merk* auf,d&mit du 
die Kunst lernst. ( Kr nimmt die Jngredxenwn 
au» der Jagdtasche und urirft sie nach uhd nach 
hinein.j 



as: 



here is the lead then, some pounded glass from a broken church -window; easy to* gain. 

Zuerst das Blei Ktwus gesto**enes Glas von xerbrochenen Kirchf en stern; das findetsichl. 



as: 



1 







then, some quicksilver! _ 
JRtwas Queclisilber! — 

' M = 


— three bullets that have already hit their mark! — 
Drei Kugeln, die schon einmal getroffenl — 


the right eye of a 

Das reckte Avn<* 


IT : 


o 
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Cunts 




lapwing! the left of a lynx J Probatum e*t! — and now, the blessing of the bails. 

eine* H'iedekopfs! Das Unite eine* LvcUes! — Probatum e*t ! — Und nun den> KugeLsegen. 




(during these pauses, he bows his head thrice to the earth*) 



Cass 



Cast 





aid me with thy 
Sarnie I! hah' 1 



might ! Stand by me this 
Acht! Hteji 9 mir hex in 



fearful night, 'Till the eharm be weaved 
diener JVac/tt, bin der Zauber iat voll- 



quite*? Bid the lead With Fate agree, Blest be seven, nine, and three, Powrful 
bracht , nalhe mir *o Kraut alt* Blei, hegn' es sieben, neun und drei > da** die 
ss L 



















1 11 m .' 1 




T" " — - 






V.U - 








Cas: 



that 
Kiigel 



tiichtig 



be! 



me! 



Samiel! stand this night by 
Samiel! Samiel! her - beil 
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the mass in the melting -ladle begins to seethe and hiss, giving forth a pale greenish gl(W;a cloud passes across the face of the 




moon 



Ailcg-r o . 

• so that the only visible object* are the fire,the mass in the ladle, the eyes of the owl, and the phosphorescent branches of 




the blasted oak.j 



Cas 



(as he casts, and lets the bullet 
fall from the mould.} 



CASPAR. An ECHO. ( repeating.) 




Cast 



(night hirds come forth, fly round the circle, scream and flutter their wings*) 
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CASPAR, (casting as before .J 



Cast 




Viol: e Batai. 



(as 




An ECHO. 



Cast 



Two! 
Zw-ey ! 



Two! Two! 
Zw-ey ! Zw-ey ! 



Viol: e Clar: 




Cas: 



(a black boar rushes through the bushes, and courses wildly by.j 




'iUi: AffiAfcf Af i ^Afr*A*fA I^Af A^Afe fJ ^- f r^r frf i -iVfc 
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ttttffttfftf 




Gas; 




Cas; 




CASPAR. ( startled, aiid casting as be for*. ) 



C asi 
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,(f SOv & Wind ins: 




CASPAR. ( still more terrified, casting as before.) 



An ECHO. 



Four ! 
Vier! 




Four! Four! 
Vier ! P*ier / 



> > 
( * rattling is heard, the cracking of whips and the trampling of horses,* four fiery wheels roll across the stage, so quickly^ 






CASPAR, (more and more alarmed^ casting.) 



Cas: 




An ECHO. 



^barking of dogs, and neighing in the air $ a cloudy apparition of hunters 



(as: 



Five ! 
Filnf! 



Five ! Five ! 
FiinfS Funff 




Se m pie For tin* imo . 



Vwlt 2 nd ? e Viola. 



2 Corn?. 



s 




> > 



Tvtti. 



on fcorse anda-foot,of stags and dags, crosses in the s|*y *) 



Cas: 




4 Corni. 3 Trowiboni. e % Fag; 
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(-with wild and {'earful voices.) 




Cuvni, Tromboni, Fag: e Ba**L 



> 



> 



> 



> 



> 



> 



> 



> 



' Q 
JF ■ ■ i. 


1 1 i 




\ h^T 




\ > 4 




M 


-t— 




r j . ^ i 


1 x j 


\ 1 






-TO — \r * • - m ' 






v m m 


ft ft 


i/ m m m m 





&( hi Wild 



vnd 
> 



Hchl und 



and 

mid 



Scltacht, dvvch Tav und Wol . Teen, 8tvrmv?id JSacTit'dvrch Tav vnd Wo/ken, 




heigJtt, Thxu dew, thr o' va_por, storm and night! Thru? dow, thr o' vapor, 
ScAac/u, dvvch Tav vnd ha? -Km, Stvmivnd ^NficTii! dvvch Tav vnd h r ol~kvn> 




C. >1. Von WKBO • 



172 




r *i r* |, 



> 



> 



> 



> 



> 



Thro' ca „ vorn, 



> 



> 



marsh? 
Sttmftf 



thro' 

V7ld 



brake 
Er 



4 



> 



and 
dm 

> 



Thro* ca _ wrn, 
Dvrch Hi'ih _ te, 



marsh, 
Swngf 



thro' 
und 



Corni, Tromboni, Fag: e j?«AAt. 





¥5 



> 



> 



-wr 



> 



brake 
Er 

£4 



a I id 

den 



3Z 



i 



> 



> 
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> 



> 



> 




OS 



> 



> 



3£ 



brier, Thro' air, thro' *arth, thro' sea, thro' fire! Jo - ho! wow! wow! Jo 

Mitft / durch - ver Er _ de, Sw W L?//?.' jo - A« : jo 



Si 



> > 



> 
I * f 



J* 



> 



Si 



brier, Thru' uir, fhroVfcrth, thro' sea, thro' fire! Jo ho! wow! wow! J> 

Wuftl / dvrch Fe' _ u*r Er -dr. See vnd Lvfd jo - hi wau! wavt jo 





> > 



> 



> 



> 



> 



> 



> 



is 



_ ho! wow! wow! Jo - ho! 
_ ho! vntv! vxtit! jo _ ho! 



> 



> 



ho/ 
*o/ 

> 



ho! 



1?» ■ » 



ho! 
ho! 

> 



ho! 
ho! 



ho! 



> 



_ ho/ wowi wow! Jo _ ho/ 
- ho/ twin! tvav! jo „ ho! 



ho! 
ho! 



ho! 



ho! 
ho! 



ho! 




ho! 
ho! 




i !_ ""| ....0— ~ ' f M 



4 



> 




I 
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< oas'ting. ^ 



CASPAR 



An ECHO. 




Woe ! 
Kelt-! 



E 



the wild (hw^ef Six! woe! SixJwoe! Sixlwoe! 
Da» wilde H*'» r> Sechn/heke/ SechHiHelelSechsthehe! 



SEE 



ho! 
ho! 



11 



r-4- 



at 



ho! 
ho! 




Presto . 



»n r »i 



32 



-Or 



if . 



6? 



> 



Presto . 

(tAhe whole heaven becomes thick with night, two storms' seem to battle thereon, and combat with terrific thunders and light 




__t — ~w 

ninjjs^ crashing rain falls.) 




(blue flames spring from the earth.) 



( Igntts^f attii play on the hills ; 
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the earth rieems to quake.) 




CASPAR. (almost exhausted, and shrieking.) 



( Caspar falls to the ground.) 



Oas: 




Viol: e Basifii. 



&(r:in*t Strnn*: SvrAn*: tsvrAtus: 



MAX. f tii hen about hither and thither by the storm, springs 
tun} of the rirfle, and catches hold of a bough of the oak, 

HHin^ . j _ _________ 



(at this moment the storm ceases, in the place of the "Withered 
tree, stands the Wild fhnitt?man.who seizes Max' hand.) 

SAMIEL . ( in avoitte of thunder.) 



Cas: 



Seven ! 
Sieben! 



S ami el • 

Sarnie C! 



Here 
Hirr 



am 

bin 



I ! 

icli ! 



ft 




if 



i 



Hz 



J0T 



t 



Tvtti 



m 



5 





is 



*9 




^■1 
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(*VIax signs the cross, und sinks to the earth.) 

' ; • > > 




(there is an awful stillness.) 




Ba&so. e Tytnp. 



(samiel has vanished; Caspar still lays with his face to the 




earth,* Vax raises himself np convulsively, as the curtain falls.j 





pp V iol* Iia»*i. e lymp 
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Wind, 



\ ins: 




Ob:Clar; Eag: Corn) Tromboni . & c 

* -rf 




Tlie Entr' acte is v*rit£enfor 2 Violins, Viola, Violoncello, Contra -basso , 2 Flvies, 2 Oboe*, 2Vltn t 
nets in A, 2 Bassoons, 3 Morns inD, 1 Morn in A, 2 Trumpets inD, 1 Bass Trombone, Sr Drvms in D A '. 
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SrJifrxando. 
> 




> 



s ' r r r r 









> 


J — f" 


> 














r~ — 










# 


^ it 


-jlJ — i— — J— 




* f 








ft ; 






T#~ 4 

• 1 


* — if- 




r ^ 


-jt=i 





[4 # J~tJ «^ 










* > 




> 






Ji 










3 


'3 ': 


3 3^ 
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The stage represents a romantic and thickly -vj-ooded portion of the forest . 
Hunter music is heard from time to time behind the curtain ere it rises . 



SCENE I. 

Two of the Prince's HUNTERS. 



First HUNTER, (entering tvith his comrade.) 
Here's wondrous weather for the chase ! 

Second HUNTER. Ne'er more had I expected 
such,* the storm was fearful up to day-break. 

First HUNT: And i' the "Wolfs Glen" play d its 
choicest pranks; Beelzebub there made a night 
oiit* 

Second HUNT: Aye, like his grandmother before 
him . 

First HUNT: What wind beside! the thickest 
trunks are split as thoug-h a straw; prone shews 
the giant-pine a mighty bulk, and strains its un- 
availing* root toward heav'n . 

Second HUNT.* Of course $ we know what hap- 
pen'd there anon 



First HUNT: Pish, for such gossip! up and 
on! ( they are moving off, when Max enters from 
ih& opposite side, somewhat angry in manner, 
and ^f ollowed by Caspar.) 

SCENE If. 

The same? MAX CASPAR . 



• * 

Erster JAGER. Herrliches Jagdwette*! 

Zweiter JAGER. Nimmermehr hatt ich das ge. 
glaubt; bis g-egen Morg-en war ein MordlSim! 

Erster JAG; Besonders in der Waldschlucht soil 
ganz und gai- der bose Feind gehaust haben. 

Zweiter JAG: Das ist ein fur allemal seiner 
Grossmutter Laistgaiten. 

Erster JAG: Dort g-jebts Windbriiche .'Manns - 
dieke Stamme sind zers plittert, wie Rohr stab e, 
Riesentannen schrecken die Wurzeln g*enHim- 
mel . 

Zweiter JAG: Ja, ja, man weiss schon , wer 
dort sein Wesen treibt. w 

Erster JAG? Mit deinen Fratzen! lass mis g-e_ 
hen! (Max, etw~as erhixt ,ho7tmU init Caspar.) 



First HUNT: (to Max , from the bach,) Good- 
day ! 

Second HUNT: (lifting his hat to Max.) And 
luck, mine Heir- Pre sump tive ! 

MAX. To both, still better sport! 

STecond HUNT: (pulling bach his comrade 9 a?id 
pointing to Mace.) Hist, be polite: this is a i ai e 
fellow, Sir: he has made three shots the like to 
which, our sight, much less our g-uns, could touch: 
his Highness too seems bent on him ,g*ad Fortune 
is a parlous fickle jade; if she maintain her 
present tack, he'll soon become Chief Forester, 



First HUNT: Perchance; 
part.) 



but on ! ( tJtey de- 



Ersten JAG: ( xu ihnen inv Vorubergehn.) Gu- 
ten Tag*! 

Zweiter JAG: (xieht vor Max den Hut.) Giuck 
zu, Herr Expectant! 
MAX. Gtrte Jagd! 

Zweiter JAG: (den ersten noch xuruchhaltend 
ii ml a uf Mar en deutend .) H or ' sey h of li ch ge gen 
dt»n! Das ist ein Mordkerl! Er hat drei Schusse 

g*ethan uuser einer kann nicht so we it sehen, 

g-eschweige denn treffen! Die Durchlaucht ist 
ganz versessen auf ihn. Das Glucksradehen 
dreht sich wunderlich. Laufts so fort, kann er 

noch Landjagermeister werden. 
Erster JAG: Meinethalben ! Komm ! (Sie gehen) 



SCENE III. 
MAX : CASPAR • 



MAX . (to Caspar.) Thank heavn,we are alone! — 
hast more of these same magic-balls? then give ! 

CASPAR. How likely! excuse me, but three for- 
me, and four for thee, has h-elp'd you to the lion's 
sh are ! 



MAX. (xu Cctspar.) Gut, dass wir allein sind !_^. 
Hast du noch von den Giucks-Kugeln ? Gieb! 

CASPAR. Das war' mir! Bedenk! Drei n*thm ich 
vier fur dich! Kann ein fi ruder- redlicher thei- 
len9 



DER FREISCHUTZ. 



MAX. Alas, and I haye left, but one! the Prince 
hat, set his eye on me, with three brave shots have 
I astounded him: ( imp loringly. ) what hast thou 
done then with those other balls? 

CAS: (taking two magpies from hi* huntings 
pouch, and throwing them behind a bush*) See, 
kill'd yonder trash with two. 

MAX. Art mad? 

CAS: fear eles sly. )'Twds good to bring* such 
gallows-birds to ground! and, what the devil is 
all your Prince's sport to me? 

MAX. (anxiously) But ye have still one left; O 
give it me ! 

CAS: Am I a fool! I have one *_you one! then 
let it serve ye at the trial. 

MAX . Give me thy third ! 

CAS: I may not 

MAX. Caspar ! 
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MAX. Aber ich habe nur noch eine! Der FiiYst 
hatte mich ins Auge gefasst. Drei Schusse hah' 
ich gethan zum Erstaunen. Was hast du denn 
mit den Kugeln angefangen? 

CAS: (nimmt xwei Klstern aus der Jagdlaschv 
und- w-irft axe hinter einen Busch.)Du sieh,nach 
den Elstern hab' ich Zweie verschossen. 

MAX. Bist du toll? 

CAS: Es macht mir Spass, so einen Galgenvo _ 
gel herunter zulangen ! Was kummert mich die 
ganze furstliche Jagd? 

MAX* So hast du noch Eine,* gieb mir sic ! 

CAS: Drtss ich kein Narr war'! Ich noch ein*f 
du noch eine ! Die heb' dir fein auf zu dem 
Pro)- es chusse . 
MAX. Gieb iiiir deine Dritte ! 

CAS : Ich mag nicht — 

MAX. Caspar! 



SCENE IV. 
The same j A Third HUNTER. 



Third HUNTER . (entering ; to Max. ) The Prince 
awaits you, and at the instant: they wager on how 
far your barrel carries. (lie departs, making a 
reverence, ) 



Dritter JA&ER ( tritt ein; xu Max.) Der Furst 
verlangt Euch,aber augenblicklich! Es ist ein 
Streit entstanden, wie weit Euer Gewehr trifft. 
(ah.) 



SCENE V. 
MAX; CASPAR. 



MAX. So! (to Caspar hurriedly) and catching him 
by the coat:) Give me that third! 
CAS ; ( savagely.) No* w&'eye failingatmy feet fbi%^.! 
MAX. he rushes off, unfit a Look of ' execration at Caspar.) 



Beast! 



MAX. Sogleich! (xu Caspar, dring end.) Gieb mir 
die di itte ! 

CAS: Nein, und wenn du mir zu Fusse fielst __! 
MAX. Schuft! (ab.) 



SCENE VI. 
CASPAR, solus. 



CASPAR. Well and goodJ ^now, to dispose of the 
sixth; (he loads his gun.) the seventh, the devils 
bullet, serves him at the trial; ha, ha, ha! a 
choice example, and a pretty present for the 
pretty brid-e t — there runs a fox • his maw 
shall bolt the sixth, (he runs off, pointing Ms 
gun,* and a sTiot is heard immediately after- 
wards .) 



CASPAR. Immerhin! Jetzt geschwind die sech- 

ste Kugel verbraucht.fe?* liidt.) Die siebente,die 
Teufelskugel) hebt er mir schon zum Probe - 
schusse uuf ! Hahaha! Das Exempel ist rich- 
tig* Wohl bekomm's der schonen Braut ! 

dort lauft ein Fuchsleinj dem die sechste in 
den Pelz ! flegt im Abgehen dn;man hort a/«- 
bald auHserhalb den Schusn fallen.) * 



F) K l\ F-RKJSCflt'TZ , 



C . >\ . \ on* WKB 1\ ft , 



182 



The scene change** 

The stage represents Jlgathe* chamber , a room antiquely, yet neatly 
ornamented, >0n one side Hand a small hovse - altar wpon which is 
placed a va*e containing a nosegay of white roses. 
AgatTxe is discovered in « wliite bridal-dress trimmed with green, 
she Kneel* at #<? then rises and lifts her hands and eyes to 

vwrd J$eayen f 'u#fc fiow devotion. 



Go 

f * SCENE VII 

\ ACrATHE > sola. 



N? 12. 

CAVATINA 
AGATHr . 




Adagio, 




PCorni.e Fagotti. 



ma 



Adagio. 



r4-g m — — m' m 1 1 Fi t 



rr r r 



AG AT HE . 



For though a cloud sometimes con -.neu.l_.eth, Yon 
U?id oh die H ot Tee sie ver~ hvf - le, die 





This Cavatina is accompanied by 2 Violins, JTiola, Violoncello, Centra-basso, 2 Clarinets in Bo, 2 Bassoons, 
and % Horns in Ep, 
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er - 

A. 

Zv - 



ring* world to chance $ 
„fall client die Welt, 



Whose watchful 
Dos Att-ge 9 



o Corn * . e -Aijk* 
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a r 













care poursfi om a _bovc On oil a stream of endless love! 
rein tmd e _ wig' Mar, ninmit alJLer We _ ten (ieJbeni vtakr! 



Dan Av _ ge , 



± 





cure pours from a - bove On all 



rein mid e » ?#2g* 7clar 9 nimmt al 



_^.a stream of endless love! 
- Ler We _ ten HeJbend tvuhr/ 
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=6 
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— _p — 
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fiS:,l, i 





Whose watchful care pours from a - bove. On all a stream of love! 
da* Au _ ge rein itnd e - wig Mar, nimmt Airier lie- -bend vxikr! 
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wettk _ ling* woe and sor - row My child -like heart hath dar'd con _ fide ; Should 
wird der HdcTiste hor _ gen, dem kind - luh Herx vnd Sinn ver _ travt! vnd. 





be _ 

(in'** 



no 

mein 



lnoi e a 

Lvtx _ _ ter 



mor _ row, His Fa _ ther 
_ r?V/* »/?'c7j 




Aga: 





• - ' * 


— ^ 


1. ■ 












E — o ^ 
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w 
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P H"- 





- word would call me 
Va _ terwort ufs 



"Whose watch- ful care pours from a 
SVzn _ ge, e - wig rein vinl 
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_ Love 
Man 



On ujl u stream of end -less love! 
nvmmt al - lev *<?m - er Kin _ der walirl 



Whose wat oil _ful 
$ein Au _ ge, 





■0 ~M~ 




care pours from a 
rein und e - wig 



bove 
Mar, 



On 
rtirrwnt 



all _ 



- a 



r 



^* Sempre Tvtti. 



/9/9 



/a/a" 



E 




stream* of end _ less love! 
sein _ .Kin _ der xvulirl 



Whose watrhiiil r.u r p- Jin s fi onr a _ Love On 
Sein Av-.gc>, r*>in und e wig klar, ninnmtvt 
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SCENE VIII. 

The same; ANNCHEN. 



ANNCHEN. {entering gaily attired for tlie bridal, 
but still witJimd flowers or leave* of any hind on 

Iter person*) Ah,we are true to our time! but 

why thus melancholy; I know ye have been weep- 
ing'? bridal-tears and summer-rain ^so hath the a „. 
dug*?) are not of long* account. Heavn knows though 
there was rain enough last even; oft thought I, that 
the. storm would whisk this ancient hunting - box 
about our ears. 

AG AT HE. (no rrov fully*) And dear Max in the for- 
est-dell all night! — myself too, troubled with 
such fearful dreams. 

ANN: Dreams? I have always heard that we should ] 

i 

note rig*ht well the what we dream before our wed- ! 
ding'-day; such visions prophecy one's after lot: 
what then was thine? . 

AG A: One wondrous strange. I thought me to a 
white dove changed, and flying from bough to bough,* 
Max aimed at me, I fell; the white dove now had 
vanished, again was I Agathe; beside me weltered 
in its blood a huge black bird of pxey. 

ANN : ( c lapping* Tier hands .) Chai ming ! chai ming ! 

AG A: ( astonished at her careless demeanour.) 
How can ye treat it as a jest? 

ANN: O your "hug-e black bird of prey" just well 
unlocks the riddle: ye wrought right late at this 
same bridal-robe, and thought whilst dozing- off, 
4jji this days toilet; there have we your 4 white dove' 5 
then frightened at the eagle-pluine upon Max' hat , 
ye conjured thence your "huge black bird of prey" 
O am I hot a sapient expounder, coz^ of dreams? 

AGA*. Nay; but thy love toward me would make 
thee one, thou darling, joyous child! {faltering.) 

notwithstanding have ye ne'er heard that dreams 

sometimes fall true? 

ANN; (aside.) (Can nothing cross my sprit to di- 
vert herfj (aloud until a seeming earnestness and, 
fear.} in verity, we cannot cast them all aside !^ 
for I myself do know one> terrible example. 

DKR FRKlSCHtTZ . 



ANNCHEN. {gesckmiickt, dock niclvt mit Blvwwn 
oder Zwnigen.) Ei, du hast dich dazu g-ehaltenj 
Aber du bist ja so wehmuthig; ich glaube g-ar, du 
Irast geweint? BrautthrUnen und Fruhregen, sngt 
das" Sprtichwort, w*a'hren nicht lang*e. Nun, das 
weiss der Himmel, Reg*en g-enug* hats g*egeben! Oft 
dacht'ich, der Strum wiirde das alte Jag dschloss - 
chen g-anz uber den Haufen blasen. 

/GATHE. Und Max war in deisem sehreckiichen 

Wettei imWalde! Zudem habe« ich so qualend** 

Traume gehabt. 

ANN : Traume? Ich habe immer g*ehort, ^vas" eiuen 
vor dem Hochzeittage traumt, muss man sicjunei'ken 
Solche Traume sollen, wie Laubfrosche, das gauze 
liebe Ehestandswetter verkiindigen . Was traumtest 
du denn? 

AGA: Es kiingt wunderbar. Mir traumte , ich sey 
in eine weisse Taube verwandelt und fiiege von 
Ast zu Aste. Max zielte nach mir, ich sturzte; 
aber nun war die weisse Taube verschwunden , ich 
war wieder Ag-athe, undein gr osser schwarzer Raub - 
vogel wiilzte sich im Blute. 
ANN: (IrfatscM in die Hllnde.) Atierliebst! aUerliebst! 
AGA: Wie kannst du dich nur- uber so etwas freuen? 

A3VN: Nun, der schwarze Raubvo#el da hast du 
jadie ganze Bescheerung'! du arbeitetest nochspat 
an dem weissen Brautkleide und dachtest g-ewiss\or 
dem Einschlaf en an deinen heufigen Slant; da hast 
du wie weisse Taube! du ei srhrar kst vol den Adler_ 
federn auf Maxens Hute, es schatfei t dir libeihaupt 
vor Raubvogeln; da hast du den schwarzen Vogel! . 
Bin ich nicht eine geschk kte Traumdeuteriii? 

AGA: Deine Liebe zu mirmacht dich dazu,liebes-, 

fkohliches Kind! Gleiclmohl hast dunie gehort, 

dass Tr'aume in Erfuilungf ging-en? 

ANN: (vor dic/Lj(Faltt mit- denn nichts ein, sie zu 
zerstreuen? (labtt, mit scheinbarer Ernstfiaftigl<< i( 
vnd rurcld.} Freiiich,AHes kann man nk\ht verwei'- 
fen! Ich selbst weiss da ein Grausen en egendeslieis- 
piel. 

( .IW.Vun WKBKfc . 
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(Ag^the seats herself near fee altar; Ami** en brings forward a large stool to her feet, sits upon it, and places her hands in 
-those of Agathe, looking- the while naively into her countenance . J 



N? 13. 

ROM AN Z A 
ED ARIA. 

ANNCHEN". 



dante. 

tremolo ... 



E5 



Andante. 





AFNCHEN. 
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r Jt 










1 j ^ 




v — 



Sir*' inn: 



JRinnt travm _ 



_ ie m ei 



onev 
v\"r *cV - gen 




si 



Ann I 



dream _ 
Baa . 



Be _ held her room door o 
die Kam - wer^ifivr' er- off 



pen 

71ft 




This Pomanxa ed Aria is <h cowpanied hy a Viol a Ohignfa, in addition to V Vio/ins,, I 
-cello, Contrahasso , 2 Flvte* , 2 Clarinets in B >, 2 Bassoon*, and V Horns inFJ?. 
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Ann.* 




wide , 



"Whilst 
vnd 



-white 
Jcrei _ 



as chalk her nose then 
de _ vwi** ward ih - re 




-Ann j 



5 



seem . 
JVa_ 



She 
denn 



7T 



saw 
na 



that with one fear 
Tier, far cTit _ Aar ntf 



_ fid 

Iter 




Ann; 




3 



stride f 
ncMicJi 



A 

ein 



mans - 
Un - 



' F \? 

tter came in . 
J pre _ A^?/ _ ^7', 



i 



His 
wit 



2 CVy m v 



5 



N 




eye » halls all flam _ ing, 
Av - pen wie JFev _ er, 



With 
mii 



chain 
hlir _ 




that . did 
ren _ rfer 



tremolando 
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Ann: 



J . > J' 



set 
Bet 



tie 



On which she did sleep, 
in wet _ chemn aie ncMief^ 



^1 mt*an my poor 
(ic7e Tnei _ cifaV 




t 



E 



Aim: 



aim 
Baa 



5= 



With comrade so so tin 
wi< Arei^. digger JV7* 



And 




Ann: 



(representing the moYeroeuts of the supposed spectre.) 



FT 



6? 



moan d 
8to7tn - 



an 
- te, 



ah"! 



so low, 
no hold! 



And 
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Ann: 




Ann; | / r Cl* 

1j 



pray VI, she did 

Vrevx _ te McJi, 



weep 
rief 



And shriek'd as though her lungs would 
nacfi wan ^ chew Angst vnd Stoss - gr j 





s 



Ann: 



I 



EC 



Sus _ an _ 



_ ne! 



Mar - garet! 
JMfar - gareih! 



Sus _an _ na! qirick a 
Si/ _. sun - ru? / JMur _ g 



z/ 3 



Ann 
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Aim: 




light, _ 
LicJit — . 



And — . 

vnd — 



on 

den 



Jy think , 





5 



PPStr: & Wind in*: 





Ann: 



crehce 



ndo. 



and 

and. 



i 



( Drop 
cr ~ 



not 

- &chric7i 



Mith uf - fright ) 
Dn( nvr nuiit! _ 



5 




creficendv. 



m 




tlringendo. («r*»rt*>*T.) 



Anni 



> ^ 



P 



This 

vnd, 



ghost 
gravst 



in 



drc/i! 




fitringendo 



p 



(jumping up 
from her seat.) 



Ann; 




If if} l it 



r o , the 
to , cter 







i. 






— p— 


SESS!'-"r&SS 
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Ann: 



(Agathe rises as if her feelings were hurt; 
^Aiinehen throws her arms tenderly to ward her. 

be 




\mi: 



> } > 



My tales not i_dle* 3 For though I feel with thee , 
docJi hannxt <Lv. wid/Lnen, ick fvh _ le nicltt mit dir. 



A n i\ 




Aim: 



O, is weep -ing^ Dear, in keep - ing With a 
Tru.be Au - gen, Liebcken, tau ~ gen ei^newi. 
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.Amu* 




3" 




4m _ 



maidens wedding-- morn? 
#0/ _ BrWutchen nicht, 



O, is weeping Dear, in keep _ 
trii _ &€> Av-gen, Lieb - c&gff '> - 



_ing- ? 
- r 71 




1 



W~~~ r 



"9L 



3EZE 



then 



O is weep - ing-, Dear, 



tr# -■_ tm _ J -be Ait _ 



in keep _ ing* With a 

clven y tav _ gen ei ^nenrti 



•Ann; 



maid en's wed _ 
hof - den Briivt 



ding - morn" 
cluni nicJit. 



^ r 




5: 




r i W i 
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r 



Sir." & Wind ins: 



Ann: 
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Aim: 




Ann: 



F3* 

Ami: I j ff vi? 17 



Their re _ clus.es fos . ter, TAy 
. _ rin-nen trau^ern,Dir 



path girjws with 
WinJet rot' _ ger 




Ann; 



ro . _sy light; Tapers glis .ten on the al_tur Oi a faith too. pu*e tu 

fe//-. ^ nimg hicht! sclion ent~%vn-det Bind, die Ker^xen xu n< Ivr- fin ^Itreur -ev 



Fl: solo; 
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Ann: 




Ta_pers glisten on the al _ 
»c7ion ent-xvn-det Hind die Ker _ 




Aims 



path glows with ro 



sy light $ 



Hov'. 



- ring 1 an - 
- de Yrevn _ 




Sfl7i.» ins; v I 



J- J. 



f . 

. -J • Jl^jt ^Tvtti. 
"Ti * , ~s - *jr 5L_ 
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JpSlr: ins: 




gels 

din. 



bless 




the rite! 
- nicJit! 

Viola sola. 



Huv' _ ring* 
liol de 



an _ g-els , 
Yreun _ c?i?z, 



35 -i 




4 nm 



> 



> 



i 



> 



an _ g-els 

hoi _ flte 



Mess the rite I 
m _ ge nicAt! 



Hov^ ring 
Jiol _ de 



an - gels 




♦» 
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Ann: 




rite! 
nichtl 



Hov ? _ ring* 
hoi „ de 



an «. gels 
Frevn - din 



bless the rite! 

*£t _ , - ge nichtl 

Viola sola 



bless the 
xa _ ge 




Ann j 



1 



rite! 
nitkt! 



bless the rite! 
za - nichtl 




But I must fetch betimes thy bridal ->Vreath: old 
JEispethbrougiit it up from town, and I (forg-et- 
ful thing- ^ leave it below: hark, here are the 
bridesmaids come already! {moving out.^ 



Nim muss ich aber auch geschwind den Kr unz 
holen. Die alte Eisbeth hat ihn eben aus der Studt 
mitg^braeht und ieh. vergessiiches Ding*, Jiess ihn 
imten. Horch, da kommen die Brautjungfern schon! 



SCENE IX. 



The same: A BRIDESMAID I 



CHORUS OF BRIDESMAIDS. 



ANJTCBEH- {to the Bridesmaids who enter at- 
tired for the wedding, with the exception of the 
the wreaths and flower&$ and as she goes out. 
Fair morning*, dear girls! sing* bravely to the 
bride /till I return anon, (she runs out.) 



AHWCHEN. (im Abgehen.) Guten Tag-, liebe Mad- 
chen! Dai sing-t immer die Braut an. Ich k onl- 
ine firlcich wioder. ( ah ..) 
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agathe; A bridesmaid; 

CHORUS OF BRIDESMAIDS. 
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K? 14. 

VOLKSLIED. 



a bridesmaid; 

CHORUS of BRIDESMAIDS 



Andante e quasi Allegretto 




Andante e quasi Allegretto 

2 Ft: e 2 Oh: 




2 Cor: e 2 Fag: 

A BRIDESMAID . (advancing- to Ag athe . ) 




For thee we weave the maid _en-wreuth With silk of pur ..est a _ zure;We 
flfir win -den dir den Jun%-£evn~Vran% : m% veiljcnen-blau J. er Sei - de wir 

\ Sir: in*: akco* 




.4 Bri<l4 




1 



PS 



^5 



lead thee forth with 

_ ren etfeft xu 



tune - ful breath 
Spiel vnd, Tarn, 



Ta Lovers 
xv Gtilch 



ee _ les - tial 
vnd Lie ~ _ 




Tfle Voik*lied i* accompanied by 2 Violin*, Viola, Violoncello , Vontra-ba**o, 2 Flute*, 2 Oboe*, 
2 Ba**oon* , awd 2 Morn* in C. 
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they i'prni a circle, and dance round Agathe 



liri<l d 




rfrev - del BRIDES Sj. Sc^o-ncr, 




1 



bloom - ingv bonny blooming maid-en - -wreath 
gru - Tier, tchoner gruner Jimg-fern _ hranxl 

0 




Bon _ ny, 
ScKo -ne?*, 



bloom -.ing', 



bonny blooming" maid- en - wreath 
schoner, gruner Jvng-Jern - Jeranx! 




Wove with silk _ en a _ zure! 
veil _c7ien- bldv - e Sei ~ del 



Wove -with silk - en 
veil _ chen-blav _ e 



a- - zure ! 



Wove with silk _ en a - zure! 
veil _ chen- bla/u _ e Sei — de/ 



Wove with silk _ en 
veil _ clieii-blnu ~e 



a _ zure: 
S'ei - c/e/ 




The myr _ tie, rose ; anH frag- rant thyme Giow 
La - w?? _ dW, JVLyrtli] vnd Tin; ~ M _ Dcts 
?/?**.* (if f. o. 



ABrid£ 





tempting _ ly to _ ge - fher; 
wacJi&t in niei _ newt - Gar _ £ew: 



No sui _ tor plies his- 
W'w lang bleibt doch der 



hon _ied rhyme To 
"Fret _ er&^marin? Icli 



— • 



5=3 



"4 



* — 4: 



V 



f 



0EK FREJSCHUT7 



( as before.) 





bon _ ny blooming* maid _ en wreath 
fic7io - tier, grit _ ner Jung- fern _ hranxl 




Wove with silk _ en 
veil _ clien ^.hlau _ e 



d zure ! 
Sei _ del 





k — 






v- — 


k — i 
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W — 










1 dm *' 
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_______ 







w wreath 
seJto^ner, gril - iter Jung ~j'ern _ kranx! 



Wove with silk _ en a _ zure! 
veil ~cAen ~ bl((v - e Sei „ ^e/ 




The BRIDESMAID. 



J? 



Wia ^ with silk _ en 
WfV _ chen^blav _ 



____V 



a _ zure! 



And 



Wove with silk en 
veil _ chenJolttu «_ e 

* _ _ r_\ ^ 



a _ zure! 
Sei _ del 
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A Br MS 




JL 



^1 



JZ_Z 




she has spun come se _ Ven years, Sev'n year the flux she dress es; 
ge*--pon - nen *ieb - en Jahr, Den gold nen Flacks am Roc _ ken 



Hex 



AI 





cheek its virgin pure - lies s we ais Her bxow its un -crown d tress _ es . 
ScMeier *ind vAe &pinn-wel) hlar, Und griin der K ranx der Loc _ ken. 





CHORUS of BRIDESMAIDS, (as befo^j 





Boji _ ny, blooming;, bon_ny blooming' maiden - wreath 
ScTii) -tier, grit _ ner, acftvner, grvner Jvng^fern _ Tcranxl 



Wove with silk _ en 
veil -then - blav -e 




Bon _ ny, blooming-, bon_jiy blooming' maiden - wreath 
Schooner, • grv ~ner 9 fichoner> gvtiner Jvng^fern ~ kranx! 



Wove with silk _ en 
veil - clien _ blav -e 




Tutti 




J - J: :. -J- J I J -J— ^5- 





The SMDESMJUtD. 




u _ zure! 

Set _ del 



Wove with Filk en 
i/f 4 ?7 _ c he 7i J) la\i-e 



■d _ zurfcj 

Sei <,d?t 



Eft - 

Und 



~2 




d _ zure I 



Wove with silk _ en 

veil _ c7ten~blav-e 
_ Z Fl:e 2 Ob: 



a - zure ! 
Set ~ de! 
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OK ft FRKLS CHITZ . 



C. M.Vom H'KBKR . 



203 



4Br ?d* 



i t JF +—mr 




4t 



_ soofis to woo, the sm" _ tor came, When sevn long-years were end - ed; 'Neath 
rt/* der ficlinivcke Fret _er fc*pt, WarVi *ie ^ ben Jakr ver _ Ton „ ne?i; JJnd 




flow' _ xy emblem of* her fame She, toward the al _ tar 
weil Hie der Merx -lieh _ ate nahm, Hat #ie den Kranx 



bend - ed , 
won nen. 




CHORUS of BRIDESMAIDS. 7as beforeA 
/ n 1 • ) 



Bon 
St ho 



ner. 



bloom _ing, 
grit _ ner, 




bon_ny blooming' maid -en 
tclioner, grittier Jvn^fern 



wreath 
- kranx! 



Wove with silk_en 
veil ^che nJbl im-e 



Bon _ ny, 
ScA'd - ner. 



bloom _ing*, 
grit _ ner, 



^ i j. ^ j*. ^ j 



bon_ny bio 'timing 1 muid_en wreath 
Rchoner, grit ner Jmi^fern _ kranx! 



Wove with silk^en 
incite nJblau _e 





a 



. zuref 
Sei - de! 



Wove with silk _ en a _ zure! 
veil _ clienMav^e Sei ~de! 



(they all draw back.) 



a - zure ! 
SV'i _ de ! 



Wove with silkuen a _ zure! Vi n /. 
veil _ rfien blav-e Sei _ de! 
^ 2 Fh e g 06.' 



h ■TCI i ATI 
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SCENE XI 

The same; ANNCHEN entering with a round band-box tied up, and joining in 
with the Chorns, whilst she raises the box triumphantly above her head. 



ANNCHEN. Behold me now again returned; but 
almost with a broken nose; an ye could credit 
it, Agifthe, Sir Cuno hath been at his trick* ,a _ 
gain. 

AGATHE, (anxiously ,j How say you? 

ANNCHEN. That I across the picture, just did 
well-nigh twist my neck: a second time this 
night he's come to ground, and with him now 
has brought a goodly piece of wall: the frame 
is wholly smashed. 

AGA: Fear checks mine ev'ry vein: for he was 
our great ancestor. 

ANN: One whisper makes thee tremble, gen- 
tle love! on such a night when oak-trees split 
in twain, may aught be wondered at? I had be- 
side, a little weakling hummer, and the old nail was 
rusted out: now girls! (to the bridesmaids*} the bur- 
den of your song yet once again, (she cuts the 
ribbon round, the box, and kneeling down sport- 
ively before Agatlie , presents it to ner. J 

CHORUS of BRIDESMAIDS*, ANNCHEN coi Soprani. 

*s n _ £ 



ANNCHEN. Nun, da bin ich wieder! Aber fust wa*' 
ich auf die Nase gef alien. Kannst du diVs* denken, 
Agathe? der alte Herr Cuno hat schon wieder ges- 
pukt. 

AGATHE. (beklommen.) Was sag-sit du? 

ANNCHEN. Dass ich iiber das alte Bild fast die 
Beine gebrochen hatte . Es ist diese Na'^ht zum 
zweitenmale von der Wand gefallen und hat ein 
tiichtiges stuck Kulk mit heruntei gebracht. Dei 
ganze Rahmen ist zertrummert. 

AGA: Fast kunnt' es mich cingsten! Er war der 
Urvater misers Stammes — 

ANN: Du zitterst auch vor eine Spiiuie! In ei „ 
ner so tollen Nacht, wo alien Pfosten krachen, 
ists da zu verwundern? Auch ftihr'ichwohl kei- 
nen sonderlichen Hammer, und der alte Nagel 
war ganz verrostet. Nun frisoh! Noch einmal das 
Ende des Liedchens! (sie sclineidet den Bindfaden 
entxvmi, Tenieet tundelnd, vor Agathe n nieder vnd 
uherreicht ihr die ScJiachtel.) 




m 



Bon _ ny, blooming, bon_ny blooming maiden- wreath 
ScJw - ner, grv _ ner, sck&ner, grit -ner Jungfern-kranx 



Wove with silken a _ zui'e ! 

ueilchenbfan.~e Sei -de! 



m 



Bon - ny, blooming, bon_nj blooming maiden ^wreath Wove wrfch silken a-zure! 
Scho - ner, grv _ ner, sclioner, grv -ner JungfernJkranx veilchenhlan„e Sei .„de! 




AGA: (during this refrain, ha* opened the 
box*, she starts back horrified,} Ah! (ail ex- 
cept Annchen, who still kneels, fall back -si- 
multaneously .J 

ANN: What have we now? (Agatlie lifts the 
wreath out of the box, it is a silver funeral 



AGA: (off net und fahrt zuruck.) Ach! (alte, 
ausser Annchen, die doch knieet, fa'hrenglci' 1\ . 
falls er J) I as send xuruck.j 

ANN.' Nun, was ist denn? (Agathe nhirwf dm 
Kranx herav-s; es ist ein silberner Todlenkrrtn 
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c r o iv n ; j a f uner al -wr e ath! — Heavn s ! that 

is {syringing uv , arte/ concealing her em - 

harassment.) O this is past all bearing — the 
purblind dame or else the shop-girl hath for 
surety changed the box. (the Bridesmaid* 
look one at the otlier with anxiety on their 
countenances, Agathe tranquilly gate* on va- 
cancy , and clasfs her hands.) What cotrise to 
now pursue? (she closes the bocr and quick- 
ly hides it.) tho off with this,, a wi eath 
must still be had. 

AGA: Perchance this may be warning- from 
above, the pious hermit gave me yon white 
roseslvointing' to those in the jar on the altar.) 
significantly saying'weave them for thy bri- 
dal crown — at the altar, or on her bier well 
may a maiden bear the spotless rose" 

ANN: (as she quickly take* the roses ovt 
of the flower jar, and shaking off the water, 
weaves them into a wreath, and places the 
same on Aguthes head.) An opportune idea, 
they twine as if of their own pure accord, 
and suit thee charmingly; away now, f pr our 
comrades surely wait— (to the Bridesmaids ) 



sing! sing 1 . 



CHOftUS OF BRIDESMAIDS. 
A KITCHEN, cot Soprani • 



sehr erschrocken.) Eine Todtenkroive ! — riim 

mel! das ist {aufsfringen d und ihre.Verle^- 

enheit verbergend.) Nein, d is ist nicht ztun 
Aushalten! da hat die alte hnibblindc Frati,o. 
der die VerkUuferin, gewiss die Sehachteln 
vertauscht! (die Bravtpmg-j'ern sehen einun. 
der hedenklich an. Agathe bhckt still vor si(h 
nieder vvd faliet die Hando.) Abe* was 
fangen wir nun an? (sie macht die Schachtef 
xv,rnd verhirgt sie schnell*) Weg damit'Ei - 
nen Kzanz mussen wir habenl 

AG A : Vielleicht ist diess ein Wink vonoben. 
Der fromme Ereniit gab mir die weissen Ro- 
sen so ernst und bed cut end "wind et danms 
die Brautkronel V or dem Altar und im Sarge 
mag die Jungfrau weisse Rosen tragen" 

ANN: [nimmt die Rosen schnell av* dem 
Blvmentojyfe schvtlelt das Waiter ab,verscl ~ 
livgt tie xv ein em Kranxe vnd setxt ihn Aga - 
then avf.) Fin herrliche* Einfall! Sie \er. 
schlingen sich von selbst und stehen dir al _ 
lerliebst! doch nun lasst auch gehen . Uii. 

sere Pegleiter werden sonst ungetluldig 
singt! singt! 



(Singing vith a s\tf>dued voice , as they lead Agathe out.) 




; e v. 



-+ — ^ 



Ron 
Schli 



- ny : 
_ nei\ 



bloom - ing, 
gru ner, 



bon - ny blooming maiden - wr eath! 
scTuLner, gru-ner Jungfem _ kranx! 



Wove with silken 
've il-chenb I av e 



X 



1 * fc : 



■ * # 




Bon _ ny, bloom _ ing, b on _ ny blooming maiden - wreath! Wove with silken 

Scho _ ner, gr'v _ ner, scho-nev, gru-ner Jungfern _ kranxl veil-chenblavv 
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a _ JEure ! 
Sei _ del 



Sei - de.' 




Wove with silk .en a L zure! 
veit -chen-blav ~e Sei +.de\ 




Wove with silk _ en a _ zu*e! 

veil- clwn^blav _ f SV? 



Viol: e Fag: 
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Tli e scene c hange s . 
The .stage represents a romantic and beautiful landscape; a pictur - 
esj{ve plateau of land dimded by a deep and woody dell from the oppo- 
site heights, beyond which is seen a broad expanse of the Loveliest coun- 
try of Bohemia: on one side, and in the middle distance stands (Jie tent 
if Ottohar tlte Prince; a banquet table is spread beneath it at which Guests 
and Nobles are discovered feasting. A tablets spread do urn the opposite 
side at which Hunters and Sportsmen are enjoying themselves , behind 
this, stuttered in rude profusion Lie a quantity of deer, wild boars, and 
and other trophies of the chase: rather to the back stands a huge oak 
whose shady boughs stretch out over the table. 

Ottohar is discovered seated on a throne at the dais vnder the tent; at 
the end of the table opposite to him Cvno is placed; Max stands near to 
Cuno, yet, ivit/.out the tent; and leans upon his rifle: on (he other side, 
Caspar is seen lurking behind, a tree . 



SCENE XII. 



N? 15. 
CHORUS. 

CHORUS OF 
HUNTSMEN. 



MAX; OTTOKAR; CUNO • CASPAR 
CHORUS OP HUNTSMEN. 



Motto viv ace . 



uJ 




him 



CHORUS OF What bliss* can ap _ proachthis grand joy 

HUNTSMEN. W as gleicht wold auf Er _ den dem Ja . ger~ver _ gnu _ gen? went 



Tenor i J-—K 



^accompanying their song -with appropriate gestures and carousing.) 



=t 



ft ft ■ 



of the 





What bliss cmi ap proachthis grand joy of the hun 
H r as gleicht uwhl auf Kr _ den dem Ja _ ger^ver _ gnu 



tar? His 



gen. wem 




This Chorus is cx.compan.ied by % Violins, ^iola, fioloncell Cotitra-basso, 2 Flutes, L l Oboes ^ 
2 Clarinets -in fi/> r % Bassoons, 3 Horns in lX^Horn in A, % Tt vmpets in D, I Bass Tromhw , 
and % Dnmt in D A. l)EB h RKisriuiz. 
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BE 





beak _ cr of 



p 



P 



life with true nec i tar i* full? When tear - ing- with 
Bec^her des he _ *o reich? beim Kian - #e der 




beak _ er of 
«2)?n/ - der 



life with true nec - tar is full? When tear - ing- with 
Bec-7ier des Le - bens so TeicJi? beim Kian - ge der 




£ 



i 9 ,i : i 



m 



cla . rion Old Ec _ ho a _ sun - der He Out _ strips the stag- in his 
Hi)T Tier tw GW - nen %u lie _ gen, den Hirsch zv ver _ jfo/ gen dtirch 



%=9 



clc^ _ rion OJd Ec _ ho a _ sun der He out _ strips the stag iji his 

Hot _ ner in* Grv _ nen %v Lie _ gen, den HirscJi %v ver _ Joi _ gen dvrch 




wild pride of soul: A pie a _su re worth Godhead is e ~ ver before us That 
Die - kicTit vnd TeicJi, ist j'vrst „li_cJie Fit >v _ <7e, is£ mtinn Mch Version -gen er ^ 




wild pricli' of soul: A pie a . sure worth Godhead is O . ver be. fore us That 
Die _ kicTti nndTeiclt, isf fursi „ li ^che Frev ^ de,ist manti- Licit Ver- lan _ gen ? 




C. M.\on WEBER . 




-4h 



209 



F=fF 



strengthens our man _ ho^i\,thjit 'no - bles our lace; Let wood ^ land and 
iar _ *W Ghe _ <7*r W i^mV . da* Mahl ; Wenn Hal , der <im<Z 



strengthens our man _ hood, that 'no _ bles our iace: 




Let wood _ land and 

ket die Glie - der vnd wiir Wet das Mahl; Wenn Wat - der vnd 




crag- ring* a _ live with our cho _ rus! Let g-ob - let on g'ob _ let be 
Yet _ *en vns hat _ lend vm ^ fan _ gen.tont fi'ei _ er und frevd' _ ger der 

> > . J ^ ^ J N N 





crag- ring* a _ live with our cho . rus! Let g'ob - let on g'ob _ let be 
Fel _ sen tins hat lend vin - fan _ gen. tont frei _ er vnd, frevd y _ ger der 




f 



5 



d d d dm * m • 1 d d 



pfedg-'d 

vo - 



■v 

to 

Iv 



the 
Po 



chase! 
hall 



Jo - ho! tral.JLa_la! la la la, la la la, la la 
Jo - hoi tral-.l<t„la! la la la, la la la> ta la 




pledged 

vo ~ 



to 



the 
Po 



chase! 
kail 



Jo _ ho!tral-la_la! la J a la, la la la, la la 
Jb _ ho! traUla-ta! la la la, la la /a, /a la 
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4 or 8 St>lo voices. 
Tenor i. 




lit, la la 
la, la la 
P 2 \Bassi 



la, 
la 




lu lu la la la la, la la, la la, la, la la 

la la la la la la, la la, la la, la, la la 



la, 
la, 



Ja la 

la la 



V \* x ^ \r y 

la la la lu la la, la la, la la, la, 
la. la la la la la, la la , la la, la, 






la, la lulu, la la la,ia la la,la lu lu,la lala,la la la, la la la, la la la, la la la, la la la, la la lu, la lu 
la,la la la 9 la- la la, la la la,lala la 9 lalala,la la la, I a la la, la la la, la lalaja la la,lalala,lala 



la, la lulu, lu lu la,la lu lu, lu la la, la lala,la la la, la lu la, la la la, lu lu lu, la lu lu, lu lulu, lulu 
la, la la la, la la la, I a I a la, I a la la,lalala, la la, la,la la la, la la la,ld la la, la la la, la la la, la la. 




lu lu , lu la , 
la la, la la , 




lu lu , lu lu , 
la la, la la , 



lu lu, lu lu, 
la la, la la, 



la la, lu lu , 
la la, I a la, 



la la, la la la 



lu! 

la! 



lu la lu la 

la la la la 



■ 0 ■ 0 ■ i 

lu lu , la la, 
la la, la la, 




lu lu, lu lu , 

la la, la la , 



lu lu, lu lu, 
la la, la la, 



Hz* 



lu la, la la, la 

la la, la la, l(( 

N 



lu! 
^la! 



d m d m mm 1 ~m m d d d 



lu, la lu lu, it lu 
la, la la la, la la 



lu , lu lulu, lu la 
la, la la la, la la 



lu, lu lu la, lulu lu, la lu lu , lu la la, la lu lu, lu 

la, la la la, la la la, la la la, la la la, la la la, la 



It? * 

la! 

rs 




lu, la la la, la la 

la, la la la, la la 



lu, la lu la,lu la la, la la la, la la la, la lu la, lu la la, la lu lu, lu 

la, la la la, la la la, la la I a, la la la, la la la, la la la, la la la, la 



la! 

la! 
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mm. 



la, 



1^- 

la la 

la la 
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la 



la la 

la La 

\ 



la la, la la, la la, la la la, la la 

ta la, la la, la la, la la la, la la 



la, 

la, 



la, 



la la 



la, 



la J a lu la, la la, Au lu > lu la 

Ax la la, la la y lala y la la 



la la 

la la 

\ K 



la, 
la. 



lar 1*4 
la la 



la, 



la la 
la la 



m 



i 1 1 1 1 1 1 1 1 1 1 p 1 1 1 n 1 1 f ' r i 



la la lala, la la la, la la la, In la la, Jala la, la la la, la la la, la la la, la lala, la la la,lalalu,lu la 

la, La(ala,lala tajalalaja la la Jala lu, la la la, la la la, la la la, la la la, ta la la,lalala,la fa 




la, lalala,lala la, la la la, la la la, la lala, la la la, la lala,la la la, la lala, la la lu, la In hi , la la 

la, lala La, la ta la, la La la, la ta la, la la Oi, la la ta.la la laja la la, la la la,la la ta, la la ta* ta ta 





3^ 



mm 



la la, la la, 
la la, la la. 



la la, la la la, la la la, la, lu la lu, 

la la, la la la,laln la y la, ta la la, 




J a, I a la J a ,1a lu la.' 

la, la I at a / // la la f 



lu la, Id la, 
la la, la (a, 



I t it jt l. q 



la la, lu lu lu, lu la la, 
la la, la ta la, la lala, la,lalala, la, la la fa , ta la 



la, lulu la, lu, la Jala,lu lu 



la, la la la, la la 

la, la la la, la la 



la ,1a la l a, lu la la, la la la,la la la, la lala, la la la, lu la la, la lu 

la , la la la,la la la 3 la la la,la la la 9 la ta I a,ta la ta, la La la, hi I a 



la I 
la! 




la , la la la, Id la 

la, la la la } la la 



la, la la lu , lu lu lu , lu lu la, la lu lu , la la la, la la la, lu la 1&, lu la 
la, ta la la, la la ta, ta la la, la ta ta,la la la, la la la, la la la. ta la 



Hi f 
ta! 
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Di _ a 
Di _ a 



na be _ stows sweetest sii . ve _ ry glun - ces When 
na i*t hMn - dip, die Mxc7it xu er _ hel . ten, wie 



s 



Di _ a 
Di ^ a 



11 H 
/if/ 



be - stows sweetest sil 
i*£ Aim - dig, die NacJit 



ve _ ry gdan 



ces When 
Len s u u 




e _ veil draws down her root shade o'er the day, Re _ veal _ ing the 

/a - bend cwi^ To. _ g£ thr Dun _ TceL ii7is hvlilt', den hLu _ ti _ g^rc 

\ > J k „ N 




f 



\r i y- y 

e _ ven di aws down her cool shade o'er the flay, 
£a _ iewfi #w T« - Dun _ 7*W tm.s hvldt; 



Re _ veal _ ing the 
den i/w . ti _ gen 
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blood - thirsty wolf to our lun 
Wo^f vnd den E _ her xv J at 




blood - thirsty wolf 
H^otf vnd den K - her %v 



t I l i f 



ces, The boar vain . ly gnash _ing his 
ten, der gie _ rig die gru ^nen^den 



to our 



Ian 

fat 



ces, The boar vain - ly gnash -ing his 
ten, der gie - rig die grv „nen-den 




f 



E5 




LI 



3E 



teeth at the bay: A plea _ sure worth Godhead is e - ver be_fore us That 
Saa ~ ten durchwuhtt, ist J'vrzt _ ti -die Frev_de, i*t mannUich Ver-tan -gen, er 







r e g- 



v r -p — i ■ | \, \, • \ v — \r 

teeth at the bay: A plea .sure woith Godhead is e . ver be.fore lis That 
Saa _ ten dvrcliwiiMt, i»t f'tirzt _ ti _cJie Frev^de, i»t mann^tich Ver-tan „ gen, er - 




strengthens our man _ hood, that 'no - bles our race; Let wood _ land and 
*far - ket die Gtie _ der und imir _ xet da% Maht; Wenn Wat _ der und 




y y 

strengthens our man hood, that 'no _ bles our race; 
- star _ ket die Gtie _ der vnd wtir - xet dan Maht; 



Let wood ^ land and 
Wenn Wat _ der und 
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crag ring' a - live 



-with 



chor „ us! Let gob _ let 



gob - let be 



Jfef - sen vns hal _ /^nrf tim _ to - gen, tout Jrei _ er vnd fr.eudger der 



SI 




f 



crag* ring a - Jive with 
Ye I _ *ew Aai «. /end 



our 




chor us! Let gob - let on gob _ let be 
fan - gen, tout frei _ unci frevd^er der 




pledged 



to the 
_le Po ~ hall 

A 



ehaset J° Jo J ho! tra-la J.a! la la la, la la la, la la 



Jo _ ho! tra-la-lfi! la la la, fa la la, la la 




pledg'd 

vol _ 



to the chase! 
„ le Po - fcerf/ 



7 



Jo _ ho! tra.la.la! la la la, la la la, la la 
Jo - 7io! tra-la-la! la la la, la la la, la la 




4< or 8 Solo voices, 
if 2 \Tenori.K 




t 



5^ 

la la 

fa la 



5 



- 41 " a 1 



y — 1 — ' y \r — frr 1 H- 

la la, la la, la la, la la, la, la la 

la la, la la, la la, la la, la, la la 



I * . p 

la , lit 




la, ' la la 
la, la la 
2 JBassi. \ ^ 



la 



a la 
la la 



m 




la la 1 




la la, la la, la, 

la, la, la la, la, 



9> ' 



to 
O 



..a 



la 

la la 



La 



la 



/a la la la, la la, 



la la 




J2 



la , lu Ixt la, la la la, la la la, la la la, la la la, la la la, lalula,la la la, la la Id, lu la la, lu la la ? la la 
la, la la la, la la la , la la la,la la la, la lata, la la la, la lalaja la la, laid hi) la la la, lata la, la la 



^ k 



yi ■■ F5i >ra >*ai xap m inn v«b >fai 




Ju, la la la, la la la, la la la, la la la, la la la* la la la, la lu la* la la la, la la la, la la la, la la la, la lu 
fo, la la la, lu la la, la la la, la la la, la la ttu la la la, la la la^ la la la, la la la, la la la, la la la, la la 
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— r~ 

la la, la la 

la la. la la 



la la, la la, la, la la la, 
la la, la la, la, la la la, 

K 



la, la la la, 

[a, la la la, 

N 



la, la la la, la, 

la, la la la, la , 



la! 
la! 




5p% 



h m p 



la la, la la, la la, la la, la, la la la, 

la la, la la, la la, la la, la , la la la, 



\s V V . 
la, la la la, 

la, la la la, 



la, la la la, la, 

la, la la la, la, 



Hi 



M> M Mt 



d d d d 



VLi N 



in. 

ltd 



1U la la la ia la la la la la la la la, la la la, la la la, la la la, la la la, U la U, lu, 

la to la la la la la la la la lulu, to lu fa, to la lu, lu to la, to la la, lu l» ■ 



"TTT 





la, la la la, la la la, la lala.la la la, la la la, la la la, la la la, la la la, la la la, la, 

la\la la la lMU,la lala,lalala, la la laMlala,lu luU,la lu la, lain fa, lu, a. 





la, la la, la la, la la, la la, la la, 

la, la la, la la, la la, la la, la la , 



la 

la 



-yr 

la la 



la 



la la 
la I a 



la la la, la la, la la, la la, la la, la la, la 

la la la, la la, la la, la la, la la, la la, la 



la la- 
lu la 



la, 

la. 



La la 

la la 




0 0 M - 



N fc. fc . N » kf>\ fcl.Kfc.fr4-> fc K fc:fc 




la la lala, lala la, la la la, la la la, la lala, la la la, la la la, la la la la lala, la la la, la la la, la la 

la lalala,la la la, lala la, la. la la, la lala, la la la, lala la,lalafa fa la I a, la la la, la la fa,fu fa 




la, la lala, la la la, la lala, la la la, la la la, la la la, la lala, lala la, la lala, la la la, la lala, la la 
la, la lala,la la la, la la la,la la la,la la la,la la la, la la la,la la la, la la la, la la la. A/ lala, la la 
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> 



> 



w 




la la, la la, 

la la, la la. 




m m — y J ■ t 0 a — 



la la, la la, la la, la la la, la la la, la, la la la, 
la la, la la, la la, la la la,lalala, la,lalala, 



la la, la la la,laiala, la,lalala, 
la la, la la la, la la la, la, la la la, 



la, la la la, la la 
la,lala la, la la 



laf 

la/ 




la, la la la, la la 1 a 

la, la la la, la la la! 




^ » * ir WW - W * d d d d .-^hwh^-th 




WZZM 



wrw. 



la, la la la, la la la,lulala,lu la la,lalala,lala la,la lala,lala la, la la la,lala 

la, la la la, la la la,lalala,la la la,lala la/alala,la lala,lala la ,1a, la la,la la 



la! 
la! 




la, la la la, la la la, la la la, la la la.lala la,lala la,lalala, lala la, la la la, la la laf 

la, la la la, la la la, la la la, la la la, fa la la/a la la,la la la,lala la, la la, la, la la la! 





— -gg M»1M ^™ 



ffTviti. 



i t- ft 



Ml 




(having filled their glasses and drinkiag -horns, they chink them together with loud acclamations.) 
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OTTOKAR. (to them all.} Enough of feasting 
und its co -content, my worthy friends, my 
worthy brother -hunters ! to something* now 
more serious* we weJl approve your choice 
("pointing- to Jt£a#.J my worthy Cuno,-your son 
-in-law hath pleased me. 

CUNO. Though graced with best of testimo- 
nials; yet is he truly zealous to prove him- 
self rig*ht worthy your great kindness. 

OTTO: We hope so! advise him, that he do 
prepare himself. (Cuno come* from the tent, 
speak* with *Max, and lead* Jtim to tlie background.) 

CASPAR. (aside .j (Where doth that puppet tar- 
r y ? — help , Samiel \ j (he c limb* uf t7ie tre e, and 
seats himself amongst it* branches . ) 

OTTO: Where is the bride? so much in her 
true praise have we been told, that expee_ 

tation stands on tiptoe for acquaintance of 
her . 

CUNO. [making a reverence to the Prince.} 
O Sire! ye do observe ancestral wont in such 
too gracious kindness toward myself and my 
poor house. 

MAX. ^holding the last bullet in the hollow 
of his hand, and gazing wildly upon it. j For 
this have I preserved, thee, unfailing' magic- 
ball! how heavy dost thou seem in this cold 
hand! 

CUNO. (to Ottokar.j My daughter will be here 
anon; yet my Lord Prince, may I proffer one 
request; 'tis that the Trial-shot take place 
ere she arrive,* my own dear boy since that his 
promised bliss has neard, hath s e em 'd p o s s e s s e d of 
some iM-chance; I fear the presence of the 
bride might peril his precision. 

OTTO: (Laughing*) As yet, for a true hunter 
he seems scarce cool enough, whiles we ob- 
served him from afar, he gave three master- 
shots — but since I called him to me, so hath 
he nought bu>t failed. 

CUNO. It may not be denied yet was he ear- 
ly and continually of our most dextrous 
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OTTOKAR. Genug der Freuden de Mnhls,wer 
the Freunde und Jagdgenossen! und nun noch 
zu etwas Ernstem! Ich genehmige sehr ger n 
die Wahl, welche Ihr, mein alter wackererOui 
getroffen habt. Der von Euch erwahlte Eidam 
gefallt not. 

CUNO. Ich kann ihm in Allem das beste Zeug- 
niss geben, gewiss wird er sich stets beei- 
fern, Eurer Gnade wiirdig zu seyn. 

OTTO: Das hoff ' ich.Sagt ihm,dass er sich bo- 
re it halte! Cuno geht aus dem Zelte, spricht 
wit *Maoc und geht damn wieder hinein.) 

CASPAR, (vor sic&.J (Wo bleibtnundas Dock- 

chen? hilf Samiel!) (klettert auf den Baum 

und *ieht *ic7i um. ) 

OTTO: Wo is die Braut? Ich habe sovielzu 
ihr em Lobe gehort, dass ich auf ihre JBe - 
kanntschaft recht neugierig bin. ' 

CUNO. Nach dem Beispiel Eurer erlauchten 
Ahnen wart Ihr immer sehr huldreich gegen 
mich und mein Haus. 

MAX. (halt die Kugel in der hohlen Hand, 
und, bfickt starr auf sie hin.) Dich sp arte ich 

auf Unfehibare! Giuckskugel! Aber du fastest 

jetzt centnerschwer in meiner Hand. 

CUNO. Der Zeit nach muss meine Tochterbuid 
hier seyn. Doch wollt Ihr mir gnadig Gehor 
sehenken, Herr Fiirst! so lasst den Probe — 
schussvor ihrer Ankunft ablegen . Der gute , 
Pursch hat seiner einiger Zeit, wo freilich die 
Entscheidung seines Gllicks immer mehr her- 
annahete, ganz besondern Unstern gehabt . Ich 
fiirchte, die Gegenwart der Braut konne ihn 
in Verwirrung setzen, 

OTTO: (lachelnd.) Er scheint aHerdings fur 
einen Waidmann noch nicht kaltes Blut genug 
zu besitzen. So lang' ich ihn nur aus der Ferne 
beobachtete, that er drei Meisterschiisse. Aber 
seit dem Augenblicke, da ich ihn rufen liess, 
hat er stets gefehlt. 

CUNO, Das steht nich zu iaugnen, und doch war 
er friiher stets der Gesehickteste. 
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OTTO. Who knows old man! if you or I hud 

come off better on our -wedding-day? ne'erless, 

we must preserve old customs yet (laughing 

and aloud, ho that M.ax should note him.) have 
you no other hunter, Cuno,to whom the prefer- 
ence at least in point of years should still he 
given ? 

CUNO . (pointing out Max .) This O gracious 

Sire ! is allow'd me 

MAX. (aside ) (Caspar may still have kept his last 

free-, hall: he might have given it }( Loading 

hi ft rifle hastily, and ramming down hi* last bul- 
let.) yet once ! this once ! and never more ! 

OTTO. Now; to fulfill our custom and our duty'. 
(he advances from the tent, the rest follow 
%im; <M rise, servants and attendants clear the 
scene of impediment*.) well, young* huntsman! 
another shot like thy three first, and thou art 
safe: (looking round him and pointing,) seest 
that white dove on yonder bough? the task is 
easy; fire! (a dove is ob served fluttering on 
a tree,' Max aims at it.) 



OTTO. Wer weiss, Alter! obs uns Beiden am 
Hocfczeittage besser gegangen wareJ — Indess, 
alte Gebrauche muss man ehren! Zudem — — 

(lachelnd und laut, dass en Max vernehmen soil.) 
habt Ihr ja noch einen alter n Jag er purse hen, 

Cuno! dem, wenigstens den Jahren nach, der 

Vorzug gebiihrte. 

CUNO. Dieser gnadigster Herr ! erlaubt 

mir 

MAX. (vor sich-) Caspar hat vielleicht noch seine 
letzte FreikugeJ. Er k*6 n nt e wohl gar — (Uidt 
hastig und stotxt die Kugel in den Lauf) Noch 
einmal und nimmer wieder ! \ 

OTTO. Nun, es ist bios, um das Herkommen zu 
beobachten, und meine Gunst zu rechtfertigen. 
(tritt aus dem Gexelt. Gaste und Hofteute fol- 
gen. Die Jager erheben sich treten auf die 
andere Seite u. f, w.) Wbhlauf ,junger Schiitz ! 
einen Schiiss!wie heut' fruh deine drei er ~ 

sten, und die bist geborgen! ( naclulem er sich 
umgeschaut.) Siehst du dort auf* dorp Zweigo 
die weiss e Taube? Die Aufgabe ist leicht Schiess! 
(Max legt an.) 



SCENE XIII. 

The same; AG- AT HE; ANNCHE3ST ; The HERMIT^ Visible for a moment; 

CHORUS OF BRIDESMAIDS &c. 



AGATHE. ( at the moment Max is about to fire, 
ap p earing with her comrades behind -the very tree 
on which the white dove is seated, cries out in a~ 
larm.J Fire not! I am the dove ! (the dove flies 
off and lights on the tree in which Caspar is 
hidden; Max follows with his rifle, he fires; 
the dove escapes; Agathe screams and, sinks 
forward on the ground: Caspar with a loud 
shriek falls from the tree: behind all, steps 
forward the Hermit, lifts up Agathe into the 
arms of her comrades , and disappears in the 
crowd: all this is the work of an instant.) 



AGATHE. (In dem Augenblicke,da er Losdrilcken 
will , tritt mit den Uebrigen xwischen den Bavmen 
heraus , wo die weisse Taube sitzt, und schreit.) 
Schiess nicht! Ich bin die Taube! ( die Taube 
f latter t auf und nach dem Saume, von welch em 
Caspar eilig her abk letter t. Max folgt mit dent 
Gewehr. Der Schuss f dllt; die Taube fliegt 
fort. Sowohl Agathe als Caspar schreien und, 
sink en. Hinter der ersten tritt der Kremit her- 
vor, fasst sie auf und verliert sich dann wie- 
der unter dem Volke . Diess alles ist dasWerk 
eines Augenblicks. 
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N? 16. 

FINALE. 




Look! ha » hold! 
S c Tiavt! o s c liav 1 1 

ContraLt\ 



CHORUS OP 
HUNTERS 



BRIDESMAIDS &c 



Look! 
S c Tiavt I 

f f Te nori. 



sckavt! 
Or 




Look! 

& chant! 



be _ hold! 
o schavt! 



| , r -C - 



Look! 

ScJiavt! 



bo _ hold! 
o schavt! 



Allegro, 



AGATHlu,- AWNCHEN; 

MAX; OTTOKAR-,CUNOi. 
CASPAR; The HERMIT; 

CHORUS. 



4 l ! m J 



m m , m 



m W 1* w W w 



ff Tvtti. 



0 J"?o/.» e Clar: 



# 9 5 5 3 5 




Allegro. 

> > 




lit v- 



A-g'd-thes hours are 
er traf die eig' _ 

> > 



tdld _ 

Bravt! 



A_g\A ..the's hours are 
er traf die erg* _ ne 

> > 



told 

Bravt! 



m r, .vmi 



XT 



A-gfa _ the's hours are 
er traf die eig' ne 



told_ 

Bravt! 



± 



4 



The wolf fell struck from his 
der J'u _ per »tvrx _ te vo??i 




The Finale is accompanied by 2 Violins, Viola, Violoncello, Contra -baa no, 2 Flute*, 2 Okaex* 
2 'Clarinet* in Bit, % Bassoons, % Morns in C, 2 Horns in E?, 2 Trvmpet* in C, 3 Trombone* , and 
2 Drum*. 
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m 



9 



se 



lair. 
Bavin! 



We scarcely dare 
wir wa~geri& leawm, 



To scan more near! 
nvr 7dn _ %v _ chav.nl 



So dark a 
o Jure Jit -.bar 



m ft- 



We scarcely dare 

MP- 



To scan more near! 
nwr - _ chavn! 



So dark a 
0 fvrcht _ 



We scarcely dare 



To scan more near! 
nwr Mn - %v _ chavnl 



So dark a 
o furcJvt _ bar 



32 




32 



3(2 



Z9E 



We scarcely dare 
wir wa~gewL* Jeavm, 



To scan more near! 
nvr Idn ~ %v- chavn! 



So dark a 

o fvrcht - har 




2 k M M J=== 






V- PP N 








■" 't* !"<»■'■ c-- 


.__ ' '« ' ! ... .. 




TP"" I 1 1 — 




to — 




l.-. -f~.|:.. if.* . . 





horror, such fear 2 



Heart can hear 



he art 



beat „ ing-, 
be - be 







• — 7 
















- — f*-— 










jf-r- — 

r * 




— 

L « 






1 — ^ 


1. r r 






4-* 













horror, such fear! 



Schicksat, o Gravn! 



Heart can hear heart 
vn» - re Her » xen 



beat _ ing*, 

- ben, 



P 



$3 



horror, such fear! 
Sc Aicfc* et£ , o Gravn I 



Heart can hear 
una ~re Her 



heart 
xen 



beat _ ing*, 
be - ben, 




$tr; in»: 
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cre». 



cre». 



ff. 



f'aiJ _ ing*, 
xa „ g^n! 



Lest 

war' 

J- 



some ter - ror shock the eyes^ 
tfie Schreckens-that ge - ftcfc&nf 



fail _ ing 



L.est 
vAir* 



some ter ror shock the 
die SchrechensJ^iat ge 



ey£s; 
seJieJin? 



cres. 



ere g. 



fail - trig*, 
xa _ gen? 



JLest 



some ter _ ror shock the eyes ; 
die Scfoecleens-that ge «. scTietin? 
cres. ere*. ffi 
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it 



Eyes that dread to glance, re _ veal 
havm will es das An _ wa 

m 



mg- 




I 



Eyes that dread to glance, re _veal 
kavm will es das An „ ge wu 



ing 

gen, 



m 



Eyes that dread to glance, re _ veal 
Teavm wilt es das Av «. ge wa 



ing 

gen, 



Eyes that dread 
havm vAU es 



to glance, re 



veal - ing- 
Viol: 
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$2 



E2 



3a 



Who hath been the sa_cri _ fice , 
tr«r ctos Op-fer sex, %u sehn. 



Who hath been 
wer das Op 



the 



Who hath been the sa_cri _fice, 
wer das Op-fer sei, %u seAn f 



Who hath been 
wer das Op 



the 



TATU,» "Kn^n +"hr> Ci r> *"1 



33 



at 



£ 



Who hath been the su-cri - f'ice, 
c/^s Op-fer sex, %v sehn. 

* — N 



Who 

wer 



hath been 
das 0 p 



the 
fer 



Who hath been the sa_cri _ f'ice, 
nwr rfa? Op » e h * v sehn. 

Viol: 

a 3 



Who hath been 
we r das 0 p 



the 




Sir: ins: 



Basso. 



i 

sa _ 
sex, 



cn 



-f'ice . 
seh ft. 



-w 



£ 



sa - 



cri 



_fice. 
seh n. 



sa 



cri 

%u 



fice. Eyes that dread to glance, re _ -veal _ ing Who hath 
sehn. kavmvfid es das A.u _ ge vu _ gen, w-er das 



2 



£ 



sa _ 
sei* 



cri 

%u 



- fice. 
selfi ri. 
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Who 



hath been the sa - cri -fice. 
das Op - fer *ei, %v &c7i?h. 



Who 

we r 



hath been the sa - cri -iice. 
das Op - fer seij %u seTtn 



m 



been, who hath been the sa _ cri _ fice . 
Of - ftr, das Op - fer *ei, xv setn . 
SB- 



IS 



22S 






Hz 



Who 

wer 



hath been the sa _ cri -fice. 

Op - jfe-r jcm setin. 





RECIT; 

Adagio* ACrATHE. (recovering- from her faint. j 



■ r -i j 





Aiid wast a dream 
ich? tvars Trawni nvr 0 da** 



Where am 
Wo bin 



if 



I sank? 




Adagio . 
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Aim. 



Max* 



^caressing her«j 

i 





She Jives 
aie leht 



Ms. 




She lives 
ate tefo - 



JustHeavn'.we praise and thankJWith 
den HeiC - gen Preis und Darik!-»ie 



• 0 



Just Heavn! we praise and thankJWith 
den Heil'„ gen Prri* und Dank!-. tie 

I 



— Jl— 



Praise and thank J ust Heavn! we praise and thunk_With 
Preis und Dank! den hie ii ^ gen Preis und Dank!~»ir 



pi 



Preis und. Dank! den Meil\gen Preis vnd Dank!—*ie 



^ — ^ 



Praise and thank Just Heavn!we pi aise and thank_With 
Preis und Dank! den He ill. gen Preis vnd Dank!~sie 

• if 



3~ 



Just Hc.mv nt we praise and thank 

den HeilLgen Preis und Dank! 



Just Heavn! wt* praise and thank__With 
den JtleiC _ gen Pre in vnd Dank! tie 



tin poco 'piv. maestoso. 




ft 



y> % Comi. 



si 




Mndin*: ff TvUit 



Basso, 
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-Wax. 




light her eye still gloweth. Just Heavn! we praise 
Jiat die Au-gen of -fenUden Heil\ gen Prei* 



and thank — 
und Dank! 



Just 
den 



Cuno . 




lig-ht her eye still gloweth. 
hat die Aii-gen of -fen L 



Just Heuvnjwe praise and 
den HetfgenPiei* vnd 




light her eye still gloweth. 

hat die Au-gen of - { fen! 



JustHeuvnlwe praise 
den irieilgen Prei* 



and 
und 




light her eye still gloweth. 
hat die Au-gen of -fen! . 



JustHeavnVe praise and thank- 
den tlei(genPrei% vnd, Dank! 



Just 

den' 





light her eye still gloweth. Just Heav'n! we praise 
hat die Au-gen of -fenLden Hei?- gen Prei* 



and thank 

vnd Dank! 



Just 
den 



m 



lig'ht her eye still gloweth. 
h&L die Au-gen of -fen! 




Just Heavnjwe praise and 
den Heitgen Prei* vnd 



Viol: I 




pish freiscrUtz. 
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Max. 



fin 



5 



I 



Heavni we praise And thank.-, praise and thank. 
HeiC - gen Preis vnd Dank! Preis vnd Dank! 



praise 
Preis 



and thank • 
vnd Dank! 



Ctmo , 




thunk 
Dank! 



praise and thank praise and thank. 

Preis vnd Dank! Preis vnd Dank! 



praise 
Preis 



and thank - 
vnd Dank ! 




thank - 
Dawk! 



praise and thank praise and thank - 

Preis vnd Dank! Preis vnd Dank! 



praise 
Preis 



and thank . 
vnd Dank! 



^3 



33 



HeavnJ we praise ami thank — praise and thank 
tteit _ gen Preis vnd Dank! Preis vnd Dank! 



n 



3E 



praise and thank . 
Preis vnd Dank! 



5 



0=£ 



Q=0 



Heavn! we praise and thank praise and thank. 

PLeiC - gen Preis vnd Dank! Preis vnd Dank! 



praise 
Preis 



and thank . 
vnd Dank! 




/son 



thank _ 
Dank! 



praise and thajik praise and thank. 

Preis vnd Dank! Preis vnd Dank! 



praise and thank—From 
Preis vnd Dank! frier , 
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standing around Caspar.^ 

^ K k 



i 



one here tvounded, floweth The crimson tide of iif'e . 
die~»er tut ge .trof^fen, der rotk vom Blv-te U' J gi. ^ 



CASPAR.^vritliing m agony on the ground./ 



SI 



I saw 
/eft & a7i 



the 






Ban no. 



— 




Hermit neer her stand; 
Klaufiner hex ikr steTin; 



Heavn wins 
cter Mini 



the 



- WW 



strife! 




U 9 " 




recit: 



fr: 



J Sir: in*: 




1 yC\. 



Gut rims my last sand ! 

en ist vm micA ge -.^citehn! 




> 



> 



Ob: zolo. 



& h^ind in*; 



XT 



£1 



33: 




3? 




AG AT HE . (recovering herself more and more.) 



^ ^ 

ug*uin; fright struck me too 

le ... be doch^ der STirechnur waif 

^moderato . 



live 



com _plete - ly: 
wich nie « der 



To 

ick 




it?\' inn: 
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i 



n i* 



3 



breathe pure air *-guin I rejoice — Ta breathe 

atk _ «t* *oc* die Lieb . «cA* fe* «* - - ™ 



3: 



S— Nr 



pure air 



a 
die 



Aga; 




Max. 



- g-ain 
lieb 



I rejoice 



I live 



a . gain! 
_ we nochl 



MAX. (with rapture.] 
l» * 



JW. 



EE 



Cuiio. 



CUNO. (with exultation.] 

r • 



Again smiles 
hie Iri-chelt 




Aga: 



Max, 



My Max! 







1* >» • * * 










r r 1 








' . .., . ,1 . 









sweetly! 
unederl 



The music of that voice! 
die »us ^%e Stim _ rvftl 



A _ ga „ 



the, 



thou 
dv 




Fag: 
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live a .gfuin _ 
le - be noch 



livst a .gum 
ie ~be*t noch 




Praise and thank! Just Heavn! we praise and 
Prej.* und, Dank! den HeiC - genPreh und 





£ : = 1 


" 'W 


ff , 


i - - . i J=i 




M 






I 












k" -■ ■ 





Praise and thank! Just Heavn! we praise and 
Pre is vnd Da ?ik ! de n Me iC - g** n Pi'eis und 



3= 



JL 



i 



3=£ 



Praise and thank! Just Heavn! we praise and 
Preis vnd Dank! den SrleiC - %enPvei* vnd. 




Just Heavn! we praise and thank . 
Den MeiiLgen Preis und Dank! 

\ -/I I 



Just Heavn! we praise and 
de tieiC - gen Pi'eis und 



■a 



$tr: ins: unit. 




fWind ins: 



Tutii. 



• f r 




DKR FRKI SCHITZ, 



C. M. VonWfcBJiR. 



5230 




Ami : 



Max, 



Praise 
Pre is 



and thank! 
und Dankl 



Praise 
Pre is 



and thank! 
und Dank! 




Otto: 



Praise 
Preis 



and thank ! 
und Dank! 



Praise 
Preis 



und thank ! 
und Dank! 



32 



s 



32E 



Praise 
Preis 



and thank! 
Dankl 



Pi aise 



and thank! 
und Dankl 



Cuno. 




^t~H J.j; 























— <e» , 


— X. 




■C- 






^ I ..w 

















and thank ! 
und, Dankl 



Praise 
Preis 



and thank! 
und Dankl 



thank praise and thank 
Dankl Preis und. Dankl 



Just Keavn! we praise and thank pr aise and thank — 

den Heil-g< n Preis und Dankl Preis und Dank! 



*5 



thank praise and thank „ 
Dank! Preis und Dank! 



Just Ht*avJi!we praise* and thank praise and thank 

den Mei/ ^en Preis und Dankl Pixels U7id D<tiik! 



ill 




th ink praise and thank 
Dank! Ire is und Dank! 

4 * m i r 



5 ^^^^ 

Just Heavnlwe praise and thank praise and thank _ 

den Meil^enPreis und Dank! Pei und Dank! 



5E£ 



thaiik praise and thank 
Dank! Preis und Dank! 




Just Heavn! we praise and thank praise and thank 

den JHfeilLgenPreis und Dank! Preis urudDank! 



TvtU. 



t 



» H i ! 
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The same; SAM IE L, invisible to all except Caspar. 
CASPAR , (beholding Sanuel rise up behind bim but of the earth, his eyes glaring and the death-rattle 



ay; 



see? 



• SaiuLel! I 
Du y Hand-ell schon hier\ 



So; thus thou holdst thy word with me 
so Kieltst du dein TersJprecfen mirl 



■ 




Ban so (Pix%9 ) e Ty-nip: 
in his throat.^ 



i 



(springing- frantically up and stretch 
inghis clenched fist toward the skies. } 







Take thy rich prey! I, ere 

nvnvni dei — n*n Ratib! ic7i trot 



I breath relinquish Curse Heavn? curse 
x<? rffw Ver-derbenl dew. Him _ wie^ 




as: 



to 



3 



( springs into the aii* and falls dead on the earth in 
convulsive agonies. Samiel vanishes. J 



God! 
Finch! 



curse thee! 
Flvch dir! 




DE& FREISCHi'TZ. 



C M. Von WKBKR. 
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SCENE XV. 

The same.* without SAM I EL. 



Cuno, 




CHORUS, falling back with horror at these words ,j 

O * _______ 



Deprav'd in mind, far worse in 
er war van je ein Bo--, se - 



r:.s t; ,g,r„ r - 




H*a! tta< his pruy'r in death's last anguish.* 
tia! f>K Da» war »ein Ge ~ bet im Sierheii^ 



_ 



Ha! that his pray'r in death's last ang-uish? 
* ' " 7 * im Steiberi?. 



Ha! Da* war nein Ge _ bet 



Haf . _ 

Ha! _ Daa war 8* in Ge _ feet 

- — 



that his prayV in death's last anguish? 

n 

K 



im Sterben?- 



i 



Ha! 
Ha/ 



t7iat his prayV in death's last anguish? 
Da* war *ein Ge _ bet im Sterben? 



Cuno, 











. . . ■ ■ £___: 






!* _ _ - ii 




_?5 — P 1 




?*■ — : — 




* ff » — ■ 






> *1 


m _ ; — I 


■— ^ — r— w 








_ L " — 


^ 


<C 1 






v V . 1 


: 








deed, As he hath sown, he reaps his seed* E _ 
-wichtl ihn traf de» Him-meL* Striiuf - ge ^richt! er 



_ vil in mind , in 




i 



Depav d in 

er war von 



mind, far worse in 
je ein Bo _ ae 







■ ss 














MB— i 









"Viola* e Fag: 




PlfiR FRKISCHUTZ* 




deed, As he hath sown, he reaps his seed. 
wicht! ihn traf de* Him -<meL* Strqf - ge - rtc**/ 



E 



vil 

war 



in iranct; 1,1 
ein Bo _ se 




e _ pravd in mind, far worse in 
er war von je ein Bo _ *e - 




De - prav'd in mind, far worse in 
er war von je ein Bo _ fie _ 




dc^d,^ he hath sown, he reaps his seed. 
« wicht! Um traf de* Him -met* Straf- ge _ richtl 



De_ pravd in mind, in 
er wiir ein Bo 



in mind, in 
ein Bo - *e 




uno 




deed, 
_ wicht! 
<9 



As 
ihn 



he 

traf 



hath 
de* 



1 



sown, he reaps 
Him ^. met* Sfrcif 

3 



his 



^ richt! 



p 



V — 

a _ tor 



deed, 
wicht! 



As 

ihn 



ho 
traf 



hath sown, he reaps 
de* Him - met* Stra£ 



his 
— Nr 



seed. He cursd his Lord Cie 
richt! er hat den Him- met 



3 



IT" 

As 
ihn 



tra 



deed, 
- wicht! 



raf 

i 



/ . 1/ 

hath sown, he reaps his 
de* Hint- met* Stnvf _ g-e 



4 



seed. He curs'd his Lord Cre * a - tor 
richt! er hat den Him -.met *elb*1 ge. 



deed, 
wicht! 



? — r 



1 



As 
ihn 



he 

1#— 



hath sown, he reaps his 
de* Him -met* Straf - ge 



seed. 

.-. richt! 



deed, 
- wicht! 



A& 
ihn 



he 
traf 



hath 
de* 



s own , he re ap s 
Him _ me i* Straf 



his 



sifed. 




DKR FRKlSCm TZ. 



O. M. Von WEBKR. 



( mho. 



m 



4^- 



Hush! name it nut, he cail'd the Devil! 
r _ nahmt Bits nicht, er riej den Bo»en. 




i Ti M 



ir 



f — -¥ — k~ ^ b 1 ' t == *= 



T [T 

then! Hush! name it not, he calld the Devil! 
- j'lvchl! ver _ na&mtf i&ra rcic&t, £?r ri<y <fc?» 2?o8^/i. 



then! Hush! name it not, he cail'd the Devil! 
- ffvckt! ver - nahmt Ihrs nicht> er rief den Bosten. 



■ M 



Hush! name it 
ver _ naJumt Bit's 



not, he calld the 
nicJitp er rief den 



Devil! 

Bosen 



Hush! name it not, 
ver _ nalvnvt Bits nicht, 



he calld 
er rief 



the Devil! 
(tew, Bosen. 




Otto; 



OTTOXAR. {to them. 



— ^— ? 

Up ; thr ow his c ar c ase 
Fort! sfitrzt das ScheuscU 



^ some of the Hunts men bear 
off the body of Ca spar.^ 



in the 'Wolfs -glen.' 
in die ffoffsch/vcht ! 




n KR FRKISCHUTZ 



C. lll.Voii WKB£R. 



SCENE XVI 

The same* -without CASPAR. 



Otto: 



to Max -who has just risen from Agatfce* feet.j 



Otto: 



235 



^turning 





thine, this mystry 
du leannzt die-ten 



to un _ ra _vel, Some ill hath been achievd 
Rcutk-*el I'd - sen, woKi *chwe-re XJn^that i*t 



and plunnd; 
ge ^.sckelin! 



St7Y^>ins: 



> 



XL 




MAX. 



32 



Otto: 




Woe's thee, if' in it thou hast borne a hand. 

Welt dir, wirst du nicJvt at _ les treu ge^stehn. 

F ug: sol o. 



Prince; 
Merr! 




> 




HtT: ins: 



viax. 



^bowing befdr« Otfcokar.^ 

_ CI ~ — 






Str.* t 



* 



53l 



Str/ inn: 



dare I dream to find thee gracious? By terrors worse than death un 
vn _ wertk bin ich JEn - rer Gnade; des Todten Trug ver - l&ck _ te 




DKR FREISCHUTZ. 



_ nervd., 
wich y 



Too soon the dupe of lies fal ^ I* - ciou S ,Froi»Pu _ r-i 

dot* voU Verweif . ftWft ie* vow P/* - de der Fromwig 




Mux. 




ty and Truth I swervd: 
keit wnd Tv - gend wich; 



Four 
vier 




bul - lets , 
Kvg-eln 




3 



Fag: 



i 





1 



Max. 



90- 1 



S 



thru this gtin 
die icJi heni* 



V 

just pasb'cl 
ve radios a 



Blest 
Frei 



by 

kv 



the fiend! 
geln t*inda ? 




Max. 




J* 



-with Caspar they were cast- 
die ich mit Je ~ nem go 88. 



Gon fuaeo. 




PiaS to 



Jf Str.- & Wind in* -. 



?3=E§ 




arco. 



.DKR FRKISCHlTZ. 



C. M« Von W KBE R. 



otto: 



23? 



OTTOKAR. (withj dignity and just iiidignat|uu. j 




A way from thought, fr om sight, for c _ ver ; , A wr etched 
So ei le, rtxein Gef-biet xv »iei -fen! <und keh-re 




Otto: 



Otto 



m * m 




but -Cast ■ from our land! Rom tilings of Hell must Hea 2 veil se-ver! 
nim-vier in dies* Land! vow Hiw-tnel mkm die HU - le xcheiden 




: 3e1 



3 



s ^ — f 



s 



(pointing to Agvtthe.) 

20= 



^^^^^^^ 



Nay, 



nay-, 

nie! 



ne'er thine this ho _ ly vir _ gin hand. 
emjrphig'fit dv die _ *e r^i - ne Hand! 




MAX. (with contrition.) 



1 



is 



Max- 



Too just, thy sentence 
Ich (Lanrf nicTvt wa^gen 



JEx _ eludes ire - 




VKR FRKI&Clil'TZ. 
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33 



a fiacere . 




a tempo. 

3 0 ^— 



_ pentance; 
- JeUt~gen; 



TW weak in dee<3(, I was not bad 
<Zen?i tcliwach war idv, ob-wt)M hein $0 



at he art, Weak iii 
« e - it* t c & t , ac Jtwacli war 




>1 * x 



Cuno 





<k>ed, weak in deed, 
i cii* »c7iwacJi war ic 7i , 



nut bad at heart, 

hein Bo -*e-wic7it. 

poeo jjiu motto 





AGATKE. ^throwing her *rms round Max.) 



P 



O, tear him not 
b r&i»*t ikn nicht 



C [• F " g l 



from these em. 
ouu* wei ~ nen 




lay his chief „ est part. 
stet* ge _ treu der Pj'liclU 



C M Von MTOBKR, 



289 



brae - es! 
A.T _ menl 




If 



So faithful hpn-esty kind and 
0 / <?r ti>«r i<m -Ttier trev mid 



N. 5 N N 




So faithful hon _ est, kind and 
of' er war im„ mer treu vnd 



I 



So f uithf til hon - est, kind and 

0/ er war im ~ mer treu vnd 




He is a lad of brave bright blood, 
er i»t so brav; voU Kraft vnd Mvih. 




UKB FREISCIWTZ. 



G. Von WKBKR, 
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O. M. Von B H R . 
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o:to: 



0TTOKAR, (unmoved* ) 

I 



otto: 




is too pure, I say. 
iat *o froviTiifdo vein 



Away, a_way ir-om out my sight ! 
7dnMe§hlnweg wu* rtwinein hi ick! 



















3) ^jpjj ^gj* fj- 


Bfl^ 

















otto: g| 



m 



i 



To thee the dun .g-eon 
<£ez?i harrt der Ker - leer, 



opes its ray_ 
kehrst dii je 



- less 




otto: 



(Max bows low; when, at these last words, the Hermit stfTps forward majestically from the 
back; ail uncover and bend before the holy man, who advances into the midst; the Prince himself removes 




DKR FRKISCHUTZ. 
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SCENE X V(i and LAST . 
The same: THE HERMIT » 




The HERMIT. 
JL 




Who lays oil aught so strong- a ban? One false step, should such 
Adag-io maestoso. Her Legt aitf ikii . »o strengen Bann? ein FeJUtritt, ist er 



Ott.o. 



thou 
du 
2 Ob: 



that ho ly man "Whom far and near all hold their- creed? 

en, Aeil _ ger*Mann! den vh* it vnd.br eit die Ge «. gend, eli7't? 





otto: 





hail, blest, servant of the Lord, Obedience waits to hear thy word; 
_ grease, Ge- »€»g.n€f-ter de* Herrn! dir bin cvuch ich ge \, hor _ nam gem; 



VKK FR>JIS||C«t TZ . 



C. M.Vori WKBKK . 




SpJakthou His judgments: His pure will_ing- Shall meet uui full f'ul _ 
Sprichdn »ein Ur.thAl.. iei . nen h"U. len vnLl frrv.dig Uh t-r - 





m 



The EERft.1T. Adagio. 




f 'ill _ ing\ 
_ jut - te^i. 



Hearts traind to Vixtue no moxe wavor Than 
Leickt kann de* Fr out?) ten Her % avch wnnkcn, mid 




compass - need _ les slight the North; 
v _ hei'Hchrt i „ RecJii vnd PjticJit: 



Des_pair, of Love the sine en _ 
wvnn Lieb vnd Fvvcht der Tv _ge?id 




_ slav _ er Can put to nought Truths magnet-worth. Is't sight, if' bul _ let 

&,c7irari -7een,T / ~e7\.%tireiflvng at . ie Dlhmue brich; i#t* recht, avf ei ^ ner 




I KR FRE IS CHI TZ 



%4A 




or swerve, To hung- two fate& upon its chances? Two hearts who in 
gel Lauf xwei ed . Ler Her _xerc Giuch %v *et _ %en? . . W, tm - 




one true love en .trances, Should hazard crown their hopes a _ lone? 
He _ geri fti'e den Net -z#n, wo^viit hie Lei _ den^cJtaft um ~ fliclit, 






• 














r N 


- 




hv 




*t**-> H 








m • 


* — _ 


* 








i/. 


• 


• 
















-V-^r ' 1 


























• • 


0 






— ^ 










1/ 




.Learn ye the words of Him I serve , Who knows no sin may cast first 
Wer lidb den er* _ ten Steinwvhl avj ? H r er griff- * n * e i - nen Bu _ sen 



stone J 
nicht*? 



?5 



331 



9 



.ft. O 



S3l 



f 



/•V 3 




331 



Adag-io. 




i 



IF T 



5-^ 



(raising his eyes to He'Sven, 
/Cs antu c asting a severeglauce at i»lax«) 



Hence from this day the Tit i - ol- shot is o'er. Him, 
Drum fin _ <te wte der Pro-be-hclvu** melir *tait! ilvm y 



.Lord , who 
tier r I der 



> 



ConA e Tvowiboni. Twttii 



if 



P Str: ins: 



-6 



DKR FREISCHUTZ. 



&45 



Arid* nt e quasi AJi e g i e tto . 




gig 



IK 



P 



year: 



if then, 
t*ft</ blviht 



in 



pns 
tHann, 



tine worth and g-iace 
iHr ic7t ilin ate Is 



he 





-trxr 



stand, 
_ fand, 



He wins 

d dim ver _ 



his 



prize, 

he i7i 



A 
A 



- S a 



the'i 




4 



4 



i)K JR. 'KBE IsOHUTZ . 
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OTTOKAR. (to Mux .J 




Sir: in»: Fag : 




m 




Hail to our Prime! whose judgement not disdains The what this 1 evrendpriest oiaiains . 
Heil '■ vruRertn Merrier vneder-*te - - he/t nic'ht detnjirti* der j'rmnme Klav&nc r hpricht! 



Hail to piir PriiK)e!whosejiKl^t'jiie7rPnot 
/ Heil vn^aerntHerriieT v 'teder. ste _ 



disdains The what this rev x end priest ordains. 
7iet nieJit demjuHis der fro&mie Klavsne?' *pri67ttf 



P 



/ ■' ^ — ^ — \r 

Haii to our Pr ince!whosejud,t;t nient not disdains The wiiat this reVrend priest orjdains . 
Heil vnsi-'Ttri Hairier wieder.. te - - het nir h( dem^vas der J"T&mme Klavaner tpvithtf 




5 



t 



Hail to our PrineeJwhose judgement not disdains The what this rev'rend priest ordains 
Heil 2<n-*erm H(r?'n!er wiede?- fite - - liet nicht dew,tu<in der fromme Klavnner tjrritlit! 




EEEZE 





DKR FFKISOHrTZ. 
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Otto: 




I 



OTTOKAR. (to Wax,) 



r » i r 



W 1 t' 



Observe the 



jp/; no/o. 



course 
dich 



tq thee we all 



as - sig*", 



wi<? d?o7i der Grei» er - ,f<*nd, 



Our 

da mi 




otto: I flffi^ff 



MAX. (tufting- 




Max. 



Agathe s hand in his ? and addresHnj: tl < Prin^M vith>the jdeepe st ^r atitTtcle and emotion.) 




Max. 




AGrATHJE. (also with the deepest ehiotioii ^ 



it hest 
mzr Recftt 



Art 



us „ sorts. 



O , let . these tears by 



vnd Pfliclit! O le*t 

Viol* /wo 
e xcello aff S'v i^^ 



se tears 
den Danfc 



by 

in 




j>kr freischutz. 



i\ M, Von » KPKK 
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their 

die 



ap.peal _ ing Ex_press a thanks 

«ert %ah - rem 0la» *clmu - eA<? WW, 



be _yoiul 



oil 

ifcni 




words . 
nicht. 



Far o'er the stars dwells 

»» ' ■ 

Der if - her htier - nen 
The HERMIT. 



One, 

is I 



ad mer _ cy; A 



Her! 




Far 



o'er the stars dwells 
7? . her Ster - nen 



One, 



all mer _ cy; 



>Llo. 




nil; 



Otto; 



hon _ ord 
Fib's - 



ring* him. 

ver - CUNO, (to Max and Agatre.) 



He r: 



i 



Fr inc e is 
elirt es 



hon - ord 
Fin^s _ ten, 



hon' 
xv 



ring- him. 
ver^xeiHn! 



\F 

Ne'er list 



to 




vteicht nim - w<?? 




"y •« cello a(/8va.-+- 

Pi n n 



£>KK F RE" ISC HUT Z. 




n r 



£ 1 r 




1 r 
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Aim: !"/R » ** 




thou 



lew 



saYid bright cori-tri - vings 111 weave 
_ te Frevn - din, tchmfic _ Ice ick dicH 



for thy 
%y£+ neu 



new 

xvm 



Cuno» 




4 c a: 



ANNCHJSN. 



these tears 
den Dank 



by their' 
die _ 



I/" 

ap — 
_ *eri 



Ann 




bri - 
Trait - 



„ dai, hence 

- at - for/ 
MAX. (to ~Ottokar.j 



JLove^ 
Dann y 



ten thou « 
g'e- If eh _ 



sand brig\ht 
» te Yreun 



eon— _ 
din, 



Max. 




Otto: 



m 



W — T 

My heart shall earn 

Die Zu hvrtft *otl 

OTTOKAR. 

Ac 



thy grace, 



re 

6<? 



Far o'er the stars dwells 
Der v _ her Ster ~ nen 



One 
iat 



all 



I 



Ciino.| \r y 



m 




Neer list 



cup 
ityerth 



to brim . 
%u *eiv! 



to 



weicht nipi _ 
The HERMIT. 



Vice , 
von 



de 



lu _ sive 
TV » gend 




it 



Far o'er the stars dwells 
Der u _ fe^r Ster _ n*** 



r 

One, 

1»£ 



all 




DKR KRKISCHUTZ . 
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Aga: 




peal «. ing- Ex _ press a thanks be-yoiid 



all words . 
ihtn nichtl 



O 

a 



nm ^ ^^^ 




tri _ vings 111 weave for 



thy 

new 



new bri 
xwm Trwu 



dal hence. Sweet 
at _ £<xr / O 



Max. 




veal _ ing* HowCVir 



Hue's love 



it best 
ndr Recht 



as.serts. My 
und Ifflicht! die 



otto: 



3E 



mer _ cy; A Prince is 
Gna _ ile; drvm, ehrt e* 



hon 
Fvr* 



ord 
ten 



hon'_ 
xv 



- ring Him! Far 

vev-zeiJinl - der 




Oxino, 



Cir 



ce, And bliss shall fill 
de, vm - Te* Glue 



your 
he* 



cup 
oyer tit 



to 

xv 



.brim. 
»einf 



Ne er 

%v-excht 




m 



Her; 



m 



-0 



mer _ cy; " A Prince ' is 
Gna ~ de* d/rvm ehrt e» 



hon 
rvr» 



ord 
ten 



hon ^ ring* 

xv ver 



Kim! 
xeifin! 



1 -if 4 4 



* 




4 



1 *i r 




4i[ 



*l *l r 
• 



x 



DKR FKEISCfllTTZ 
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let 

le*t 



these tears 
den Dank 



"by their 
in die _ 



ap -peal 

hen 



ing* Ex« pre s s 
rem,* da* schwa 



a 

- «:>te 



Ann: 




lave, 
danrt, 



temthou 

Ge „lieb 



sand bright 
te Frew 



cdn^tri - ving'slil weave 
din, ficJimiic _ he ieh dicli 



for 



Max. 



heart 




bhail eajrii 



thy grace, 
oaxein Herx 



9- 



a: 



reveal _ iiig* How Vir _ - tues 
be - wiA _ rew stetn hei _ 



111 



Otto : 



o er 

• * 

v _ 




the stars 
- ier Ster 



dwells One, 
nen ist • 



all mer _ cy, A Prince 
voU Gna _ de;drwn, elirt 



is 



Ctmo. 




list 
nirtt _ 



to Vice , 
,«ier vow 



de T lu - 



V 

- sive Cir 



ce,And bliss shall 
dejVm _ res 



Her: 




Far 
der 



oer the stars dwells One, 
v. _ ^er Ster _ nen i«t 



all mer 

t/o// Gna 



cy, A Prince is 
<7e: drutmr &7irt e * 





DKR FR1CISCIJUTZ. 
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\ n a: 




Max . 



otto: 




thanks, 
Wovl 



all words. 

nicht! 



Ex -press a thanks 
ficliwache Kovt 



be 



new bri _ 
xtifti Trtm 



_ dal, hence 
«a£ _ tar/ 



III weave fol- 
ic Ji achmvc'ke 



love 
sei 



it best 
mnir Recht, 



thy 

dich 



ne^v 



-r 



as _ serts . 
Hud }?ftic lit! 



How Vir _ tues 



love 
set 



it 



5 



*3 



*1 *1 |» 



or d 



hon _ 
J*?/rs _ ten 



Jiqn' 
xv 



ria\g' Him! 
vev ^.xeihnl 



A Prince is 
drum eliqt en 



-n-n- 



hon 



> 



oid 



fill 

Cxi ilc 



your 
Teen 



cup 
wevth 



to bxim. 



And bliss shall 



Give 
> 



your 



— 


































_J — * 


L — ; J 








• 


—J 


lit 

, T 




— # 




• 




* 









Her: 



hon 

T 1*1 



or d 

few 



hon' 
xt/ 



ring 
vev 



Him! 



A Prince is hon 
dvvm ehrt e* Fvv* 



ord 
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Aga: 



\nn*. 



P 



Max. 




3= 



yond 



all words. 
i7m% nicJit ! 




_dal hence. 
_ at _ t«r / 




best 
Recht 



as ,_ serts. 
W PflicU! 



f 



C lino. 



Her*. 



hon _ 



-ring- Him! 
ver - xeijin! 




m 



cup 

nyertli 



to brim, 
xt/ »ein! 




X7V 



-ring- Him! 
f('r_ xeiTin! 



Now join 
Doc7i jVtatf 



with me your best thunksgiv - ing-s 
er _ noc/i Jvw _ re lifrie - 7ce 




5£5 



Str; (PixxVj pPStr: in*: (coll* arco) 



5 



— — w — » 



crea 



Basso, pp 



Her: 



at»tJL — 


r *i 


0- • 


*1 








Mi 






f 3 ^ 


m • 








m 


-+9 














i 


^ 


i , 










1 +\ 


r — J 

















To 

XV 



Him , 

dem>, 



the shield of Vir_tue, 
der Schvtx der Un _ ne/hvld 



the shield of 
der ScTiittx der 



In 

JJn 



no 

fidivld 
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Wind ins: tenvti- 
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2 *>4< (He taie«l«,tlie centre of the group, and lifts his hands toward Heaven;. Agache, * :no, wax, Anno hen and the rest toUoM 
^ to example; Ottokar stands beside him unc over d, his hands aitdeyes raised in pious devotion.; 
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of for to Heuven de.voutost thanksgiving Build firmly on Him who E_tor_ni_ty 
lass't uns xum Hi, vmel die BlicJke er. U.ben, vndfett avf die LenTtw^ d<-» K- u-iften 




Ye i of fer to Heaven de-.voutest thanksgiving- Build firmly on Him who E-tei_ni_tj 

Ja. la**t un* xuntHvmweldieBlicJte er _ ke-ben, vnd fe*t avf 'die Lenhmg deiK-ivi&v 
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Yea, 



of - fer to He 
la**t-un*i xwm Hi 




•uvcn de_voutest thanksgiving- Build firmly on Him who E-ter-mJy 

mmeUieBlic-ke er - lieJben, vnd jest avf die Lenlvnf> de*A-u*ge-r, 




Yea, of _ fer to Heaven de_voirtest thanksgiving- Build firmly- on Him who E_ter_iii_ty 
Ja\ . laftnt una zum Binmxeldie Blicjce er - hej; en, vnd jest avf die Leiilwig detE-wigev 
Larg-o Maestoso. ^ >► 
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built; 
lavn; 



bav'n; 




Is 



%/ built; 

bavn; 



built; 



L'gro vivace. ^ 
Viol: 




Allegro vivuee 
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AGATHE & ANNCHEW. 
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Si 



T 



3 



g 



Max. £ 
Otto: -fi) * 



Be pure 
MAX & OTTOKAR* 




ill your heaits,be as guile less in liv _ ing", Till qui 



. it . 1. 
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i»t'vo»t Her ' xen, and *chvtd Jo* vow Le _ ben, darj kind „ lie tv der x 



Be pure iii your hearts, be as guile _ less in liv _ ing*, Till qui . et _ ly 
Wer rein ifit vow Her _ %en,vnd achvtdJo* vom Le - ben, darj' kind - he h der 



CUNO Ic THE JHlERMIT. 



C lino* |V^» 
Her: jE^ 1 



32 



w 

it 



i 



Be pure in your hearts, be as g-uile _ less in liv _ ing", Till qui _ et _ ly 
Wer rein i*1vow Her _ %en,vnd tchuldJo* vom Le _ ben, darf kind .lick der 




c all d tk-Htfe Pro _ mise fid fik d I 
_ de den V7i _ ters ve _ traifn! 



Max. 

Otto; 




Of _ fer Heav'n 
Ja, la»»t vn» 

ANNCHEN. cot Contralti. 



de 
die 



vout _est thanks 
I$lic _ 7<*<? er _ 



calld to His 

Ml -de de* 



33 



Cinio. 
H e r .* 



33: 



Pro _ mise f ul - fllld ! g , 
Fa, - £era v.? _ travnf £p\ 

o 



Of - fer Heavn 
J a, lasst vn$ 

MAX & OTTO : coi Tenorx. 

- er- — 




de _ vout _ est thanks 
die Blic _ fr^ f.7'«_ 



calld to rfis 

Mil^de de* 



Pro _ mise f ul _ fiild! 
Vh _ ter» ve _ travn! 



Of _ fer Heavn de ~_ vout- est thanks 
Ja, 1/718 <fte Blic^ke er 

THE HERMIT, coi ifaa.si. 
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_ giv-ing-, Build firm, ly £1 Him who tor . ni _ ty built; Un - til caild to -His 

l t e„hen, t vnd fe»t aarf die Len_Jamg de* E - wi - gen havn; jest jer Mil - de dv* 
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- Jv _ ing Build f £m _ ly on Him wJw E _ t«*r - i i - ty buitt; Un 1 til cuttS to-His 
_ V-i«n, avf die LenJjcvng dr* K W i . gen bav ii; fe*t^ der Mxl - de Ae* 
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r^TSjluna'fiJ-in- oVlfcm who ]L ter - m - £ buitt; Uii - f^^Pn 



its/ 
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_ g-iv_ing. Build firm _ ly on Him who E _ toi- _ iii - ty built; Un _til calld to-His 
_ he -hen, vndfett mrf die LenA-vngde* E - wi - gen bavv; j'e»t der Mil -de def 
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as grille .less lii 
im<2 &c7vutd -los . t/on 



Pro _ niise 



fill 

v-er 



f ill d ! 



Be 



if 



Pro _ mise 
^ _ tern 



pure in your hearts, be 
rein ist von Mer _ zen, 
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firl _ FiJl'd / Be 

v er - tramnf w-er 



pure 
rein 



in your hearts, lb© 



as gtiile - less in 
vnd, sclivld-los wn 
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33 



Jiv fiur Till qui - et _ ly call'd to - His Pro . nU* fill _ fSU'df 

Le . ben, darf kind - lie*. der Mil - de de* Va _ ter* ver . travn! . 
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Jiv injr Till qui _ ct _ ly c*U'd to _His Pro _ misc ful - fill d! 
Le S ben', darf kind tick ■ der Mil - de de* Vh . ver. travn! 




liv wir Till qui - et - ly call'd to -His Pro - misu ful -fill d? 
Le S ben\ darf hind - licK der MM . de de* Va . ter* ver. travn! 




liv . ins Till qui - tt _ ly ' cull'd to _ His Pr o _ mise ful - fill d .' 

Le - ben, dmf kind, - He* der Mil - de den Vd .ter* ver. travn! 
&tr; in* : 
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Pro 

Va 



_ misc* 
» tern 



fid 



fill df 
trait nl 



Till 

da7\f' 



qui _ et - ly calld to -.His 
kind * #cA der Mil - </> 
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Pro 
Fa. 



* mise 



ful 

ver 



- fUld! 



Till 



_ travn! darf 



qui 

hind, 



et - ly calld 

licit der Mil 



to— His 



Pro - 
la. 



_ mise 



ful 



filld.' 

travn! 



Till 



qui 
hind 

-er 



et _ ly c#lid to^His 
licit der Mil - de de* 



i 



Pro. 
Va. 



_ mise 



ful 



filld! 

travn! 



Till 

<£ar/ 



qui _ et _ ly calld to- His 
hind _ licit der Mil . de des 




Pro _ miseful - fill d 



Va . ters ver - travn. 




Pro _ miseful _ fill'd 
Va _ ter« vei 



_ travn 
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Fro _ miseful 
J^t _ tfer* ver 



filld. 

trav'n 
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Pro . miseful _ filld . 
Va tern t/^r _ trairn 



/ (the curtain falls, j 




THE END 
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